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associations  who  desire  their  services  are  encouraged  to  write  direct  to  each  columnist 
for  information  regarding  available  dates  and  fees. 
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1[  Ml  hall  "ARTIST"  trombone.  Ho  ii  eon- 
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BAND  INSTRUMENTS 

Finest  Imported  horns  at  the  pricel 
Powtrful  In  font  —  smart  in  appear¬ 
ance  —  ruggndly  built  to  stood  up 
under  bod  weather  conditions  ond 
lough  use!  Priced  to  fit  the  budget 
of  school  bond  players  and  begin¬ 
ners. 

Lawrence 
Welk  says: 


HP  Oaoid  ■ATOMS 

Ftefhnr  weight  —  conduct  for  hours  with¬ 
out  tiring!  Exclusive  micrometer-exact 
‘aptr  boionce  —  inspiring  to  lead  with  I 
Choicest  stroight-groin  maple,  thor¬ 
oughly  seasoned  —  won't  warpi  20  pop¬ 
ular  styles  —  retail,  30c  to  SI.35  ea. 


Try  tkese  brands  at  year  favorite 
sbop  ...  or  write  for  name 
of  nearest  deaier 


F.  Truman  Youngberg  of  Leavenworth,  Washington 

"My  greatest  love  Is  bond,  both  playing  in  and  directing  one.  My  favorite  instrument  Is 
piano.  My  theory  of  education  in  the  modern  sense,  it  that  all  education  Is  living,  and  oN 
living  is  education;  one  cannot  exist  without  the  other  to  the  fullest  degree  of  happiness 
for  mankind.  I  believe  that  music  appreciation  of  some  kind  is  definitely  on  integral  port 
of  living  and  complete  education.  Bond  and  Chorus  in  schools  gives  this  chance  to  all,” 
says  F.  Truman  Youngberg,  Band  and  Chorus  Director  of  the  Leavenworth  High  School. 
Leavenworth,  Washington, 

Mr.  Youngberg  has  had  a  varied  and  very  practical  educational  background.  In  l92S-2t 
he  studied  arranging  and  conducting  under  the  great  Frederick  NIel  Innes.  He  also  re¬ 
ceived  courses  in  harmony  and  composition  under  Robert  Stevens.  He  attributes  his 
successful  choral  work  to  the  training  of  Louis  H.  Diercks  who  is  now  at  Ohio  State  Uni¬ 
versity.  He  completed  his  advanced  training  at  Highlands  University,  Las  Vegas,  New 
Mexico. 

Since  arriving  at  his  present  position,  he  has  raised  the  number  of  instrumentalists  from 
40  to  130.  During  this  period  he  has  developed  a  class  "C"  band  that  rates  as  one  of  the 
finest  in  his  section  of  the  country.  Last  year  he  was  president  of  the  famous  North  Central 
Washington  Music  Festival  In  which  there  were  over  800  young  boys  ond  girls  participating. 

Though  Mr.  Youngberg  Is  busy  morning,  noon  and  night  developing  a  fine  band  and 
chorus  year  after  year,  he  still  finds  time  to  enjoy  his  two  favorite  hobbies,  mountain  climb¬ 
ing  and  colored  slide  photography.  Many  a  discussion  is  held  around  the  dinner  table  with 
his  wife  Odesso,  for,  as  a  first  grade  teacher,  she  is  one  of  his  severest  critics. 

The  SCHOOL  MUSICIAN  staff  is  proud  to  present  Mr.  F.  Truman  Youngberg,  a  man 
who  is  devoting  his  life  to  "Making  America  Musical." 


Please  mention  THE  SCHOOL  MUSICIAN  token  onsivering  odvertiiementi  in  tlii<  mofoxine 
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BRASS  INSTRUMENTS 
WOODVYINDS 
MARIMBAS 


A  DCALER  SAYS:  "Incidentally,  the 
young  man  I  have  teaching  for  me. 
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.  acclaimed  by  "pro 
artists,  teaefcers, 
stodeatsf 


The  instruments  shown  here  are  the  CONN  models 
chosen  and  used  most  by  musicians  everywhere,  for  band, 
orchestra,  solo  and  ensemble.  CONN  makes  many  other 
models,  too— all  of  the  same  fine  quality— but  those  illus¬ 
trated,  you  can  be  iure,  will  satisfy  even  your  most  accom¬ 
plished  students.  Your  friendly  CONN  dealer  will  gladly 
cooperate  with  you  and  help  you  with  any  musical  instru¬ 
ment  problem.  Just  give  him  a  try!  _ 


today  for  NEW  Conn  Educational  Aids  folder. 
It’s  completely  illustrated  and  includes  many  new  teaching 
helps  shown  for  the  first  time.  Use  coupon  for  convenience. 


CONN  BAND  INSTRUMENT  DIVISION 
C.  6.  Conn,  Lid.,  Elkhorl,  Ind.,  Dopl.142 

Please  send  FREE  and  without  obligation,  NEW  Educational  Aids  folder. 


'WORLD'S  LARGEST  MANUFACTURER  OF  BAND  INSTRUMENTS' 


Pl«ut  Mention  THE  Sl'HOOL  MUSU:IA\ 


answering  advertisements  in  this  magasine 
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News  From  the  industry 


PEP  Products  Inc.  Presents 
New  Mouthpiece  Puller 


The  Pep  Products  Inc.,  of  Kanka¬ 
kee,  Illinois  has  introduced  a  new 
and  revolutionary  type  mouthpiece 
puller  that  will  be  of  interest  to 
every  instrumental  teacher  and  di¬ 
rector  in  America.  It  is  designed  so 
that  it  may  be  used  on  all  types  of 
brass  instruments.  The  compact  con¬ 
struction  makes  it  so  small  it  will 
fit  into  any  pocket,  brief  case  or, 
small  cabinet  in  the  music  room.  The 
device  does  not  require  extra  collars. 

The  retail  cost  is  $6.95.  Orders  may 
be  placed  at  local  music  stores  or 
by  writing  direct  to  Pep  Products 
Inc.  They  would  appreciate  you  men¬ 
tioning  the  SM  when  writing. 


"Lightning  Arranger" 
Offered  by  David  Wexler 


Lightning  Arranger  for  Musicians 
is  offered  by  David  Wexler  &  Co., 
Chicago  wholesalers.  This  handy,  col¬ 
orful  device  fits  the  pocket.  It  has  2 
reversible  revolving  discs  constructed 
to  show  at  a  glance  the  notes  that 
comprise  the  four-part  harmony  of 
any  desired  chord  for  all  of  the  Eb, 
Bb,  and  C  instruments  at  the  same 
time.  A  free  booklet  and  the  Light¬ 
ning  Instructor  give  “lightning”  sys¬ 
tem  for  writing  music  arrangement, 
simplified  outline  of  chord  progres¬ 
sion,  and  an  infallible  method  of  in¬ 
stant  transposal.  Answers  all  musical 
questions  simply.  Educational,  in¬ 
structive  and  inexpensive.  List  price, 
$14.40  per  dozen.  You  may  see  this 
excellent  aid  at  your  music  dealer. 


Scherl  &  Roth  Have  New 
French  Horn  Brochure 


Scherl  &  Roth  Inc.,  1729  Superior 
Ave.,  Cleveland  15,  Ohio,  have  just 
released  an  attractive  and  very  prac¬ 
tical  French  Horn  Brochure  which 
was  edited  by  the  famous  French 
Horn  teacher.  Max  Pottag.  Six  pages 
in  length,  it  covers  such  interesting 
points  as  Tone  Production  and  At¬ 
tack,  Embouchure,  Correct  Muting, 
Transposition,  Fingering  Combina¬ 
tions,  and  types  of  French  Horns. 
Beautifully  illustrated  and  attractive¬ 
ly  printed,  every  French  Horn  stu¬ 
dent  in  the  nation  should  have  this 
brochure  for  study  and  permanent 
filing  in  their  personal  library.  When 
asking  for  this  free  brochure  at  your 
local  music  dealers,  or  when  request¬ 
ing  it  direct  from  Scherl  &  Roth,  it 
would  be  nice  if  you  would  mention 
the  SM. 


Arthur  Hauser  Elected 
Pres.  Presser  Company 


The  election  of  Mr.  Arthur  A. 
Hauser  as  President  of  the  Theodore 
Presser  Company,  to  become  effective 
December  1,  1953,  was  announced  by 
Mr.  Charles  E.  Dearnley,  Sr.,  Chair¬ 
man  of  the  Board. 

Mr.  Hauser  comes  from  a  musical 
family.  His  father,  who  taught  him 
composition,  was  a  violin  pupil  of 
Henry  Schradieck,  and  an  advanced 
composition  pupil  of  Ebenezer  Prout; 
his  mother  was  a  pupil  of  Franz 
Liszt.  Before  entering  the  music  in¬ 
dustry,  Mr.  Hauser  was  a  professional 
cellist. 

In  1944,  he  was  a  lecturer  at  New 
York  University  School  of  General 
Education,  originating  and  coordi¬ 
nating  the  lecture  course  “Musical 
Aspects  of  Music  Retailing”.  In  1950, 
he  was  elected  President  of  the  Music 
Publishers’  Association  of  the  United 
States,  and  for  two  terms  (1934-36, 
1950-52)  was  President  of  the  Music 
Education  Exhibitors  Association  (an 
Auxiliary  of  the  Music  Educators 
National  Conference).  In  1945,  he 
was  elected  Vice-President  of  the 
Music  War  Council  of  America.  In 
addition,  Mr.  Hauser  has  served  as  a 
member  of  the  Executive  Board  of 
the  National  Music  Council,  the  Ad¬ 
visory  Council  on  Materials  of  the 
Music  Teachers  National  Association, 
as  chairman  of  the  committee  “Sin- 
fonians  in  Industry”  (Phi  Mu  Al¬ 
pha),  and  as  chairman  or  member  of 
various  other  music  industry  com¬ 
mittees. 

Mr.  Hauser  is  a  member  of  The 
Bohemians,  Music  Educators  National 
Conference,  and  an  honorary  life 
member  of  the  Music  Teachers  Na¬ 
tional  Association. 


Buescher  Has  Outstanding 
New  Wall  and  Hand  Charts 

Mr.  R.  H.  Helfrick,  General  Sales 
Manager  of  the  Buescher  Band  In¬ 
strument  Company,  Elkhart,  Indiana, 
has  announced  the  availability  of  a 
new  set  of  Wall  and  Hand  Fingering 
Charts  for  saxophone,  and  Cornet, 
trumpet  mellophone  and  baritone 
horn.  Practical  in  every  way,  these 
charts  will  be  welcomed  by  progres¬ 
sive  band  directors  everywhere. 

The  two  color  wall  chart  22*  x  34' 
is  equipped  with  metal  hangers  so 
that  it  may  be  placed  on  the  wall  as 
a  teaching  aid.  The  small  hand  charts 
are  8*4"  x  11*,  in  one  color.  They  are 
excellent  for  individual  study. 

Band  directors  may  secure  these 
charts  at  their  local  music  dealers. 
If  not  available,  it  is  suggested  that 
you  write  direct  to  Buescher.  A  men¬ 
tion  of  the  SM  would  be  appreciated. 


"Contoura"  May  Answer 
Copying  Problem 

A  new  folder  describing  the 
“Contoura”  Portable  Photo-copies 
and  its  uses  has  just  been  released  by 
F.  G.  Ludwig  Associates,  Deep  River. 
Connecticut. 

Frederic  G.  Ludwig,  head  of  Yale 
University’s  Photographic  Depart¬ 
ment  developed  “Contoura”  so  as  to  | 
copy  book  or  magazine  pages,  in¬ 
cluding  curved  text  of  heavy  volumes, 
as  well  as  flat  sheets.  A  patented 
plastic  cushion  on  the  copying  face 
of  the  machine  makes  this  possible. 
The  unit  will  copy  matter  on  any  type  | 
of  paper,  any  color,  whether  the 
matter  is  written,  printed,  typed  or  I 
pictured.  No  darkroom  nor  experi- 
(Turn  to  Page  47) 
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Another  Ostwald  “FIRST”— the  Lafayette  band  coat— one  coat  can  be 
worn  seven  different  ways;  as  a  smart  conservative  style  for  concert  audi¬ 
torium;  as  a  dressy  unifonn  for  the  same  band  on  parade  or  football  field. 


The  Lafayette 
is  an  exclusive  style 
creation  of 

“Uniforms  by  Ostwald” 
Design  protected. 


For  other  modern 
uniform  styles,  write 
for  our  C-50  Catalog 
which  features  60 
additional  designs. 


Phone  or  write  for  “Fund  Raising  Ideas”  booklet  ( free).  Your  local  Ostwald 
representative  will  help  you  select  styles,  fabrics,  colors,  etc. 
Ostwald  gives  custom  tailoring  attention  to  every  detail  of  your  order.* 
Delivery  promises  are  dependable  and  confirmed  in  writing. 


FIRST  IN  QUALITY  FIRST  IN  STYLE 
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INTEGRAL  TONE  HOLES 
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No.  3COO— Bbodito 
17/6  Boehm  Syitem 

No.  3002- 

AU  Orenadilla  Wood  i 

17/6  Boehm  Syitem 

^//s^  1 

Complete  Outfit 

Complete  Outfit 

Everybody  knows:  ^ 

(  “FRENCH  CLARINETS  ) 

\  ARE  BETTER]^^^/ 

Writ#  for  free  woodwind  caUiog*  « 


Sole  dhtributore  thru  mtrthoriMed  demlere: 


Buegeleisen  £  Jacobson.^c 

5-7-9  UNION  SQUARE,  NEW  YORK  3.  N.  Y. 

Jn  Canada;  720  Bathurst  8t.,  Toronto  4.  Ont. 


A  MARTIN  FRERES  PRODUCT 


I  W.F.L.  Drum  Co.  Completes 
Large  Factory  Addition 

W.F.L.  Drum  Co.  has  just  com¬ 
pleted  a  large  addition  to  its  drum 
factory  in  Chicago,  Ill.  Wm.  F.  Lud- 
j  wig.  President  of  the  organization, 


announces  the  new  move  as  neces¬ 
sary  to  insure  continued  production 
of  W.F.L.  Drums  and  his  Symphony 
Model  Tympani. 

The  new  space  provides  greatly 
enlarged  manufacturing,  shipping 
and  office  area  as  shown  in  the  ac¬ 
companying  photo.  The  plant  is  of 
brick  fire-proof  construction  com¬ 
pletely  air-conditioned  throughout 
and  contains  a  new  large-capacity 
high-speed  elevator  for  speedy  move¬ 
ment  between  floors. 

Most  departments  have  been 
moved  into  the  new  quarters  with  a 
minimum  of  lost  production  time. 
Visiting  music  men  are  cordially  in¬ 
vited  to  visit  this  new  modern  per¬ 
cussion  plant  anytime  they  are  in 
Chicago. 

Ampro  Finds  Home  Use 
No.  1  for  Tape  Recorders 

Family  entertainment  is  still  the 
big  “pull”  in  tape  recorder  sales,  ac¬ 
cording  to  a  recent  survey  by  Ampro 
Corporation,  Chicago. 

A  random  sampling  totaling  1,982 
interviewees  in  the  Chicago  area 
showed  nearly  62  per  cent  of  those 
questioned  would  like  to  own  a  tape 
recorder  for  the  pleasures  it  woidd 
afford  themselves  and  other  members 
of  the  family. 

Among  the  1,222  replies  giving 
family  entertainment  as  the  main 
reason  for  wanting  the  machine,  411 
proposed  using  tapes  as  a  “memory 
album”  of  significant  events  in  family 
history;  weddings,  graduations,  etc., 
or  to  record  voices  of  family  mem¬ 
bers  to  “capture  the  present  for  the 
future.”  Many  of  these  referred  to 
aged  parents  whose  voices  they 
wanted  to  preserve. 

Teachers  wanted  the  recorder  for 
classroom  use — for  plays,  speech  and 
music  classes,  and  for  shorthand 
practice  —  and  religious  leaders 
(Turn  to  page  36) 
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This  Cpmmunity  Said,— 

We  Raise  Band  Funds 
The  Easy  Way 


There’s  nothing  so  pleasant  as  liv¬ 
ing  in  a  community  where  neighbors 
are  friends  .  .  .  not  just  neighbors! 

So  much  is  being  said  today  in 
the  Newspapers,  on  Television  and 
through  Radio  about  the  good  neigh¬ 
bor  policy  .  .  .  but  nothing  seems  to 
be  done  about  it.  The  reason,  I  guess, 
is  that  no  one  has  come  up  with  the 
formula  for  getting  people  better  ac¬ 
quainted  with  one  another. 

In  the  community  in  which  I  live 
the  people  are  no  different  from  what 
they  are  in  all  comers  of  our  great 
country.  We’re  all  working  feverishly 
to  accomplish  our  own  objectives, 
and  we’re  spending  so  much  time  at 
this  task  that  we  just  don’t  get  around 
to  helping  our  community  be  a  friend¬ 
lier  place  in  which  to  live. 

Our  local  High  School  Band  can  be 
credited  with  creating  a  new  spirit 
among  us  which  we  all  enjoy.  We 
have  a  more  closely  knit  community 
.  .  .  we  know  more  about  our  neigh¬ 
bors  .  .  .  and  we  are  a  happier  group 
of  people  because  our  local  High 
School  Band  sponsored  the  publica¬ 
tion  of  a  Community  Birthday  Cal¬ 
endar.  This  program  not  only  reflects 
credit  on  our  Band  for  making 
Clarkston  a  friendly  town  but  pro¬ 
vided  the  necessary  funds  to  buy  in¬ 
struments  and  band  uniforms  which 
were  badly  needed.  It  seems  to  me 
that  if  more  groups  would  follow  in 
our  Band’s  footsteps  this  entire  coun¬ 
try  could  be  webbed  into  a  mighty 
friendly  48  states. 

Just  about  everybody  in  Clarkston, 
for  example,  knows  that  today  is  the 
birthday  of  George  Rowe,  Ed  Baxter 
and  Mary  Fillmore.  It  is  public 
knowledge  that  tomorrow  is  the  wed¬ 
ding  anniversary  of  Mr.  and  Mrs. 
John  Haynay.  We  all  know  now  how 
many  of  the  fellows  and  girls  in  our 
community  are  serving  in  the  armed 
forces  and  we  have  a  complete  sched¬ 
ule  of  the  meeting  nights  of  our  civic 
clubs  so  that  we  can  plan  to  be  at 
those  meetings.  We  know,  too,  the 
other  important  events  in  our  com¬ 
munity  far  in  advance  of  the  day 
they  take  place  and  have  a  schedule 


of  the  athletic  events  of  our  local 
high  schools. 

I  first  learned  aoout  our  Clarkston 
Community  Birthday  Calendar  pro¬ 
gram  when  one  of  the  members  of 
the  band  came  to  the  door  last  Oc¬ 
tober  and  explained  that  the  band 
was  raising  funds  to  purchase  new 
instruments  and  uniforms.  Would  I 
like  to  have  my  name  listed  on  the 
calendar  on  the  date  of  my  birthday? 
How  about  the  other  members  of 
my  family  and  you  had  better  not 
forget  your  wedding  anniversary!  At 
only  2bi  per  listing  we  could  have 
the  nam.e  of  every  member  of  our 
family  printed  on  his  birthdate.  Mary 
would  be  listed  on  January  7:  Mary 
Frances  on  December  22;  mine  on 
January  31  and  our  wedding  anni¬ 
versary  on  July  15.  The  calendar 
would  cost  us  50<.  I  signed  up  for 
four  listings  and  a  calendar  which 
only  cost  me  $1.50.  This  was  the  best 
$1.50  I  spent  all  last  year. 

As  the  calendar  program  began  to 
take  shape  I  learned  more  about  it. 
I  was  interested  in  this  unique  way 
to  raise  funds  easily  and  painlessly 
for  a  worthy  cause.  I  know  now  that 
this  plan  can  be  used  annually  by  any 
worthy  organization  as  a  “fun”  rais¬ 
ing  as  well  as  a  “fund”  raising  proj¬ 
ect. 

A  company  in  Cincinnati  prints 
the  calendars.  This  is  a  business  with 
them  and  they  are  reliable.  They  are 
concerned  with  financial  problems  of 
civic,  school  and  church  organizations 
and  have  been  helping  thousands  of 
clubs  raise  funds  annually  with  their 
copyrighted  Community  Birthday 
Calendar  program. 

The  calendar  which  now  hangs 
right  over  the  telephone  in  our  home 
is  an  eye  appealing  product  printed 
on  good  quality  stock.  The  heading 
says  .  .  .  “Clarkston  Community 
Birthday  Calendar”.  In  smaller  type 
is  printed  .  ,  .  “Sponsored  by  the 
Clarkston  High  School  Band”  and 
there  is  a  beautiful  picture  of  the 
entire  band  in  the  new  uniforms  they 
were  able  to  buy  because  their  Com¬ 
munity  Birthday  Calendar  was  such 
a  great  financial  success. 


My  calendar  has  advertising  on  it 
and  each  of  the  18  advertisers  are 
giving  special  discounts,  gifts  or  mer¬ 
chandise  to  the  people  of  our  com¬ 
munity  on  their  birthdays.  On  Janu¬ 
ary  31st  I’m  taking  my  old  Ford  to 
Tom’s  Service  Station  because  with 
a  lubrication  and  change  of  oil  I’ll 
get  3  gallons  of  gas  free.  I  can  take 
my  family  to  the  movies  on  the  31st 
also  for  the  price  of  two  admissions 
because  that  day  is  my  birthday  and 
the  Plaza  Theatre  is  extending  birth¬ 
day  greetings  by  letting  me  in,  no 
charge. 

Our  High  School  Band  has  the  ex¬ 
clusive  franchise  in  this  community 
for  their  Community  Birthday  Cal¬ 
endar.  As  long  as  they  do  a  good 
job  with  their  program  they  can  re¬ 
new  this  franchise  year  after  year. 
With  the  cooperation  of  the  entire 
band  no  one  individual  had  much 
work  to  do  in  getting  the  various 
listings  In  fact,  none  of  the  workers 
put  in  more  than  two  or  three  hours 
each.  The  program  can  be  completed 
in  30  days  or  less  and  the  profits  are 
terrific.  Investigation  of  this  great 
way  to  raise  money  indicates  that 
any  sponsor  can  make  from  $400  to 
$4000  dollars  annually  depending 
upon  the  size  of  the  community  and 
the  plan  of  procedure  adopted  to 
promote  the  program. 

I  have  never  seen  ^  more  simpli¬ 
fied  program  to  raise  money  without 
putting  up  guarantees.  And  this  pro¬ 
gram  is  not  dependent  on  weather 
conditions  or  seasons.  The  calendar 
can  start  with  any  month  of  the  year 
and  runs  for  a  full  twelve  months. 
Our  calendar  starts  in  January  1954. 
One  of  our  neighboring  towns  is  now 
sponsoring  this  program.  Their  cal¬ 
endar  will  start  with  the  month  of 
March  1954  running  through  Febru¬ 
ary  of  1955. 

I’m  interested  in  tried  and  proven 
money  making  programs  and  this  is 
the  best  for  my  money.  I’m  interested 
in  people  and  friends  and  the  com¬ 
munity  in  which  I  live  and  believe 
me  our  Community  Birthday  Calen¬ 
dar  is  paving  the  way  for  a  100% 
friendly  town. 
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The  Importance  of  the 
Teacher  in  the  Elementary 
Instrumental  Program 


H*l*n  M.  Hannan 
Suparvitor 

Elamantary  Intfrumantal  Music 
Clavaland,  Ohio,  Public  Schools 


The  success  or  failure  of  the  ele¬ 
mentary  instrumental  program  de¬ 
pends  to  a  great  degree  upon  the 
teacher  assigned  to  the  position  of 
developing  such  a  program. 

Before  we  can  discuss  the  teacher 
and  the  part  he  or  she  plays  in  the 
growth  of  this  program  it  is  neces¬ 
sary  to  consider  these  points: 

Is  the  teacher  to  be  employed  by 
the  Board  of  Education  on  regular 
school  contract,  or  is  he  (or  she)  to 
be  brought  into  the  school  on  an 
hourly  basis?  If  the  latter,  do  pupils 
pay  fees,  and  does  the  school  or  Board 
of  Education  subsidize  the  plan  if 
such  fees  do  not  cover  the  cost  of 
instruction?  If  the  teacher  is  employed 
by  the  Board  of  Education  on  con¬ 
tract,  how  many  schools  can  be  cov¬ 
ered  and  how  is  time  allocated  for 
each  school?  (These  points  will  be 
considered  later.)  Will  the  teacher  be 
responsible  for  strings  only,  or  will 
winds  and  orchestra  be  part  of  the 
duties?  No  two  situations  are  the 
same  and  each  one  demands  its  own 
solution. 

From  many  years  experience  in 
Cleveland  the  Music  Department  has 
finally  developed  a  plan  which  works 
better  than  any  previous  one — (per¬ 
haps  this  too  will  change  as  times 
change.)  A  bit  of  history  should  pre¬ 
cede  the  explanation  of  the  plan. 
Several  years  ago  all  of  the  instru¬ 
mental  classes  (including  piano)  in 
elementary  schools  were  taught  by 
outside  private  teachers  or  by  uni¬ 
versity  students  doing  practice  teach¬ 
ing.  Lessons  were  held  once  a  week, 
teachers  were  paid  on  an  hourly  basis 
from  fees  collected  in  advance  for  the 
semester.  There  was  no  subsidy  for 
any  deficit  which  might  occur.  The 
vocal  music  teacher  taught  the  or¬ 
chestra  in  which  most  of  the  pupils 
came  from  private  teachers.  The  oth¬ 
ers  came  from  school  classes.  Cleve¬ 
land  has  114  elementary  schools;  of 
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these  only  five  have  classes  above  6th 
grade.  Fourteen  years  ago  there  were 
less  than  200  string  pupils  paying  for 
lessons  in  the  school  classes  and 
these  were  centered  on  40  schools. 
Something  had  to  be  done. 

In  1939,  it  was  decided  to  try  two 
teachers  hired  on  contract  by  the 
Board  of  Education.  Two  young 
women  with  a  major  in  violin  were 
chosen  for  the  experiment. 

They  were  assigned  to  eight  schools 
each,  visiting  seven  schools  twice  a 
week,  the  eighth  school,  only  once,  as 
the  schedule  worked  out.  The  second 
year,  the  assignment  was  changed  to 
seven  schools,  the  number  of  hours  in 
each,  dependent  upon  enrollment  in 
the  instrumental  groups.  (The  total 
time  schedule  is  based  on  a  twenty- 
five  hour  week,  the  time  all  elemen¬ 
tary  teachers  are  scheduled.  Two  and 
one-half  hours  of  this  time  are  al¬ 
lowed  for  travelling.)  Most  of  the 
work  was  pioneering  although  each 
teacher  had  at  least  one  or  two 
schools  where  an  Orchestra  was  al¬ 
ready  in  operation.  The  first  job  was 
to  encourage  and  stress  the  study  of 
violin.  Upon  the  success  of  these 
teachers  one  or  two  more  have  been 
added  each  year  until,  at  present, 
there  are  eleven  teachers  in  a  total 
of  72  schools.  The  assignment  begins 
with  seven  schools  each,  visited  twice 
a  week,  with  two  to  four  hours  of 
total  time  an  average  in  each  school. 
(One  school  has  seven  hours  per 
week.)  An  enrollment  of  200  has 
proved  a  maximum  load.  When  that 
is  reached  in  seven  schools,  the  as¬ 
signment  is  changed  to  six  schools, 
and  as  enrollment  again  increases, 
this  is  changed  to  a  minimum  of  five 
schools  each.  The  five-school  load  has 
become  the  practice.  Practically  all 
classes  are  held  during  school  hours. 
The  average  length  of  period  is  thirty 
minutes. 

In  the  fourteen  year  period,  1939- 


1953,  during  which  time  the  plan  of 
employing  these  violin  majors  has 
been  in  use,  interest  in  strings  has 
increased  immeasurably  in  numbers, 
more  than  400%.  This  is  due  to  the 
fact  that  teachers  are  specially 
trained,  are  on  regular  school  con¬ 
tract,  and  that  classes  are  scheduled 
during  the  school  day.  Not  only  are 
there  more  string  pupils  but  also 
there  is  much  greater  interest  on  the 
part  of  principals  and  classroom 
teachers,  who  recognize  the  greater 
progress  and  superior  quality  of  work 
under  specially  trained  personnel. 
These  teachers  are  responsible  for  the^ 
whole  instrumental  program  in  the 
schools  to  which  they  are  assigned, 
including  winds  and  orchestra  in  ad¬ 
dition  to  strings.  There  are  no  fees 
charged.  Instrumental  classes  and  or¬ 
chestras  are  a  part  of  the  regular 
school  enrichment  program.  The  old 
plan  of  tuition  classes,  (except  for 
piano)  is  gradually  fading  from  the 
picture.  It  has  been  found  that  much 
more  can,  and  should,  be  expected  of 
a  specialist  in  strings  than  of  a  wind 
specialist  with  some  knowledge  of 
strings,  or  of  a  classroom  teacher 
(music  or  general)  who  is  forced, 
through  necessity,  into  the  job  of 
teaching  strings.  Pupils  are  encour¬ 
aged  to  take  private  lessons  on  all 
instruments.  All  pupils  who  can  play 
are  admitted  to  school  classes. 

Under  this  plan,  the  orchestra 
teachers,  for  that  is  the  title  under 
which  they  are  employed,  are  ex¬ 
pected  to  develop  first  of  all  an  in¬ 
terest  in  strings,  working  toward  the 
ultimate  goal,  a  school  orchestra.  One 
should  always  keep  in  mind,  how¬ 
ever,  that  children  are  the  first  con¬ 
sideration  and,  that  interest  in  their 
progress  comes  first,  in  spite  of  the 
goal  which  may  be  attained  in  the 
school  orchestra.  Now  we  come  to  the 
main  theme,  the  teacher. 


The  instrumental  teacher  in  an  ele¬ 
mentary  school  must  have  more  than 
musical  ability.  She  must  inspire  the 
confidence  of  the  faculty  as  well  as  of 
pupils  and  their  parents.  She  must 
have  the  ability  to  carry  out  all 
phases  of  her  job  in  an  efficiently 
organized  manner.  This  is  one  of  the 
greatest  factors  in  her  success;  with¬ 
out  it  a  teacher  is  lost.  She  must  be 
independent  and  yet  able  to  accept 
help  and  suggestions  when  offered. 
She  must  not  be  afraid  to  ask  for  help 
when  she  needs  it.  The  job,  at  least 
for  a  beginning  teacher,  is  not  easy. 
She  must  understand,  or  learn,  the 
whole  set-up  of  the  school,  (multi¬ 
plied  l?y  7)  of  how  her  particular  part 
fits  into  and  contributes  to  the  life  of 
the  school.  She  must  have  considera¬ 
tion  for  the  problems  of  the  class¬ 
room  teachers  who  cooperate  with 
her  in  excusing  children  from  other 
work.  She  must  also  have  the  power 
to  make  children  realize  that  any  in¬ 
strumental  class,  is  a  part  of  the  reg¬ 
ular  school  program  where  teaching 
is  carried  on  as  it  is  in  reading  or 
any  other  school  subject.  She  must  be 
ready  to  accept  any  changes  or  incon¬ 
veniences  of  schedule  which  are 
bound  to  occur.  (It  is  a  common  oc¬ 
currence  to  be  moved  out  of  a  music 
room  to  let  painters  in!)  She  must 
have  some  knowledge  of  elementary 
subjects  other  than  music — often  it  is 
well  for  a  teacher  planning  to  go  into 
the  elementary  music  field  to  minor 
in  another  elementary  subject  such 
as  reading,  social  studies  or  the  like. 


even  though  she  thinks  she  will  never 
need  to  teach  it.  This  understanding 
of  the  other  subjects  in  the  curricu¬ 
lum  plus  excellent  teaching  in  the 
string  class  will  command  the  respect 
of  other  teachers  and  insure  for  the 
string  teacher,  a  well-earned  place  on 
the  school  faculty. 

Aside  from  musical  ability  and 
other  teaching  qualifications  one  of 
the  greatest  assets  for  success  is  per¬ 
sonal  appearance.  Children  notice 
how  a  teacher  looks;  they  like  bright 
colors  and  they  like  change.  They  are 
also  great  imitators.  Therefore  the 
teacher  must  be  free  of  unusual  man¬ 
nerisms. 

It  has  been  proved  in  Cleveland 
that  the  teacher  employed  on  contract 
with  a  regular  school  assignment  can 
accomplish  more  than  the  instrumen¬ 
tal  class  teacher  who  comes  in  once  a 
week  and  is  dependent  upon  fees  for 
salary.  Even  if  the  enrollment  for 
such  classes  (tuition)  is  large  and  the 
outside  teacher  spends  many  hours  in 
a  school  the  contact  is  not  quite  the 
same,  nor  can  the  same  amount  of 
authority  be  granted  the  teacher. 

So  far,  the  teacher’s  qualifications 
have  been  those  concerned  with  the 
job  and  the  school.  How  about  her 
ability  with  the  pupils?  Not  all  music 
teachers  make  good  teachers  of  ele¬ 
mentary  school  children.  It  takes  a 
particular  type  of  personality  and 
ability  to  be  successful  with  the 
young  child.  The  first  requisite  is  that 
the  teacher  must  like  children  and  be 
able  to  treat  them  as  intelligent  per¬ 


sons.  She  must  always  keep  in  mind 
that  she  is  teaching  children  first  and 
music  second.  She  must  be  kind  and 
understanding  yet  definite  and  firm; 
and  she  must  be  fair. 

One  child  said  about  his  teacher, 
“We  like  Miss  A  because  she  gives 
everyone  a  chance  even  if  he  can  play 
only  one  note.”  She  must  be  patient 
and  helpful,  not  unkindly  critical,  and 
not  sarcastic.  A  word  of  encourage¬ 
ment  or  praise  works  wonders.  She 
must  know  how,  or  learn  how,  to  pre¬ 
sent  every  detail  of  the  lesson  in  such 
a  way  that  the  children  will  under¬ 
stand  what  to  do  and  know  how  to 
work  by  themselves.  Nothing  should 
be  taken  for  granted.  She  must  learn 
to  use  few  words  and  to  do  much 
illustrating.  She  must  learn  how  to 
plan  her  work  to  maintain  keen  in¬ 
terest  at  all  times.  She  must  uphold 
high  musical  standards  and  definite 
goals  of  accomplishment.  In  fact,  she 
must  be  a  super  teacher.  Nowhere  in 
the  whole  field  of  education  is  the 
teacher  more  important  than  in  the 
elementary  school  and  this  applies  to 
all  teaching,  not  just  music. 

How  does  a  teacher  obtain  all  these 
qualifications?  First  of  all,  the  feeling 
for  teaching  must  be  innate.  You  have 
it  or  you  don’t.  Second,  in  addition  to 
all  the  required  training  there  should 
be  some  way  (or  some  opportunity 
for  help)  in  the  last  year  of  college, 
in  which  prospective  elementary 
teachers  can  be  made  aware  of  what 
to  do  the  first  day  of  school,  how  to 
meet  the  principal  and  the  pupils, 
what  to  tell  them,  and  so  on;  what  to 
do  the  first  day  when  the  actual 
teaching  begins,  how  to  select  pupils 
for  school  owned  instruments,  how  to 
give  an  assignment,  how  to  make 
children  feel  responsible.  They  should 
know  that  there  is  a  difference  be¬ 
tween  teaching  a  beginning  class  and 
conducting  an  orchestra  or  other 
group  for  public  performance.  In  the 
elementary  school  teaching  necessari¬ 
ly  precedes  conducting.  These  are  the 
things  that  help  most  with  beginning 
teachers.  A  teacher’s  way  is  made  if 
she  gets  off  to  a  good  start  the  very 
first  time  she  meets  a  class.  Some¬ 
times  it  may  be  the  first  time  she 
meets  the  principal.  Then,  of  course, 
as  time  goes  on  there  is  experience; 
good  teaching  is  the  result  of  experi¬ 
ence  but  if  we  wait  for  teachers  to 
get  experience,  we  won’t  have  any 
teachers,  because  the  only  way  to  get 
experience  is  to  teach.  (One  of  the 
problems,  then  is  selection  of  promis¬ 
ing  students  to  become  teachers.) 

The  ideal  instrumental  teacher  in 
the  elementary  school,  is  the  one  who 
has  an  excellent  background  of  play¬ 
ing  experience  and  preparation  for 
teaching,  a  pleasing  appearance,  a 
well-rounded  education  and  an  in¬ 
terest  in  other  cultural  fields;  the  one 
who  possesses  the  power  of  leader¬ 
ship  and  of  organization  plus  a  will¬ 
ingness  to  learn;  one  whose  personal¬ 
ity  radiates  confidence  and  appeals  to 
children,  as  well  as  parents,  and  to 
fellow  teachers. 
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"W*  know  that  saven  yaor  old  chlldron  ar*  eager  to  learn  strings,"  says  Helen  M. 
Hannen,  Elementary  Instrumental  Supervisor  of  Music  of  the  Cleveland,  Ohio,  Public 
Schools.  Here  we  see  Miss  Marie  Snyder,  one  of  Miss  Hannen's  fine  string  teachers, 
at  work  with  a  group  of  interested  seven  year  olds. 


This  Is  the  Story  of  the  Newly  Formed 


American  School  Band 
Directors  Association 


Dorr.dJ!. 


No  one  really  knows  how  it  all 
started.  Some  say  that  it  was  in  the 
Winter  of  1936,  others  have  said  it 
all  started  right  after  World  War  II, 
and  some  say  it  was  in  the  Spring 
of  ’52.  It  is  known  however  that  for 
more  than  a  decade,  there  has  been 
an  inner  desire  by  many  school  band 
directors  to  have  some  kind  of  club, 
organization,  fraternity,  or  associa¬ 
tion  at  the  national  level  that  would 
give  them  the  opportunity  to  meet 
annually  for  the  purpose  of  exchang¬ 
ing  ideas,  and  just  sort  of  “talk  it 
over”. 

Many  school  band  directors  ex¬ 
pressed  their  desires  to  form  such 
a  group,  but  no  one  seemed  to  know 
how  to  start.  Perhaps  the  real  be¬ 
ginning  of  the  newly  formed  Ameri¬ 
can  School  Band  Directors  Associa¬ 
tion  took  place  at  the  American 
Bandmasters  Association  convention 
at  Miami,  Florida  last  Spring.  Fol¬ 
lowing  one  of  the  inspirational  meet¬ 
ings  headed  by  the  newly  elected 
president,  Lt.  Col.  William  Santle- 
man.  Director  of  the  United  States 
Marine  Band,  three  active  ABA 
members,  the  late  Louis  Blaha  of 
Morton  High  School  in  Cicero,  Illi¬ 
nois;  James  C.  Harper  of  Lenoir, 
North  Carolina,  and  Dale  C.  Harris 
of  Pontiac,  Michigan  were  chatting 
in  the  hotel  lobby.  All  three  said 
that  something  should  be  started  for 
the  High,  Junior  High  and  Grade 
School  Band  Directors  of  Public, 
Private  and  Parochial  schools  in  the 
United  Stc.ces,  Canada,  and  Mexico. 
Dale  Karris  was  asked  by  the  other 
two  to  explore  the  idea  with  several 
school  band  directors  who  were  not 
members  of  ABA. 

In  the  Summer  of  1953,  Mr.  Harris 
contacted  several  men  in  the  Mid- 
West  and  asked  them  to  meet  in  Chi¬ 
cago  to  just  “plain  talk”  about  a 
proposed  national  organization.  In  at¬ 
tendance  at  this  meeting  were  such 
pioneers  as  George  W.  Patrick  of 
Springfield,  Illinois,  Clarence  Shoe¬ 
maker  of  Downers  Grove,  Illinois, 
and  Louis  Blaha.  Again,  all  agreed 
that  there  was  a  genuine  desire  for 
forming  such  a  group.  Harris  was 
selected  as  temporary  chairman.  Un¬ 
der  his  guidance,  these  men  were  to 
select  several  men  from  a  half  dozen 


or  more  states  to  meet  at  a  prede¬ 
termined  time  and  place  for  the  pur¬ 
pose  of  organizing  the  national  group. 

The  Iowa  School  Band  Directors 
Association  became  very  much  inter¬ 
ested  in  the  project,  and  through 
Mr.  R.  Cedric  Anderson  of  Cedar 
Rapids,  Iowa,  his  city  was  selected  to 
host  the  charter  meeting  of  the 
ASBDA.  Though  the  week  end  of 
November  21st  was  stormy  with  bliz- 


PRESIDENT 
Dale  C.  Harris 
Pontiac,  Michigan 


zard  conditions  threatening,  59  men 
from  14  states  drove,  flew,  and  took 
trains  to  attend.  They  came  from  as 
far  south  as  Texas,  as  far  east  as 
New  York,  as  far  west  as  Wyoming 
and  as  far  north  as  Minnesota.  They 
did  not  know  who,  or  how  many 
other  directors  would  come.  They 
only  knew  that  they  were  invited, 
because  a  small  steering  committee 
knew  they  were  interested. 

It  was  interesting  to  watch  the  ex¬ 
pressions  on  these  band  directors 
faces  as  they  arrived  for  the  two  day 
meeting.  Some  had  not  seen  each 
other  for  as  long  as  15  years.  Old 
acquaintances  were  renewed.  Enthu¬ 
siasm  was  at  an  all  time  high. 


On  Friday  night,  November  20th, 
Dale  Harris,  called  for  an  Agenda 
meeting.  Some  12  directors  were  se¬ 
lected.  The  hour  was  past  Mid-night 
before  they  recessed,  but  they  were 
confident  that  the  Agenda  would  be 
interesting  and  to  the  point. 

At  exactly  9:00  A.M.  on  the  morn¬ 
ing  of  November  21st,  the  local  host, 
R.  Cedric  Anderson,  called  the  meet¬ 
ing  to  order,  and  stated  that  nomina¬ 
tions  for  an  Acting  Chairman  of  the 
meeting  were  in  order.  Dale  Harris 
was  nominated  and  unanimously 
elected  to  the  post.  Then  followed 
one  of  the  most  orderly  and  “meaty” 
meetings  that  has  been  witnessed  in 
quite  some  time.  George  W.  Patrick, 
of  Springfield,  Ill.  was  elected  Acting 
Secretary. 

The  first  big  job  was  to  write  a 
Constitution  and  a  set  of  By-Laws. 
Dale  Harris  had  prepared  a  tenta; 
tive  set.  Approximately  28  hours 
passed  before  they  were  adopted 
Late  on  the  afternoon  of  the  first  day, 
the  Acting  Chairman  appointed  sev¬ 
eral  committees  such  as  membership, 
program,  teacher  recruitment,  pub¬ 
licity,  finance,  and  others.  They  were 
to  meet  all  night  if  necessary  so  that 
they  could  give  a  comprehensive  re¬ 
port  on  the  following  and  final  morn¬ 
ing  session. 

After  the  Friday  afternoon  ses¬ 
sion,  these  men  recessed  just  long 
enough  to  have  a  banquet.  The  Guest 
Speakers  who  lauded  the  new  idea 
were  Dr.  Austin  Harding,  Director 
Emeritus,  University  of  Illinois; 
Glenn  ClifTe  Bainum,  Director  Emeri¬ 
tus,  Northwestern  University,  and 
Carlton  Stewart,  former  Director  of 
the  Mason  City,  Iowa,  High  School 
Band.  All  three  of  these  great  men 
played  an  important  part  in  the 
growth  of  school  bands  in  this  coun¬ 
try  during  the  past  25  years. 

Following  the  banquet,  the  com¬ 
mittees  went  into  session.  The  clock 
striking  2:00  A.M.  meant  nothing 
to  these  men.  They  had  a  job  to  do 
and  nothing  was  to  interfere  with 
following  it  through.  Every  single 
man  who  attended  the  charter  meet¬ 
ing  was  placed  on  a  committee. 

The  final  meeting  opened  at  9:00 
A.M.  on  Sunday.  History  was  in  the 
making.  The  revised  Constitution  and 
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VICE-PRESIDENT 
Pat  Arsers 
Son  Antonio,  Texas 


TREASURER 
Geor9e  W.  Patrick 
Sprin9field,  Illinois 


By-Laws  were  read  and  adopted. 
Permanent  officers  were  then  elected. 
They  were:  Dale  C.  Harris,  Presi¬ 
dent,  Pontiac,  Michigan;  Pat  Arsers. 
Vice  President,  San  Antonio,  Texas; 
R.  Cedric  Anderson,  Secretary,  Ce¬ 
dar  Rapids,  Iowa;  Gteorge  W.  Pat¬ 
rick,  Treasurer,  Springfield,  Illinois; 
and  the  following  three  Board  Mem¬ 
bers  .  .  .  Dean  L.  Harrington,  Hor- 
nell.  New  York;  John  Farinacci, 
Cleveland  Heights,  Ohio;  and  H.  L. 
Lidstrom,  Rochester,  Minnesota. 
Committee  Reports  were  read  and 
adopted,  (complete  reports  in  The 
SM  next  month) 

The  final  order  of  business  was  a 
unanimous  vote  of  the  Charter  Mem¬ 
bers  to  make  THE  SCHOOL  MUSI¬ 
CIAN  the  Official  Publication  of  the 


American  School  Band  Directors 
Association. 

As  the  men  were  checking  out  of 
the  Hotel  to  return  to  their  respec¬ 
tive  schools  in  59  different  cities, 
they  seemed  to  be  happy  and  expec¬ 
tant  with  the  future.  Phrases  such 
as  “Gosh,  I  feel  like  rolling  up  my 
sleeves  and  really  going  to  work” 
could  be  heard.  Another  director  said 
“It’s  almost  like  being  bom  over 
again”. 

The  writer  will  not  discuss  the 
membership  eligibility  at  this  time. 
It  is  all  contained  in  the  Constitu¬ 
tion  and  By-Laws  published  in  this 
month’s  issue  of  The  SM.  However, 
any  ban(|  director  who  is  interested 
in  learning  more  about  this  great 
new  organization  should  write  direct 


to  its  dynamic  new  president.  Dale 
C.  Harris,  Director  of  Instrumental 
Music,  Pontiac  High  School,  Pontiac, 
Michigan. 

Listed  here  are  the  Charter  Mem¬ 
bers  who  were  in  attendance  at  the 
Cedar  Rapids  meeting: 


Oalagates  ia  AHandaace 
of  tfco  Orgaalzotfoa  CoaveaOaa  of  tho 
American  Sckool  Band 
Diroctors  Assoclotlea 
of 

Cocfor  Ropldt,  Iowa, 
Novoaiber  21,  22,  1953 

Charter  Members  by  States: 


COLORADO 


Lloyd,  Jensen,  Band  Director,  High 
School,  Sterling,  Colo. 

(List  Continued  on  Page  26) 


Official  ASBDA  ConsHtation  and  By-Laws 

tkt  ^karitr  ^k^tmkffS,  ^ovtmktr  22^  1 953,  al  ^telar  t^api  Js,  „3owa 


COI\STITLTICP^ 

Article  f— Nome 

This  organization  shall  be  known  as  American  School 

Band  Directors  Association. 

Article  If — Object 

The  object  of  this  Association  shall  be  as  follows: 

1.  To  foster  a  spirit  of  friendliness,  fellowship  and  coop¬ 
eration  among  elementary  and  secondary  school  band 
directors  of  America. 

2.  To  develop  a  comprehensive  program  that  will  be  of 
musical  and  educational  benefit  to  school  band  direc¬ 
tors  and  their  students. 

.3.  To  provide  a  common  meeting  ground  and  clearing 
house  for  an  exchange  of  ideas  and  methods  that  will 
stimulate  professional  growth  among  school  band  di¬ 
rectors  and  that  will,  in  general,  advance  the  standards 
of  musical  and  educational  achievement  for  the  school 
hands  of  America. 

4.  To  work  in  close  cooperation  with  school  administra¬ 
tors  as  representatives  of  their  individual  schools  and 
through  their  respective  administrative  associations  in 
order  that  the  program  of  the  American  School  Band 
Directors  Association  will  be  in  harmony  with  the 
school  program  as  a  whole. 

5.  To  serve  as  an  authoritative  means  of  liaison  between 
the  largest  group  of  instrumental  music  teachers  in  the 
United  States — The  School  Band  Directors — and  music 
publishers  and  musical  instrument  manufacturers. 

6.  To  cooperate  with  existing  Associations  whose  purpose 
is  the  betterment  of  hands. 

Article  III  Meetings 

Dates  and  location  of  meetings  shall  be  determined  as  fol¬ 
lows: 

1.  Meetings  shall  be  annual  and  at  such  time  and  place 
for  the  following  year  as  is  deemed  most  advantageous 
and  convenient  to  the  membership.  This  shall  be  de¬ 
cided  by  a  majority  vote  of  the  members  present. 

2.  Quorum.  A  quorum  shall  consist  of  the  members  pres¬ 
ent. 

1.  (a)  The  Officers  of  this  Association  shall  consist  of 
four  officers:  Namely,  President,  Vice-President,  Sec¬ 
retary,  and  Treasurer. 

(b)  Tenure  of  office:  Officers  shall  be  elected  for  a 
period  of  one  year  and  no  member  shall  hold  the  same 
office  for  more  than  two  years. 

2.  An  Executive  Committee  shall  assist  in  the  administra¬ 
tion  of  the  affairs  of  this  Association.  This  Executive 
Committee  shall  be  comprised  of  the  officers,  the  offi¬ 
cers  of  the  preceding  year  and  all  past  presidents.  Due 
to  the  non-existence  of  past  officers  in  the  initial  year, 
it  is  suggested  that  during  the  organization  meeting 
three  executive  board  members  be  elected  from  the 
membership  to  serve  for  the  tenure  of  the  first  Presi¬ 
dent. 

Article  fV-— M*mb*rtbfp 

/.  Active  Members: 
a.  Eligibility: 

Men  or  women  of  established  personal  and  profes¬ 
sional  integrity  and  reputation  who  are  actively  en¬ 


gaged  in  the  teaching  and  directing  of  school  bands 
on  the  Elementary  School,  Junior  High  School  and 
Senior  High  School  levels, 
b.  Selection  of  Membership: 

1.  Membership  shall  be  established  on  a  merit  basis.  ; 
Eligible  candidates  desiring  to  become  a  member  of 
the  American  School  Band  Directors  Association 
shall  make  application  on  the  official  application 
form.  This  completed  application  form  shall  then 
be  submitted  to  the  national  membership  commit¬ 
tee.  The  application  must  then  be  submitted  to  the 
state  committee  for  their  majority  approval  and 
then  returned  to  the  national  membership  commit¬ 
tee  for  final  approval.  A  ballot  listing  the  approved 
candidates  shall  then  be  prepared  and  submitted  for 
final  action  at  the  annual  business  meeting  of  the 
association.  After  due  consideration  and  discussion 
the  members  shall  be  voted  on  by  secret  ballot  and 
acceptance  shall  be  by  two-thirds  majority  vote  of  I 
the  members  present.  | 

II.  Associate  Members:  I 

Individuals  who  do  not  meet  the  qualifications  of  ac-  I 
tive  membership;  music  publishing  firms,  musical  in-  | 
strument  manufacturing  companies  and  music  dealers  ■ 
or  their  representatives  may  become  Associate  Mem¬ 
bers  upon  application  to  and  approval  by  the  board  of 
directors.  (S^  By-Laws.  Article  III.  Section  2). 
Alternative:  Invitations. 

We,  the  undersigned  charter  members,  of  the  American 
School  Band  Directors  Association,  certify  the  foregoing 
Constitution  and  the  following  By-Laws  to  be  the  official 
instrument  of  policy  and  procedure  for  that  Association. 

Date  November  22, 1953  ^ 
Cedar  Rapids.  Iowa 

Signed,  (The  entire  list  of  charter  members  in  attend¬ 
ance  signed  the  original  copy  of  the  Constitution  and  By- 
Laws) 

EY-L/VWS 

Article  I— Duties  of  OtKcers 

•  Section  I — Duties  of  the  President : 

1.  It  shall  be  the  duty  of  the  President  to  preside  at  aD  ^ 

meetings.  I 

2.  He  shall  appoint  all  committees  except  nominating  and  j 
membership  committees  unless  otherwise  direct^  by  1 
the  vote  of  the  general  meeting.  The  nominating  and 
membership  committees  to  be  elected  at  the  annual 
meeting. 

3.  He  shall  serve  as  presiding  officer  of  the  executive 
committee. 

4.  He  shall  serve  as  ex-officio  of  the  executive  committee. 
Section  II — Duties  of  Vice-President: 

1.  It  shall  be  the  duty  of  the  Vice-President  to  perform 
the  duties  of  the  President  in  event  of  his  inability  to 
serve.  It  shall  also  be  the  duty  of  the  Vice-President  to 
serve  on  the  Executive  Board. 

Section  III — Duties  of  the  Secretary: 

1.  It  shall  be  the  duty  of  the  Secretary  to  keep  the  minutes 
of  all  meetings  in  a  permanent  Ixmk  of  l^ger  form  in 
order  that  the  Association  can  have  a  permanent  rec- 
( By-Laws  Continued  on  Page  26) 
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fref.  6*or9«  Stout  of  t(i*  University  of  Houston,  Texas,  has  developed  some  outstanding  visual  aids  for  his  KUHT-TV  beginning 
piono  lesson  sessions.  The  L  H.  picture  shows  the  electric  keyboard  that  lights  the  exact  notes  that  the  students  are  playing  in  the  TV 
picture.  The  R.  H.  picture  shows  Prof.  Stout  fingering  his  electrical  keyboard  which  causes  the  visual  keyboard  to  function.  With  the  aid 
of  several  TV  cameras  he  is  able  to  switch  from  student  to  electrical  keyboard  visual  aid,  to  staff  notations  at  blackboard,  to  himself 
as  the  need  arises.  He  is  indeed  charting  the  future  of  group  piano  instructions. 


Beginning  Piano  By  Television 


ncan 

:oing 

ficiiJ 
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1953 


than  seventy  selections  have  been 
played  and  chorded.  Folk  songs,  easy 
symphonic  themes,  opera  melodies, 
cowboy  songs,  hymns,  and  current 
popular  songs  are  included.  Melodies  ' 
are  played  by  ear  and  original  accom¬ 
paniments  created  in  addition  to  those 
played  with  music.  Quite  a  number 
of  original  melodies  have  been  com- 
(Tum  to  Page  36) 


Beginning  piano  is  being  offered  by 
the  University  of  Houston  over 
K.U.H.T.,  channel  8,  the  first  educa¬ 
tional  station  in  the  nation.  Thou¬ 
sands  of  people  in  all  walks  of  life 
are  being  given  the  opportunity  to 
take  piano  lessons  by  television  in 
the  privacy  of  their  own  homes.  Stu¬ 
dents  may  take  for  college  credit  or 
home  study  just  for  fim.  Those  taking 
for  credit  attend  seminars  on  the  Uni¬ 
versity  campus  twice  monthly.  Stu¬ 
dents  enrolled  for  home  study  come 
to  the  campus  once  monthly  for  group 
instruction  when  they  desire  to  do  so. 

This  is  the  first  time  piano  lessons 
have  been  offered  by  television  in 
the  United  States.  The  course  lasts 
eighteen  weeks  and  ends  Feb.  1st, 
at  which  time  another  beginners 
course  will  begin.  The  telecourse  is 
presented  with  four  University  stu¬ 
dents  in  a  demonstration  class  in  the 
itudio,  and  viewers  simply  join  the 
class  at  home.  Since  most  of  the  stu¬ 
dents  who  are  enrolled  come  to  the 
campus  at  least  once  a  month  it  is 
possible  to  see  how  they  are  progress¬ 
ing  with  the  lessons.  At  the  present 
ihne  it  is  apparent  that  the  students 
taking  by  television  are  making  more 
progress  than  those  students  regularly 
enrolled  for  the  same  course  on  the 
campus.  This  is  quite  an  interesting 
development. 


Telecourse  students  range  from 
teen-agers  to  one  85  yr.  old  grand¬ 
father.  Quite  a  few  husbands  and 
wives  are  taking  together  as  well  as 
mother  and  daughter.  One  enthusias¬ 
tic  husband  invented  a  lighted  key¬ 
board  especially  designed  for  the 
course  and  presented  it  to  the  tele¬ 
vision  department.  He  is  also  working 
on  a  small  keyboard  with  sounds  pro¬ 
duced  from  iron  bars  for  the  use  of 
students  who  do  not  have  a  piano. 
A  surgeon  taking  the  course  decided 
that  he  might  have  time  to  practice 
between  patients  and  is  having  a 
piano  moved  in  his  office  so  that  he 
won’t  get  behind.  Some  small  boys 
playing  football  have  been  known 
to  stop  the  game  in  order  to  take  the 
piano  lesson.  One  lady  in  a  miral 
community  wrote  in  for  the  music 
explaining  that  she  wanted  to  learn 
some  Christmas  carols  for  use  in  a 
Christmas  program  in  her  church. 
Viewers  write  in  saying  that  they  are 
getting  good  reception  from  a  distance 
of  forty  miles.  However  the  best  re¬ 
ception  seems  to  be  in  a  twenty  mile 
radius  of  the  station. 

Special  arrangements  are  made  of 
all  the  music  used  on  the  telecourse 
and  the  enrollment  fee  covers  all  of 
the  music  and  campus  instruction. 
Music  of  all  types  is  used  on  the  pro¬ 
gram  and  at  the  present  time  more 


Cover  Picture 

In  this  day  of  Buck  ftogors'  and 
Flash  Gordon's  ray  guns,  you  wondor 
if  oducafion  is  progressing  through 
tho  miracio  ago  of  tolovision.  Profot* 
sor  Goorgo  Stout  of  tho  University 
of  Houston,  Texas,  not  only  says 
"yes,"  but  proves  it. 

Our  Januory  cover  shows  Prof. 
Stout,  teaching  one  of  his  now  fa¬ 
mous  beginners  piano  lessons,  via  TV 
station  KUHT  which  is  one  of  the  few 
Educational  Stations  in  the  United 
States.  His  TV  students  number  in 
the  doxens.  More  are  joining  his 
classes  each  week. 

Many  large  metropolitan  areas  are 
planning  TV  Educational  Stations  in 
the  near  future.  The  SM  predicts  that 
music  lessons  will  be  an  integral  part 
of  their  planned  programs,  Htanks  to 
Prof.  George  W.  Stout  of  the  Uni¬ 
versity  of  Houston,  Texas. 
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By  Arthur  L.  Williams,  A.B.A. 

A  Sectton  Devoted  Excluaively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Califeraia>W*st*ra  DIvitfea  Ckairmaa 

Ronald  D.  Gregory,  Chairman  of 
the  California-Western  Division  of 
the  College  Band  Directors  National 
Association  is  Director  of  Bands  and 
Associate  Professor  of  Music  at  the 
University  of  Utah,  Salt  Lake  City, 
Utah.  Ron  has  two  degrees  from  Ohio 
State  University,  taught  in  Ohio  pub¬ 
lic  schools,  in  the  U.  S.  Navy,  and  at 
Associated  Colleges  of  Upper  New 
York  before  coming  to  Utah  in  1948. 


Ronald  D.  Gregory 

Not  only  is  he  supervising  seven  dif¬ 
ferent  bands  on  his  campus,  but  as 
well  he  is  serving  the  Utah  Music 
Educator’s  Association  as  President. 
Those  who  saw  and  heard  the  U.  of 
Utah  vs.  Brigham  Young  U.  football 
game  on  Thanksgiving  Day  will  ap¬ 
preciate  the  fine  performance  Ron’s 
band  gave  as  well  as  the  fine  pick-up 
and  attention  given  band  music  by 
the  sports  announcers.  Congratula¬ 
tions  to  Ronald  Gregory  and  the  Cali¬ 
fornia-Western  Division  which  held 
its  Division  meeting  in  Los  Angeles, 
California,  last  December  29-30  in 
conjunction  with  the  West  Coast  Mu¬ 
sic  Clinic! ' 

A  Sofvt*  to  CBDNA0rt 
Prom  Oar  Natleaol  Prosldoot 

Happy  New  Year  to  all  members  of 
CBDNA  and  to  all  whom  they  hold 
dear!  The  support  given  me  this  past 
year  as  your  president  has  been 


heart-warming.  I  extend  thanks  to  all 
of  you  for  your  letters,  your  ideas, 
and  for  the  commendable  work  you 
are  doing  toward  our  goals.  The  Divi¬ 
sion  meetings  which  have  been  held 
and  those  which  are  scheduled  for  the 
winter  and  spring  months  are  evi¬ 
dence  of  the  interest  and  work  in¬ 
volved.  Such  application  is  charac¬ 
teristic  of  our  Association,  so  the  new 
year  is  sure  to  bring  new  ideas,  new 
music,  and  renewed  energy.  My  wish 
is  that  1954  will  be  your  best  so  far, 
and  that  it  will  be  a  prelude  for  many 
more  happy  years  ahead. 

Signed: 

Clarence  Sawhill,  President 
College  Band  Directors 
National  Association 

Hlgkllgktt  Sckodolod 
for  North  Cootral  Oivitleo 

Word  from  Nilo  Hovey,  NC  Divi¬ 
sion  Chairman,  from  Jordan  College 
of  Music  of  Butler  University,  India¬ 
napolis,  Indiana,  informs  the  BAND 
STAND  that  some  of  the  highlights 
for  the  January  9-10,  1954  Division 
meeting  at  the  University  of  Illinois, 
Urbana,  Illinois,  will  be: 

University  of  Illinois  Percussion 
Ensemble 

Michigan  State  College  Woodwind 
Ensemble 

Indiana  University  Brass  Choir 

University  of  Illinois  Concert  Band 

Dr.  Earle  Kent  of  the  C.  G.  Conn, 
Ltd.,  Research  Department 
“Acoustics”  ' 

Mr,  Seldon  Leonard — “Binaural 
Recording  Techniques” 


Marching  Band  Movies  and  Panel 
Discussion 

Conference  Dinner  honoring  Dr.  A. 
A.  Harding — Dean  of  American 
College  Band  Directors. 

The  North  Central  CBDNA  mem¬ 
bership  has  received  the  complete  de¬ 
tails  of  this  significant  meeting  from 
Leonard  Meretta,  NC  Secretary- 
Treasurer,  Director  of  Bands,  Web¬ 
ern  Michigan  College  of  Education, 
Kalamazoo,  Mich. 

Among  the  band  manuscripts 
planned  to  be  heard  on  Saturday, 
January  9th  at  1:30  P.M.  on  the  Orig¬ 
inal  Band  Compositions  session  are 
the  following: 

1.  “Prelude  and  Rondo  for  Band” 
by  Paul  W.  Whear,  Director  of  Bands, 
Mt.  Union  College,  Alliance,  Ohio. 

2.  “2000  A.D. — Suite  for  Band”  by 
Jerome  Urban,  Band  Director,  Ar¬ 
mour  High  School,  Aurora,  South 
Dakota. 

3.  “Concertino  for  Band”  by  Rob¬ 
ert  Kelly,  who  we  understand  is  on 
the  music  faculty  at  the  University  of 
Illinois,  Urbana,  Illinois. 

4.  “An  Overture  for  My  Sister”  by 
Gerald  Humel,  formerly  a  student  at 
the  Oberlin  Conservatory  of  Music, 
Oberlin,  Ohio  and  until  recently  at¬ 
tached  to  the  Band  Department  at 
Mitchell  Air  Force  Base,  Mitchell 
Field,  New  York. 

5.  A  symphonic  work  for  band  by 
Don  McGinnia,  Conductor  of  the  Ohio 
State  University  Symphonic  Band, 
Columbus,  Ohio. 

The  above  was  written  in  Novem- 
(Tum  to  Page  43) 
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PICTURE  OF  THE  MONTH:  Univarsity  of  Illinois  Concart  Bond,  Morlt  hi.  Hindsley, 
Conductor,  Director  of  Bonds,  University  of  Illinois,  Urbana,  Illinois.  This  fine  picture 
of  one  of  America's  finest  university  bonds  was  token  at  the  63rd  Anniversary  Concert, 
March  19-20,  1953.  Many  college  bond  directors  will  flock  to  Urbana,  Illinois,  Janu¬ 
ary  7  to  10,  1954  to  hear  this  bond  os  well  os  the  other  Illinois  Bonds  at  the  Silver 
Anniversary  of  the  “original  bond  clinic."  Director  Emeritus  Dr.  A.  A.  Harding  will  be  ' 
honored  guest  and  featured  artist.  We  salute  Mark  Hindsley  and  the  University  of 
Illinois  for  their  outstanding  contribution  to  the  bond  world! 
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'To  provida  tha  youn9  studant  an  opportunity  to  axprast  hicntelf  throu9h  music,"  it  one  of  tha  main  reasons  that  Harold  L.  Hillyar, 
Director  of  Music,  Montrose,  Colorado,  Hi9h  School,  loves  to  teach  Vocal  as  well  at  instrumental  Music.  Hare  we  sea  his  beautifully 
trained  mixed  chorus  ond  a-cappella  choir  that  it  a  favorite  of  the  citiiens  of  Montrose. 


My  Pet  — Vocal  Music 


'There  it  not  any  Music  of  Instru¬ 
ments  whatsoever,  comparable  to  that 
which  is  made  of  the  voices  of  men, 
where  the  voices  are  90od,  and  tha 
tame  well  sorted  and  ordered." 

y/ILLIAM  BYRD 


To  every  vocal  instructor,  there 
should  be  a  purpose  and  an  aim  for 
teaching  vocal  music,  therefore  the 
following  list  will  give  in  some  detail 
my  aims  and  purposes. 

A.  To  provide  the  young  student  an 
opportunity  to  express  himself  through 
music. 

B.  To  provide  singing  experiences 
that  will  foster  musical  growth. 

C.  To  increase  his  technical  tools 


which  will  bring  about  greater  pro¬ 
ficiency  (hence  greater  enjoyment), 
development  of  techniques  and  skills 
not  as  ends  in  themselves,  but  as  a 
means  whereby  the  individual  may  be 
able  to  acquaint  himself  with  a  wider 
range  of  music  literature  than  would 
be  otherwise  possible. 

D.  To  develop  a  greater  sensitivity 
for  beauty  of  the  choral  tone. 

E.  To  expand  the  student’s  horizon 
as  regards  the  wide  range  of  choral 
literature  and  vocal  music  in  general 
through  the  use  of  such  reading  de¬ 
vices  as  a  number  system  or  sol  fa 
system  of  reading. 

F.  To  bring  about  an  understanding 
of  proper  tone  production  through 
discussions,  demonstrations,  and  re¬ 
cordings  of  the  proper  choral  tone. 

G.  To  increase  the  student’s  aware¬ 


ness  of  the  peculiarities  of  ensemble 
singing  as  opposed  to  solo  singing — 
blending,  color,  dynamics,  diction,  and 
so  forth. 

“My  Pet,”  and  why  do  I  say  a  pet? 
As  an  instrumentalist  one  would 
think  I  would  be  predominantly  in¬ 
terested  only  in  the  instrumental 
field,  but  through  the  years  of  teach¬ 
ing,  I  have  found  excitement,  spirit¬ 
ual  and  moral  values  in  teaching 
vocal  music. 

A  singing  people  are  likely  to  be  a 
high-hearted  and  healthy  people.  For 
singing  alone,  ensembles  or  en  masse 
provides  an  opportunity  for  release 
and  relaxation  which  is  both  refresh¬ 
ing  and  invigorating.  Moreover,  when 
group  singing  is  a  means  of  experi¬ 
encing  those  values  of  delight  which 
lie  in  humor,  sentiment,  and  beauty, 


17 


It  becomes  a  source  of  spiritual 
strength.  In  secondary  vocal  teaching, 
a  teacher  finds  all  of  the  enjoyments 
of  singing,  and  finds  students  who 
love  to  express  themselves  through 
their  voices. 

There  are  many  phases  of  vocal 
music  which  are  fundamental  and  are 
taught  to  the  student  wheu  working 
with  them.  When  the  conductor  of  a 
choral  organization  raises  his  baton, 
he  stands  before  a  great  mirror  cap¬ 
able  of  reflecting  his  response  to  the 
mental,  moral,  spiritual,  and  aesthe¬ 
tic  qualities  of  the  poetry  and  music 
he  attempts  to  interpret.  This  great 
mirror  is  his  choir.  Through  his  mind 
and  understanding  the  spirit  of  mute 
composers  move  and  have  their  being. 
Through  the  medium  of  his  choir  he 
re-creates  and  reaffirms  the  highest 
and  holiest,  the  most  human  of  man’s 
experiences. 

The  young  people  that  sing  in  our 
choirs  today  are  extremely  sensitive 
to  great  emotional  and  spiritual  val¬ 
ues.  They  are  capable  of  great  depths 
of  feeling  and  understanding. 

I  feel  that  every  student  should  in 
some  year  of  his  high  school  educa¬ 
tion  take  vocal  music  to  find  the 
moral  and  spiritual  values  that  this 
medium  can  offer. 

My  pet  phase  in  vocal  music  is  that 
of  interpretation.  Singing  can  carry 
many  meanings  and  can  be  broken  in¬ 
to  many  segments,  but  let  me  explain 


Harold  L  Hillyor 
Diro«tor  of  Music 
Montroso,  Colorado,  High  School 

this  phase.  First  of  all,  vocal  music 
teaches  the  student  many  things — 
breathing,  diction,  posture,  tonal  pro¬ 
duction,  and  most  important — inter¬ 
pretation,  and  to  use  one’s  vocal 
chords  to  the  best  advantage.  It  has 
been  my  rule  to  have  all  instrumental¬ 
ists  enroll  in  the  vocal  organizations. 
I  feel  that  they  can  better  imderstand 
breath  control,  and  the  many  other 
intricate  phases,  and  can  better  ex¬ 
press  themselves  through  proper  in¬ 


terpretation.  Instrumentalists  can  bet¬ 
ter  understand  music  through  their 
participation  in  vocal  music;  they  can 
better  be  shown  phrasing  and  tonal 
quality  through  vocal  organizations. 
As  will  be  seen,  I  highly  advocate  the 
singing  tone  on  all  instruments,  and  a 
feeling  for  music  as  vocal  music  is 
interpreted. 

An  instrumentalist  need  not  sacri¬ 
fice  his  “first  love”  in  preference  to 
vocal,  but  a  better  understanding  of 
all  music  will  be  his  in  working  with 
both  vocal  and  instrumental.  When 
asked  which  I  prefer,  I  find  myself 
confronted  with  a  major  question.  If 
an  assistant  were  given  to  me,  which 
would  I  give  up?  This  is  also  a  major 


question,  and  I  find  myself  giving 
neither  as  each  plays  a  major  part  in 
my  musical  life;  therefore  as  an  in¬ 
strumentalist  I  have  found  a  change 
of  heart  towards  the  vocal  music  and 
have  found  that  both  play  an  impor¬ 
tant  fifty-fifty  part  in  the  music  edu¬ 
cation  of  each  and  every  student, 
teacher,  and  administrator.  In  reality 
voices  and  instruments  are  actually 
one.  We  cannot  overlook  the  over¬ 
all  picture  of  music  for  the  sake  of 
specialization;  therefore  special  tech¬ 
niques  should  be  means  towards  ex¬ 
pressing  one’s  self  in  all  types  of 
music. 

In  working  with  vocal  organiza- 
(Tum  to  Page  32) 


By  Walter  A.  Rodby 


Have  you  ever  heard  of  a  choral 
piece  called  “The  Aaronic  Benedic¬ 
tion”? 

I  ask  the  question  because  several 
years  ago  while  rummaging  through 
a  dusty,  yellowing  collection  of  music, 
some  of  it  more  than  a  hundred  years 
old,  I  found  a  manuscripted  copy  of 
choral  music  on  a  piece  of  blueprint 
paper  about  half  the  size  of  a  stand¬ 
ard  sheet  of  octavo  music.  The  title 
said  “Aaronic  Benediction,”  but  listed 
no  composer,  copyright  information, 
tempo,  or  dynamic  marking,  or  any¬ 
thing  else  one  would  normally  find  on 
properly  edited  music. 

Ilie  words  I  quickly  recognized  as 
the  standard  Lord-Bless-You-and- 
Keep-You  lines  found  in  the  old  testa¬ 
ment,  but  the  music  was  unfamiliar. 
As  I  looked  it  over,  it  wasn’t  long 
before  I  realized  that  I  had  stumbled 
on  to  something  well  worth  investi¬ 
gating.  The  music  Was  startlingly  sim¬ 
ple,  for  mixed  voices  in  four  parts, 
and  lovely  enough  to  make  me  won¬ 
der  why  I  had  not  heard  it  before. 

Since  that  time,  I  have  used  this 
benediction  over  and  over  again,  in 
school  and  church  choirs,  and  I  have 
yet  to  hear  one  unfavorable  comment 
about  it  either  from  singer  or  listener. 
I  have  never  seen  it  in  print,  and  I 
have  never  heard  it  sung  by  any 
choral  group  other  than  my  own. 

I  am  sure  most  of  you  are  familiar 
with  the  Peter  Lutkin  setting  of  these 
same  words.  For  almost  a  half  cen¬ 
tury,  choirs  all  over  the  world  have 
sung  Lutkin’s  “The  Lord  Bless  You 
and  Keep  You,”  and  the  popularity  of 
his  composition  might  well  explain 
why  I  have  not  heard  the  other  one. 
There  is  the  possibility,  too,  that  the 
“The  Aaronic  Benediction”  has  not 
been  publishad,  and  yet  I  have  a  feel¬ 
ing  that  such  simple,  effective  music 
just  wouldn’t  be  forgotten. 


S«nd  all  au«(tioni  on  Choral  Music  and 
tnchniquos  diroct  to  Woltor  A.  Rodby,  i02 
Oniodo  St.,  Jollot,  Illinois. 


At  any  rate,  I  need  your  help.  If 
any  of  you  are  familiar  with  the  piece 
or  know  where  I  can  get  a  copy, 
please  write  me  so  that  I  may  make 
it  available  to  others.  If  you  do  not 
know  it,  I  will  stake  my  cramped 
writing  arm  that  when  you  do  hear  it 
you  will  agree  with  me  that  it  is  as 
beautiful  and  as  effective  a  benedic¬ 
tion  as  there  is  in  the  whole  choral 
repertoire.  It  certainly  deserves  a 
better  fate  than  I  have  found  it  to 
have,  and  I  would  be  most  happy  to 
reproduce  it  for  any  of  you  who 
would  like  a  copy.  But  first,  I  must 
know  if  the  piece  is  someone  else's 
property.  It  can  be  traced  through  the 
usual  sources,  but  that  takes  a  long, 
long  time,  and  before  I  start  perhaps 
one  of  you  will  have  the  solution.  You 
might  find  it  in  an  old  hymn  book,  or 
it  may  be  readily  available  through 
some  well  known  publisher.  If  you 
know,  I  would  be  grateful  if  you 
would  tell  me,  so  I  can  tell  others. 


New  IttNet 


My  September  column  reported  the 
news  that  Dr.  Harry  Robert  Wilson, 
Professor  of  Music  and  Music  Educa¬ 
tion,  and  director  of  all  vocal  music 
at  Teacher’s  College,  Columbia  Uni¬ 
versity,  had  written  a  special  arrange¬ 
ment  of  the  spiritual  “Jacob’s  Lad¬ 
der,”  and  dedicated  it  to  me  and  my 
girl’s  choruses.  The  publisher,  Ricordi 
of  New  York  City,  got  it  out  for  dis¬ 
tribution  late  in  November.  Since  I 
promised  to  review  it  at  the  earliest 
possible  time,  and  already  I  have  had 
several  inquiries  for  more  informa¬ 
tion  about  it,  we  will  start  the  re¬ 
views  with  Dr.  Wilson’s  fine  compli¬ 
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iment  to  me  and  my  choral  groups. 

1.  “JACOB’S  LADDER"  (Spiritual), 
SSA  arranged  by  H.  R.  Wilton,  Oc¬ 
tavo  Np.  N.Y.1629,  Published  by 
C.  Rieordi  &  Co.,  2S< 
ril  start  by  admitting  that  I’m 
prejudiced,  but  I  firmly  believe  that 
Harry  Robert  has  done  it  again!  Here 
is  a  simple  arrangement  that  should 
be  in  the  repertoire  of  every  high 
'  school  girl’s  glee  club.  Instead  of  the 
i  vigorous  rhjrthmic  swing  usually  as- 
\  sociated  with  this  spiritual,  Dr.  Wil- 
^  son  has  developed  the  arrangement 
rather  differently  in  a  slow  three-four 
tempo  emphasizing  a  smooth  phrase 
line.  Your  chorus  will  have  a  splendid 
;  time,  “climbing,  climbing,  climbing” 
alternately  in  each  of  the  three  parts 
and  through  three  closely  related 
keys.  The  accompaniment  is  quite 
.  easy,  and  even  the  most  inexperienced 
:  player  could  do  a  decent  job  with  it. 
Look  this  one  over  for  a  contest 
piece,  it  has  all  the  earmarks  of  a 
[  winner! 

'  By  the  way,  if  you  would  like  a 
i  copy,  send  a  card  to  Ruth  Roland,  c/o 
'  G.  Rieordi  Music  Publishers,  Trade 
.  Department,  132  West  21st  St.,  New 
'  York  11,  N.  Y.  Mention  my  name  and 
she’ll  send  you  a  copy,  gratis, 
t  “LORD,  TO  THEE  OUR  HEARTS 
ARE  RAISED"  (Cherubim  Song) 
SSA,  by  Glinka  arranged  by  Tkach, 
Octavo  No.  323,  Paul  A.  Schmidt 
Music  Co.,  16^ 

Here  is  an  excellent  sacred  piece  to 
add  interest  and  beauty  to  any  con¬ 
cert.  Performance  of  this  music  is 
within  the  ability  of  most  any  wom¬ 
en’s  or  girls’  chorus;  the  accompani¬ 
ment  is  easy,  would  even  work  well 
on  the  organ;  and  the  vocal  lines  are 
above  average  in  interest.  As  is  cus- 
I  tomary  with  most  cherubim  songs,  the 
L  first  part  is  slow  and  almost  sweet, 

,  while  part  two  offers  a  welcome 
change  in  pace. 

Incidentally,  if  you  are  not  ac¬ 
quainted  with  this  publisher,  get  on 
his  mailing  list.  The  catalog  is  com¬ 
paratively  small,  but  offers  some 
lovely  things.  Paul  A.  Schmitt  Music 
Co.,  88  South  10th  St.,  Minneapolis, 
Minn. 

New  Catalog  Idea 

Clayton  F.  Summy  Co.,  235  South 
Wabash  Ave.,  Chicago,  Ill.,  has  issued 
a  most  interesting  and  unusual  cata¬ 
log  called:  “The  Choral  and  Choir  Di¬ 
rectors  Guide.”  The  book  is  a  themat¬ 
ic  organization  of  all  the  sacred  and 
I  secular  choral  music  in  the  Summy 
library,  presented  in  a  way  that  makes 
it  especially  easy  to  find  the  type  of 
piece  you  are  looking  for.  Part  of  the 
-  achial  music  of  each  title  is  illustrat- 
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ed,  and  such  indications  as  sacred  or 
secular,  grade  of  difficulty,  recom¬ 
mended  use,  voice  ranges,  accompani¬ 
ment,  performance  time,  and  special 
solos  are  also  there.  If  this  publisher 
has  the  music  you  wish  to  perform, 
you  certainly  won’t  have  a  bit  of 
trouble  finding  it  in  this  catalog. 
Write  for  a  copy  while  they  last. 

Mixed  Veieas 

PRAISE  IN  SONG,  A  collection  of 
sacred  choruses  for  mixed  voices, 
edited  by  Walter  Ehret,  published 
by  Belwin,  Inc.  Rockville  Center, 
Long  Island,  N.  Y.  75d 
For  the  school  choir,  this  collection 
will  take  care  of  at  least  three  Bacca¬ 
laureate  Services.  Walter  Ehret  has 
had  the  good  sense  to  gather  together 
about  a  dozen  high  quality  anthems 
and  then  do  little  in  the  way  of  ad¬ 
ding  or  subtracting.  Consequently, 
what  is  good  remains  that  way.  If  you 
are  looking  for  tried  and  true  ma¬ 
terial,  not  highly  arranged  stuff,  with 
a  substantial  selection  for  all  the 
church  year,  this  book  represents  a 
good  buy. 

I  might  add  that  Mr.  Ehret  also  has 
a  similar  book  out  for  women’s  voices 
called  “With  Voices  Raised.”  Same 
publisher  and  price,  but  different 
music. 

Man's  Voices 

“SOLDIER’S  SONG”  TTB,  with 
Trumpet  and  Snare  Drum,  by  Zol- 
tan  Kodaly.  Octavo  No.  1892, 
Boosey  and  Hawkes,  20<. 

If  you  are  looking  for  something 
out  of  the  ordinary  for  the  Boys’  Glee 
Club  Concert,  this  rather  wild  bit  of 
noise  will  give  your  audiences  an  un¬ 
forgettable  thrill.  With  a  special 
trumpet  fanfare  and  a  snare  drum 
going  full  blast  against  easy,  but  off¬ 
beat  rhsdhms,  you  will  need  a  fairly 
good  group  to  tackle  this  one.  How¬ 
ever,  the  vocal  lines  are  only  in  three 
parts  and  not  difficult.  Once  you  get 
going  on  this  piece  you  will  find  it 
hard  to  leave  alone.  It’s  worth  a  try, 
even  if  only  to  get  to  the  end  where 
the  soldier  says,  “Captain,  my  salut¬ 
ing  days  are  done!” 

Old  Timor 

ROBIN  IN  THE  RAIN,  SSA,  Noble 
Cain,  Octavo  No.  2-G1181,  Remick 
Music  Corp.,  16< 

In  all  my  years  of  music  contest 
judging,  this  old  war-horse  has  been 
performed  for  me  more  frequently 
than  any  other  single  piece  for  girls’ 
voices.  I  kept  wondering  why  until  I 
gave  it  to  a  sextet  to  learn.  They  came 
back  the  next  day  with  the  piece 
memorized  and  sounding  good  enough 
for  public  performance.  And  what’s 
more,  they  loved  the  thing!  That  ex¬ 
plained  it.  Now  I  keep  it  in  the  top 
drawer,  and  when  I  need  a  number  in 
a  hurry,  I  pull  old  Robin  out  of  the 
precipitation,  and  watch  the  feathers 
fly! 

Next  month:  Music  Contest  Do’s 
and  Don’ts. 

W.  R. 
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get  above  the  band  to  observe  the 
formations,  as  they  will  appear  from 
the  stands  in  the  Orange  Bowl  at 
half-time.  The  results  have  been  the 
most  impressive  and  best-liked  shows 
the  band  has  ever  presented. 


you.  We  are  going  to  take  a  big  bun¬ 
dle  subscription  to  The  School  Mu¬ 
sician. 
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By  Joanne  Coop 
Teen-Age  Reporter 
Minoeka,  Illinois 


'amor 


The  Minooka  School  Band  of  Mi- 
nooka.  Ill.,  really  worked  hard  to 
shape  up  for  their  invitation  to  march 
in  the  Armistice  parade  in  Joliet,  Ill., 
on  November  11.  The  band  played 
Dragnet,  America  the  Beautiful,  and 
Headway  March  in  the  routine  we 
worked  out  so  successfully. 

The  Band  has  a  membership  of 
fifty.  We  have  been  preparing  march¬ 
es  and  popular  pieces  to  play  at  our 
Minooka  basketball  games  in  Minoo¬ 
ka.  Some  of  the  marches  are:  Our 
Director  March,  The  Thunderer,  Show 
Boy,  Headway,  and  many  others.  As 
yet  we  have  only  one  popular  piece, 
“Crying  in  the  Chapel,”  but  there  are 
more  coming. 

The  newly  elected  band  officers  for 
the  1953-54  year  are:  Bob  Turner, 
president;  Earlene  Binkele,  vice  pres¬ 
ident;  Marilyn  Stafford,  secretary; 
Henry  Sing,  treasurer;  Mike  Steg- 
man,  Earl  Shearer,  and  Joan  Feeney, 
board  of  directors;  John  Stegman  and 
Andrew  Anderson,  custodians;  Janet 
Erickson  and  LeRoy  Vaskdal,  uni¬ 
form  custodians;  and  Joanne  Coop, 
librarian. 

Our  Minooka  Girls  Glee  Club  offi¬ 
cers  for  the  1953-54  year  are:  Jean 
Rushton,  president:  Feme  Schimmel, 
vice  president;  Martha  Moore,  secre¬ 
tary;  Carol  Dixon,  treasurer;  Mar¬ 
lene  Guglielmetti,  Charlene  McEvilly, 
and  Francis  Szymanski,  board  of  di¬ 
rectors;  Karen  Brown  and  Joan 
Knudson,  librarians;  and  Joanne 
Coop,  reporter.  We  have  an  enroll¬ 
ment  of  sixty  members. 

We  are  trying  very  hard  to  think 
of  a  name  for  our  Girls  Glee  Club. 
We  would  appreciate  it  very  much  if 
all  of  you  that  read  School  Musician 
would  send  us  a  name  for  our  Club. 
We  are  looking  forward  to  getting 
many  names  through  the  mail  soon. 

Mr.  McAllister,  our  director,  is  or¬ 
ganizing  a  Boys  Glee  Club.  They  have 
up  to  date  about  twenty  members. 
The  boys’  officers  have  not  been 
elected  as  yet. 

An  intermediate  band  has  not  start¬ 
ed  at  the  present,  but  will  be  in  a 
very  short  time. 

We  are  looking  forward  to  a  very 
successful  year  in  all  of  our  music 
activities  and  hope  the  same  to  all  of 


'aoe 


By  JooM  Flastarbascfc 
Teaa-Aga  Raportar 
Sootfc  Son  Froaelsco  High  School 


Here  is  some  news  about  our  band. 
A  few  weeks  ago  we  played  for  the 
University  of  California  in  which 
there  were  about  80  other  bands  from 
all  over  the  state.  It  was  quite  an  ex¬ 
perience  for  our  new  members  also 
for  the  old  ones.  We  were  only  a  part 
of  a  gigantic  maneuver,  the  field  was 
covered  from  end  to  end  with  bands. 
I  never  saw  so  many  different  colors 
of  uniforms  at  once. 

We  played  for  every  football  game 
and  did  a  maneuver.  We  did  a  square 
dance  in  one.  The  Warriors  band 
(that’s  our  name)  traveled  to  two 
games  about  50  miles  away. 

Here  is  a  picture  of  our  band  direc¬ 
tor,  Mr.  W.  C.  Heckman,  who  has 


Boy  our  Uncle  Henry  (Fillmore)  sure 
rates.  ...  I  really  believe  he  .is  No.  I 
on  the  "Guest  Conductor  Parade" 
with  all  teen-agers.  Uncle  Henry  was 
presented  this  beautiful  Seminole 
headdress  by  the  famous  h^ajorettes 
of  the  Florida  State  U.  Marching 
Chiefs  Band  when  he  arrived  at  Talla¬ 
hassee  to  conduct  the  1500  Bandsmen 
during  the  halftime  show  of  the  FSU 
— Abilene  Christion  gome.  .  .  .  J.  L. 


By  Bill  Taylor 
Team- Ago  Raportar 
Miami  Saalor  High  School 
Miami,  Fla. 


The  Miami  High  “Million  Dollar” 
Band  has  used,  this  year,  an  entirely 
new  (tous)  type  of  half-time  show, 
combining  colorful  pageants  with 
complex  formations,  sometimes  ani¬ 
mated.  The  ideas  for  these  formations 
come  from  informal  weekly  meetings 
of  the  band  and  majorette  officers 
and  band  directors,  Mr.  Al.  G.  Wright, 
and  Mrs.  Gladys  Ditzler.  The  success¬ 
ful  execution  of  the  formations  has 
been  greatly  helped  by  the  installa¬ 
tion  on  the  drill  field  of  a  12  foot 
high  observation  platform,  built  and 
presented  to  the  band  by  members  of 
the  Band-Parents  Association.  By 
using  this  platform,  the  directors  can 
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We  really  thing  our  director,  Mr.  W. 

C.  Heckman,  is  tops. 

helped  us  many  times  over.  He  is  28 
years  old  and  5'10".  Before  graduat¬ 
ing  he  went  to  Central  State  College 
then  to  Comtal  University  then  to 
California  where  he  graduated  in 
1949.  He  is  admired  by  every  student 
and  teacher  in  the  school.  He  is  the 
kind  of  teacher  that  I  am  sure  that 
any  school  would  want.  Not  only  does 
he  have  the  band  to  handle,  but  he 
is  also  the  Student  Affairs  teacher. 


The  HONOR  SCHOOL  MUSICIAN  Of  The  Month 


☆ 


☆ 


☆ 
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Each  month  a  Superintendent  and  three  teachers  assist  the  editorial  staff 
in  selecting  "The  SCHOOL  MUSICIAN  Of  The  Month."  Any  school,  organ¬ 
ization.  community,  or  individual  may  submit  as  many  candidates  as  often  as 
they  desire.  The  HONOR  SCHOOL  MUSICIAN  is  select^  on  the  basis  of 
musical  accomplishment,  academic  rating,  personality,  and  student  popularity. 
Instrumentalists  and  vocalists  are  rated  the  same.  Submit  a  glossy  print  photo¬ 


graph  together  with  150  to  250  word  article  on  why  you  feel  yo 
. . . "^lAN  OF  THE  MONTH.  All 


your  candidate 

ihould  be  selected  as  the  nation's  SCHOOL  MUSICfAfi  OF 
photographs  submitted  will  become  the  property  of  The  SCHOOL  MUSICIAN 
and  will  not  be  returned. 


Jim.  Sinclair  of  Washington,  Penn¬ 
sylvania,  has  been  selected  as  the 
“Honor  School  Musician  of  the 
Month”  for  January. 

Jim  is  the  17  year  old  son  of  the 
Reverend  Charles  Sinclair,  Salvation 
Army  Lieutenant,  and  is  president  of 
the  “Little  Prexie”  Band  of  Wash¬ 
ington  High  School.  He  and  his  cor¬ 
net  play  a  leading  role,  not  only  in 
the  “Little  Prexie”  Band,  but  also  in 
the  Salvation  Army  Band  of  Wash¬ 
ington,  Pennsylvania.  His  ability  in¬ 
cludes  “Be-Bop”  and  “Dixieland,” 
too — he’s  a  “mean”  man  with  the 
horn!!! 

Jim’s  father,  who  plays  a  nice 
trumpet  himself,  began  giving  Jim 
lessons  on  his  tenth  birthday,  con¬ 
tinuing  them  until  he  was  fourteen. 
In  the  meantime  Jim  received  valu¬ 
able  experience  filling  in  with  the 
Salvation  Army  Band.  He  received 
additional  training  at  the  Pittsburgh 
Musical  Institute  under  Carl  McVick- 
er,  and  for  the  past  four  summers  was 
one  of  the  three  in  Eastern  United 
States  selected  to  attend  Star  Lake, 
New  Jersey  Music  Camp  under  a 
scholarship,  studying  under  Erik 
Leidzen,  Vernon  Post,  Edward  La- 
cock,  Billy  Perritt,  and  Dr.  Edwin 
Franko  Goldman.  Jim  is  the  proud 
owner  of  a  conducting  diploma  pre¬ 
sented  to  him  by  Dr.  Goldman.  On 
two  occasions  he  has  been  guest  solo¬ 
ist  at  the  Glendale  Music  Camp,  Cin¬ 
cinnati,  Ohio.  Last  year  he  attended 
this  district’s  high  school  band  Sem¬ 
inar. 

Jim  Sinclair  is  making  music  his 
career.  After  graduation  this  spring 
he  plans  to  attend  the  Eastman  School 
of  Music,  Rochester,  New  York. 


I  think  we  Teen-Agers  everywhere 
in  the  world  should  join  together  in 
congratulating  the  Washington  High 
School  in  Pennsylvania  for  their  out¬ 
standing  entry,  Jim  Sinclair,  for  the 
“Honor  School  Musician  of  the 
Month.”  Any  high  school  would  be 
proud  to  have  him  as  a  student.  We 
Itnow  Jim  will  make  good  in  his  col¬ 
lege  work.  We  all  wish  you  the 
greatest  of  success. 

Now  gang  . .  .  have  you  selected  the 
girl  or  boy  in  your  school  that  you 
would  like  to  enter  in  the  “Honor 
School  Musician  of  the  Month”  con¬ 
test?  If  you  haven’t,  do  it  right  away. 
Just  send  me  a  glossy  print  picture  of 
your  entry  together  with  a  150  to  250 
word  article  on  why  you  think  he 
should  be  selected.  Be  sure  to  men¬ 
tion  his  academic  standing,  musical 


accomplishments,  chibs  belonged  to, 
popularity  with  his  fellow  students, 
and  anything  else  you  think  might 
influence  the  judges  in  selecting  the 
month’s  choice.  Remember,  all  en¬ 
tries  are  re-examined  each  month 
regardless  of  the  month  they  have 
been  entered.  The  June  issue  will 
contain  the  picture  and  story  of  the 
“Honor  School  Musician  of  the  Year.” 
He  or  she  will  be  selected  from  the 
winners  in  the  previous  nine  months. 
Who  will  it  be  .  .  .  will  it  be  someone 
from  your  school?  There  are  four 
more  months  to  go  .  .  .  February, 
March,  April,  and  May.  Better  hurry 
for  the  time  is  getting  short.  .  .  .  Judy 
Lee. 
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By  Morgoref  Wright 
Te«n-4g*  Reporter 
Ef  Cerrito,  California 


I’ve  been  reading  in  the  teenagers’ 
section  about  all  the  swell  bands 
around  the  United  States  and  so  I’m 
writing  you  to  tell  you  about  one  of 
the  busiest  high  school  bands  you 
could  find  anywhere. 

I’m  speaking  of  the  El  Cerrito 
Gaucho  100  piece  Band  of  El  Cerrito 
High  School,  El  Cerrito,  California, 
under  the  direction  of  John  Over- 
holtzer. 

We  started  off  our  fall  semester 
well,  something  like  this: 


Please  write  all  correspondence 
to  me  as  follows:  Judy  Leo,  e/o 
The  SCHOOL  MUSICIAN,  28 
East  Jackson  Boulevard,  Chicago 
4,  Illinois. 


Chosen  to  represent  all  of  Northern 
California  at  the  State  Fair  in  early 
September,  we  performed  before 
thousands  in  the  grandstand,  in  the 
intense  heat.  As  a  thank  you,  we 
were  given  front  row  seats  for  the 
Phil  Harris  show  later  in  the  evening. 

Besides  marching,  performing 
stunts,  and  playing  for  nine  of  our 
Alma  Mater  football  games,  we  were 
invited  to  represent  Ohio  State  at  the 
Ohio  Stat-Cal  game  in  October,  and 
Washington  State  at  the  Washington 
State-Stanford  game  in  November. 

Greeting  the  twelve  queens  for  the 
Ohio  State-Cal  game  at  the  Oakland 
Airport,  and  placing  first  in  the  an¬ 
nual  Berkeley  Parade  of  Lights,  won 
us  Gauchos  our  ninth  trophy. 

Participating  in  the  annual  band 
day  at  the  University  of  California, 
in  which  high  school  bands  from  all 
over  California  join  together  for  a 
half  time  stunt,  our  125  piece  en¬ 
semble  was  voted  as  being  the  largest 
and  best  marching  of  the  67  bands 
represented. 

Representing  Contra  Costa  County 
in  the  United  Nations  program  in  the 
Oakland  Auditorium  on  October  21, 
was  another  big  honor  and  thrill  for 
our  band. 

Now  that  our  chain  of  football 
events  are  over,  we  are  planning  our 
annual  band  show. 

It  is  a  circus  type  of  show  with 
booths  just  like  in  a  carnival.  We  run 
the  booths  all  day  and  the  band  show 
is  in  the  evening.  Last  year  we  netted 
over  $500. 

The  profits  sure  came  in  handy  for 
purchasing  new  uniforms,  cleaning 
the  old  ones,  "buying  music,  etc. 

Trips  to  several  Armed  Forces 
Camps  like  Parks  Air  Force  Base  and 
Fort  Ord  Army  Camp,  are  also  being 
scheduled. 

Interested  in  boosting,  the  morale 
of  the  boys  away  from  home,  we  put 
our  all  into  the  hour  and  a  half  show. 

Other  than  playing  numerous  pieces 
like  Beep  Bop  session  and  Second 
Hungarian  Rhapsody,  skits  are  added 
for  a  comedy  touch. 

As  a  suggestion  to  other  bands,  I 
would  just  like  to  say  that  our  show 
always  goes  over  real  big  with  the 
servicemen,  and  it  makes  us  feel  good 
to  know  that  they  really  appreciate 
it.  There  are  an  awful  lot  of  Armed 
Forces  camps  around  the  United 
States.  Why  don’t  a  few  more  bands 
entertain  at  them?  I  can  guarantee 
they  will  enjoy  it. 

Our  Gaucho  band  is  noted  as  hav¬ 
ing  100  members,  but  we  really  have 
125  pieces. 

As  you  can  see  we  are  a  very,  very 
busy  band,  but  you  couldn’t  find  a 
happier  group  of  musicians  any¬ 
where. 


“MUSIC  PEN  PAL  CLUB" 


§Y  Gary  W.  Lougrl* 
fa«  P0I  Club  CeordlMoter 
702  W.  Mason  St. 

Graon  Bay,  Wisconsin 

Once  more,  dear  friends  we  meet 
in  writing  again. 

1  received  a  letter  from  a  young 
student  in  Rangoon,  Burma.  It  was 
indeed  thrilling  to  receive  a  letter 
from  a  distant  land.  But,  even  more 
thrilling  was  the  content  of  that  let¬ 
ter.  I’m  going  to  quote  a  bit  from  it. 

“I  am  writing  you  in  the  hope  that 
you  can  secure  pen  pals  and  an  offi¬ 
cial  membership  card  for  me.  I  read 
the  School  Musician  every  month  and 
when  I  read  the  Teen-Agers  section 
I  could  not  help  doing  anything  but 
sit  down  and  dream  the  whole  thing 
over  again.  Would  you  please  help 
me  join  the  club?” 

This  surely  is  a  compliment  to  Judy 
Lee  and  the  work  she  has  done  in  the 
Teen-Age  section.  Let  me  say  that  I 
certainly  “dream  it  all  over  again" 
whenever  I  pick  up  the  magazine. 

The  letter  was  sent  by  Norman 
Chan,  19  Kokine  Ave.,  Rangoon,  Bur¬ 


ma.  We  certainly  wish  to  compliment 
you,  Norman.  For  your  enthusiasm, 
friendliness  and  interest  has  set  an 
example  for  us. 

Also,  we  have  a  new  member  in 
the  person  of  Teddy  Leyson,  Maasin 
Institute,  Maasin,  L«yte,  Philippines. 
Welcome  Teddy. 

Let’s  all  send  these  new  members  a 
welcome. 

I  hope  your  Christmas  was  full  and 
that  the  air  was  filled  with  songs  of 
joy.  It  certainly  was  a  time  for  every¬ 
one  to  sing.  Even  non-musicians.  Yes, 
perhaps  the  Elizabethan  Madrigalist, 
William  Byrd  was  right  when  he 
said; 

“There  is  not  any  music  of 
instruments  whatsoever  com¬ 
parable  to  that  which  is  made 
of  the  voices  of  men,  where  the 
voices  are  good,  and  the  same 
well  sorted  and  ordered.” 

Best  wishes  and  hoping  you  pro¬ 
gress  musically  each  hour. 

Sincerely, 

Gary 

P.S.  Let  us  all  make  1954  a  year  of 
“outstanding"  progress  for  our  Music 
Pen  Pal  Club. 
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By  Sgt.  Baglaa  Dora  Doom 
Taaa-Aga  Baportar 
Mlaaral  Springs  High  School 
Wlostoo-Salom,  N.  C. 


The  Mineral  Springs  Band  Parents 
Association  can  now  list  another 
completed  project.  This  school  year 
saw  them  present  to  the  band  a  new 
band  bus. 


Wowl  .  .  .  Wouldn't  you  liko  to  bo- 
lonq  to  The  Mineral  Springs  High 
School  Bond?  Here  is  their  personal 
band  bus.  Can  any  band  top  this? 

.  .  .  J.  L 

It  is  a  “greyhound”  type  bus  paint¬ 
ed  green  and  white.  The  band  insig¬ 
nia  and  the  words  Mineral  Springs 
High  School  Band,  Winston-Salem, 
N.  C.,  appear  on  each  side.  The  front 
of  the  bus  bears  a  music  lyre.  On  the 
back  is  an  illuminated  disk  display¬ 
ing  the  band’s  name.  On  the  white 
linen  seat  covers  in  the  left  hand 


comer  is  embroidered  the  band  in¬ 
signia. 

Five  storage  compartments  are  lo¬ 
cated  under  the  seats  for  instruments 
along  with  imiform  accommodations 
located  in  the  rear  of  the  bus. 

To  add  enjoyment  to  the  trips  au¬ 
tomatic  Bingo  cards  have  been  pur¬ 
chased  for  which  winners  are  given 
prizes  in  the  form  of  cake  and  cook¬ 
ies. 

Three  men  make  up  the  driving 
staff  plus  an  additional  man  serving 
in  the  capacity  of  emergency  driver. 
A  maintenance  committee  comprised 
of  Band  Monogram  Club  members 
keeps  the  bus  clean  and  ready  for 
immediate  use. 


Orestimba  Union  Hish  Band 
Elects  New  Officers 


By  Lloydana  PIlIppM 
Taaa-Aga  Baportar 
Orastimba  Ualoa  High  Scfcoel 
Nawmaa,  CalHorala 


Our  band  at  Orestimba  consists  of 
thirty-two  members.  We  have  re¬ 
cently  elected  officers.  Our  director  is 
Mr.  Michael  O’Brien. 

Even  though  we  are  a  small  organi¬ 
zation,  our  town  and  school  are  very 
proud  of  us,  as  we  keep  very  active 
and  try  to  do  a  good  job  of  whatever 
we  attempt. 

In  October  we  participated  in  the 
College  of  the  Pacific  Homecoming 
Parade  at  Stockton. 

We  take  part  at  all  of  the  home 
football  games  plus  a  few  of  the 
away  games.  This  year  our  stunts 
have  been  centered  around  a  comedy 
theme.  Our  principal  and  audience 


H*r«  ar«  th«  nowiy  aloctad  officart  of 
tbo  Orottimba  Union  High  School 
Band  of  Nowman,  California.  (I.  for.) 
Joan  Cabral,  V.  P.,  (alfo  mi);  Mary 
Ann#  Chritfof#rton,  Pr#s.,  (fluf#);  L#- 
land  BaiUy,  Tr#at.,  (trumpaf);  Lloy- 
d#n#  Rlippini,  S#c.,  (porcuuion). 

are  always  in  suspense  and  greatly 
amused,  as  they  never  know  what  to 
expect. 

On  November  28  we  traveled  to 
Long  Beach  to  participate  in  the  All 
Western  Band  Review.  We  played 
“Men  of  Ohio”  march  by  Fillmore  as 
our  contest  number. 

During  the  summer  months  we  take 
part  in  religious  parades.  Last  year 
eight  of  our  students  participated  in 
the  Stanislaus  County  Music  Festival. 
This  includes  all  schools  in  Stanis¬ 
laus  County.  You  try  out  for  what¬ 
ever  part  you  wish  to  play  in  your 
section.  On  this  competitive  basis, 
three  of  our  students  placed  first.  The 
band  consists  of  only  125  members, 
so  only  the  very  best  are  chosen  from 
these  schools.  You  can  also  try  out 
for  the  chorus  or  orchestra  if  you 
wish. 

Besides  marching,  we  are  going  to 
try  to  keep  very  active  in  music  fes¬ 
tivals.  Here  we  will  have  to  win  by 
playing  and  not  by  marching. 

We  look  forward  to  reading  your 
magazine  every  month.  I  will  close 
now  until  next  month  when  I  will 
probably  have  some  more  news  for 
you. 


So.n.  Wor.  “P-n  PJ  C/ul’ 
.Aclin,  erA  lAJriit 


We  ran  a  list  of  26  active  members 
of  the  “Pen  Pal  Club”  in  the  Sep¬ 
tember  issue.  We  plan  to  list  some 
more  from  time  to  time.  Here  are 
members  #27  to  32.  Be  sure  you 
write  to  them. 

27.  Janice  Moats 
Primghar,  Iowa 
Clarinet 

28.  Barbara  Halat 

1216  East  Howard  A 
Biloxi,  Mississippi 
Clarinet  -  Majorette 
(Turn  to  Page  53) 
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All  previous  attendance  recor^  person  of  the  Waukegan,  Illi-  Dvorak  and  Everett  Kissinger  re- 

were  broken  when  more  than  4,000  Grade  School  Band  under  the  spectively,  and  a  demonstration  of 

school  people  came  from  ^ery  part  Bernard  Stiner  showed  what  the  Coronation  Fanfare  Trumpets  by 

of  the  United  States  and  Canada  to  could  do — and  it  was  really  members  of  the  University  of  Wis- 

attend  the  7th  Annual  Mid-W^t  ^^onderful!  Soloists  were  Charles  consin  Band. 

National  Band  Clinic  held  in  the  Trombone,  and  Allen  Arm-  Clinic  lecture-demonstrations  were 

Hotel  Sherman  in  Chicago  strong,  Vocal.  Then  came  the  frost-  programmed  throughout  the  day  Fri- 

Wednesday,  December  ^through  unparalleled  day,  two  each  hour,  in  the  Grand 

Saturday,  December  12.  United  States  Air  Force  Band  which  Ballroom  and  the  Louis  XVI  Room, 

standing  room  oidy  in  the  Grand  captured  the  fancy  and  the  The  trumpet  virtuoso  of  Hollywood, 

Ballroom  at  the  eight  band  sessions  imagination  of  music  lovers  of  three  Rafael  Mendez,  opened  the  clinics  at 
presenting  the  best  band  literature  continents.  Superlative  adjectives  are  9: 00  A.M.  in  a  crowded  Grand  Ball- 
recently  published.  Un^r  the  8uid-  uttle  avail  in  describing  this  sen-  room.  Howard  Lyons  of  Chicago  was 
ance  of  Dr.  Raymond  F.  Dvorak  of  chairman  of  this  popular  clinic.  In- 

structors  of  VanderCook  College 
presented  the  next  three  clinics: 
Max  Pottag  and  his  “out  of  this 
world”  French  horn  ensemble,  with 
Forrest  McAllister,  Editor  of  The 
Sthool  Musician  as  chairman;  H.  E. 
Nutt  whose  topic  was  “How  To  Make 
A  Percussion  Section  Play  Better” 
wuth  F.  C.  Kreider  of  Collinsville, 
Illinois,  acting  as  chairman;  and  John 
Beckerman  in  a  Flute  clinic,  assisted 
b,/  chairman  Richard  Worthington. 
Howard  Lyons  chose  as  his  topic 
“Uow  Your  Band  Can  Be  More  Suc¬ 
cessful.”  His  chairman  was  Charles 
Peters  of  the  Joliet,  Illinois,  Grade 
snowea  on  me  large  screen  lo  me  Schools.  Harry  Peters  of  Fredonia 

right  of  the  bands  the  micro-film  of  potion  of^r  ovation  was  giv.n  Mi,*  (j^ew  York)  State  College  was  next 

the  scores  of  the  numbers  as  they  Sharon  Fillbach  of  Creib^d.  South  introduced  in  a  Double  Reeds  Clinic 

were  played  by  the  various  bands.  'Kono^wt  with  Douglas  Steensland  of  Elgin,  Illi- 

Th®  convention  was  officially  Cr..bard  High  Lhoolllnd  ill  nois.  G.  W.  Patrick  of  Springfield, 

opened  with  an  informal  Get  To-  Grand  Ballroom  of  Chicago's  Illinois,  was  chairman  of  Raymond 

gether  and  Panel  Discussion  of  Hotol  Shormon  on  Thursday  ovoning,  F.  Dvorak’s  clinic,  “Getting  the  Most 

“Personal  Problems  of  the  Band  Di-  Docembor  10,  during  th#  7th  Annual  Out  of  a  March”  and  Gustave  E. 

rector  in  Parlor  O  on  tVednesday  Mld■^A/ost  National  Band  Clime.  ^Jueller  of  New  York  City  introduced 
evening,  December  9.  Directors  who  Robert  Hoffman  of  the  Goldman 


ance  of  Dr.  Raymond  F.  Dvorak  of  chairman  of  this  popular  clinic.  In- 

the  University  of  Wisconsin  as  Mas-  ,  i  .  . 

ter  of  Ceremonies,  and  Lee  W.  Peter¬ 
sen,  Executive  Secretary  of  the  Mid- 
West  Band  Clinic,  the  three-day  pro¬ 
gram  proceeded  with  flawless  detail 
from  the  opening  Panel  Discussion 
on  Wednesday  evening  through  the 
series  of  eight  superb  band  concerts, 
fourteen  instrumental  clinics,  and  a 
Style  Show  of  Band  Uniforms,  to  the 
climax  of  the  Grand  Finale  Luncheon 
on  Saturday  noon.  Miss  Annette 
Wright  of  the  Lyons  Band  Instrument 
Co.  of  Chicago  was  in  charge  of  reg¬ 
istration.  Dean  and  Mrs.  H.  E.  Nutt 
of  VanderCook  College  prepared  and 

showed  on  the  large  screen  to  the  Schools.  Harry  Peters  of  Fredonia 

right  of  the  bands  the  micro-film  of  Ration  of^r  ovation  was  giv.n  Mi,*  (New  York)  State  College  was  next 

the  scores  of  the  numbers  as  they  Sharon  Fillbach  of  Cr.,b«d,  South  introduced  in  a  Double  Reeds  Clinic 

were  played  by  the  various  bands.  'Kono^wt  with  Douglas  Steensland  of  Elgin,  Illi- 

Th®  convention  was  officially  Cr..bard  High  Lhoolllnd  ill  nois.  G.  W.  Patrick  of  Springfield, 

opened  with  an  informal  Get  To-  Grand  Ballroom  of  Chicago's  Illinois,  was  chairman  of  Raymond 

gether  and  Panel  Discussion  of  Hot.1  Shormon  on  Thursday  .v.ning,  F.  Dvorak’s  clinic,  “Getting  the  Most 

“Personal  Problems  of  the  Band  Di-  Docembor  10,  during  the  7th  Annual  Out  of  a  March”  and  Gustave  E. 

rector  in  Parlor  O  on  tVednesday  Mld■^Afost  Notional  Band  Clinic.  ^Jueller  of  New  York  City  introduced 
evening,  December  9.  Directors  who  Robert  Hoffman  of  the  Goldman 

contributed  to  this  highly  interesting  sational  musical  organization.  Suf-  Band  in  a  Clarinet  Clinic.  Friday’s 
panel  discussion  were:  Lyle  Atkins  flee  it  to  say  that  Colonel  George  S.  clinics  closed  with  the  Bengal  Debs 
of  the  Carthage,  Illinois,  Elementary  Howard  and  his  “Symphony  In  The  of  Orange,  Texas,  an  all-girl  popular 
Schools;  Norman  Hinkley  of  Por-  Sky”  have  attained  the  ultimate  in  orchestra  directed  by  Mr.  and  Mrs. 
tage,  Wisconsin,  High  School;  Wil-  musical  success.  (Turn  to  Page  33) 

liam  Johnston  of  the  Plainfield,  Illi-  The  “Big  Little  Band”  from  South 

nois  Public  Schools;  Fred  Weber  of  Dakota  next  turned  the  spotlight  on  Directors!  Need  Materials? 

the  Michigan  City,  Indiana,  Grade  Cresbard  on  Thursday  evening.  _ 

Schools;  and  Al.  G.  Wright  of  Miami,  Amazing  as  it  may  seem,  this  little  Directors  who  were  unftble  to  at- 
Florida,  Senior  High  School.  village  of  218  population  and  a  high  tend  the  7th  Annual  Mid-West  Na- 

Thursday’s  program  opened  at  9:30  school  enrollment  of  70,  proudly  tional  Band  Clinic  at  the  Sherman 
A.M.  with  a  concert  in  the  Grand  sent  to  the  world’s  biggest  band  con-  Hotel  in  Chicago  December  9-12  will 
Ballroom  by  the  Chicago  Staff  Band  vention  a  50-piece  High  School  Band  want  a  copy  of  the  1953  Official 
of  the  Salvation  Army,  directed  by  whose  stage  appearance  and  musical  Handbook  of  Materials.  It  is  one  of 
Captain  Bernard  Smith.  The  audi-  performance  left  nothing  to  be  de-  the  most  comprehensive  and  up  to 
ence  was  amazed  and  enraptured  as  sired.  William  E.  Klitz  is  the  director  date  listings  of  the  very  best  band 
it  heard  this  small  “Symphony  in  of  this  almost  “believe  it  or  not”  materials.  It  contains  9  complete 
Brass”  which  is  also  most  fittingly  band.  Soloists  were  Helen  Ruth  Har-  pages  of  the  1953  Band  publications 
known  as  “The  Band  With  A  Sacred  baugh,  Lorene  Cowhick,  Lynne  Bat-  with  a  review  of  each  number,  as 
Message.”  Dr.  William  D.  Revelli  of  teen,  and  Sharon  Fillbach  of  the  well  as  8  pages  of  the  very  finest 
the  University  of  Michigan  next  dis-  Cresbard  schools,  and  Guest  Clari-  band  music  in  print — all  carefully 
cussed  “The  Art  of  Interpretation”  net  Soloist  Robert  Hoffman  of  the  graded.  Lee  Petersen  reports  that 
in  a  well-attended  clinic  in  the  Bal  famous  Goldman  Band  of  New  York  there  are  about  200  copies  left  and 
Tabarin.  H.  E.  Nutt  acted  as  chair-  City.  The  Thursday  evening  concert  that  you  may  have  a  copy  postpaid 
man  of  this  clinic.  was  followed  by  the  showing  of  films  by  sending  $1  with  order  to  Lee  W. 

Thursday  afternoon  was  one  of  of  the  Rose  Bowl  appearances  of  the  Petersen,  VanderCook  College  of 
the  highlights  of  the  entire  conven-  Marching  Bands  of  the  Universities  Music,  1655  Washington  Blvd.,  Chi- 
tion.  First  the  “youths”  of  America  of  Wisconsin  and  Illinois  by  Ray  cago  12,  Illinois. 
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School  Mode  Now(  Soctioo  of  Tho  School  Modcioo 


January,  1954 


A  New  Band  Is  Born 


Article  Nombor  2 


The  December  issue  introduced  a 
unique  series  of  articles  on  the  sub-  j 
ject  “A  NEW  BAND  IS  BORN".  The  ' 
School  Musician  will  give  the  ex-  ! 
elusive  report  on  the  progress  of  this 
band  each  month  that  material  is 
available.  Read  this  article  and  watch  | 
this  band  grow  from  an  infant  to  ! 
full  maturity  under  the  new  director,  i 
William  Morse.  I 

Two  months  ago  the  students  of 
Limestone  Comm.  High  School,  Bar- 
tonville,  Illinois  reported  to  their 
new  building  for  the  first  regular 


Limoston*  Community  Hiqk  School 
Building  os  it  oppoorod  Oct.  15  whon 
school  opened  officially.  The  Bond 
Room  is  in  the  for  end  beyond  the 
gym.  The  Choral  Room  is  just  this 
side  of  the  entrance  on  the  first  floor. 

classes.  Seventeen  iristrumentalists 
met  with  Mr.  William  Morse,  Band¬ 
master,  to  organize  the  Limestone 
High  ^hool  band. 

Two  bands  are  operating  as  a  reg¬ 
ular  part  of  the  school  program  now. 
The  advanced  band  has  23  members. 
Clarinets,  alto  saxes,  cornets,  a 
french  horn,  sousaphones,  and  drums 
make  up  the  instrumentation.  The 
following  officers  have  been  elected: 
Pres.,  Ronnie  Burdette;  V.  Pres., 
Glenn  Williamson;  Sec.-Treas.,  Bill 
Lauterbach;  Lib.  Phyllis  Wheeler  and 
Myrna  Small;  Teen-age  reporter, 
Wilda  Small;  and  Publicity  Chair¬ 
man,  John  Holverson. 

The  beginners  band  has  56  mem¬ 
bers  at  this  time.  Instrumentation 
includes:  fiutes,  clarinets,  alto  and 
tenor  saxophones,  cornets,  trom¬ 
bones,  baritone  horns,  and  drums. 
The  neophytes  are  looking  forward  to 
being  initiated  into  the  advanced  or¬ 
ganization. 

The  band  sponsored  an  Instrument 
Identification  Contest  which  proved 
of  interest  to  the  entire  school.  The 
contest  was  run  to  awaken  the  stu¬ 
dent  body  to  the  diverse  nature  of 
band  instrumentation.  An  instrument 
display  by  a  Peoria  music  store  cli¬ 
maxed  the  contest. 

Members  of  the  band  are  to  oper¬ 
ate  the  concession  stand  at  the  bas¬ 
ketball  games  to  raise  funds  toward 
the  purchase  of  uniforms.  Other 


money  raising  schemes  will  be  used 
as  the  school  year  progresses. 

The  band  room  will  be  completed 
by  the  early  part  of  Dec.  All  of  the 
school  owned  band  equipment  is 
ready  for  use  so  the  only  thing  hold¬ 
ing  up  actual  band  activity  is  the 
band  room  construction. 


In-And-About-Chicago  Club 
Sponsors  MEJSC  Dinner 


The  In-And-About-Chicago  Music 
Educators  Club  extends  a  warm  in- 
I  vitation  to  all  Music  Educators  Na- 
!  tional  Conference  members  attend- 
i  ing  the  convention  in  Chicago  March 
26-31,  to  attend  a  dinner  to  be  held 
on  Monday  evening,  March  29,  1954, 
from  5:45  P.M.  to  7:45  P.M.,  at  the 
Chicago  Bar  Association,  29  South 
LaSalle  Street. 

The  Bar  Association  lies  within 
easy  walking  distance  of  the  Opera 
House,  located  at  20  North  Wacker 
Drive,  where  the  evening  program 
will  be  held  at  eight  o’clock. 

The  In-And-About-Chicago  Music 
Educators  have  made  arrangements 
for  an  exceptional  dinner  at  the  reas¬ 
onable  cost  of  $3.50  per  person,  in¬ 
cluding  tax  and  tip.  As  there  will  be 
only  350  tickets  available,  members 
attending  are  advised  to  purchase 
dinner  tickets  at  the  time  that  they 
register  for  the  convention. 

Dr.  Rudolph  Ganz,  president  of 
the  Chicago  Musical  College,  and  Dr. 
Fritz  Reiner,  eminent  conductor  of 
the  Chicago  Symphony  Orchestra,  as 
well  as  other  music  notables,  are 
invited  honorary  guests. 


IJ  of  Denver  Receives 

Valuable  Music  Collection 


The  University  of  Denver  Thurs¬ 
day  received  a  valuable  collection  of 
Netherlands  instrumental  music  from 
the  Dutch  government. 


More  than  one  hundred  separately- 
bound  scores  of  prized  Netherlands 
music  was  formally  presented  to 
D.U.  by  Allan  Redeker,  Netherlands 
vice  consul  in  Denver.  They  were  re¬ 
ceived  on  the  University’s  behalf  by 
Chancellor  Chester  M.  Alter,  Roger 
Dexter  Fee,  director,  and  Florence 
Lament  Hinman,  retiring  director  of 
the  D.U.-Lamont  School  of  Music, 
and  Stuart  Baillie,  director  of  D.U. 
libraries,  in  which  the  music  will  be 
kept. 

The  manuscript  scores  were  pro¬ 
duced  in  Amsterdam  by  the  Donemus 
Institute  and  distributed  in  the 
United  States  by  the  Committee  for 
Netherlands  Music.  Only  one  other 
western  school,  the  University  of 
Washington,  has  received  a  set  of  the 
scores.  The  music,  for  both  orchestra 
and  chamber  ensembles,  includes 
compositions  by  Holland’s  best 
known  composers  including  Pi  j  per, 
Andriessen  and  Badings. 


1954  NACWPII  Composition 
Award  closes  March  1st 


Compositions  for  wind  or  percus¬ 
sion  instruments  may  now  be  sub¬ 
mitted  in  the  1954  NACWPII  (Na¬ 
tional  Association  of  College  Wind 
and  Percussion  Instrument  Instruc¬ 
tors)  competition.  Scores  may  be 
written  for  solo  and  piano,  or  for 
ensembles  of  any  combination  which 
include  wind  or  percussion  instru¬ 
ments  (excluding  l»nd  or  orchestra). 
The  deadline  for  entry  into  the  com¬ 
petition  is  Mar.  1,  1954.  Further  in¬ 
formation  or  entry  blanks  may  be 
secured  by  writing  Dr.  Sanford  M. 
Helm,  School  of  Music,  University 
of  Michigan,  Ann  Arbor. 

The  award,  consisting  of  guaran¬ 
teed  publication  and  initiated  with 
this  year’s  winners,  is  one  of  several 
steps  being  taken  by  the  NACWPII 
to  stimulate  interest  in  music  for 
(Turn  to  Page  53) 


Hore  ar*  tho  onthutlatfic  band  diroctort  of  tho  36  bands  that  participatod  in  tho 
groat  massod  band  for  tho  holftimo  show  of  tho  Morningsido  Collogo  of  Sioui  City, 
Iowa  and  North  Dakota  Stoto  Collogo,  of  Forgo,  N.  D.  football  gomo.  1900  stu* 
donts  took  port.  Robort  E.  Lowry,  prosidont  of  tho  Iowa  Bondmostors  Association 
and  diroctor  of  tho  Morningsido  bond,  was  host  for  tho  day. 
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School  Music  Naws  Scctioc  of  Tho  School  Masicioo 


Send  us 

Short  News  Articles 
On  Your  School 


material  dealing  with  the  establish¬ 
ment  of  Senior  or  Junior  chapters  at 
their  schools,  should  send  all  requests 
to  Alexander  M.  Harley,  national 
president,  Modern  Music  Masters, 
P.O.  Box  347,  Park  Ridge,  Illinois. 


A  Notioncd  Nonprofit  Educational  Society 


Kimball  To  Close  Vocal 

Solo  Contest  January  15 


The  Chicago  Singing  Teachers 
Guild  announces  its  Seventeenth  An¬ 
nual  Competition  for  the  W.  W.  Kim¬ 
ball  Company  Award  of  TWO  HUN¬ 
DRED  DOLLARS  ($200.00)  to  the 
composer  submitting  the  best  solo 
song  with  piano  accompaniment  set 
to  English  text.  In  addition  to  the 
Kimball  Award,  the  Guild  guaran¬ 
tees  publication  of  the  winning  man¬ 
uscript.  Contest  closes  January  15, 
1954. 

Those  desiring  complete  informa¬ 
tion  concerning  the  rules  of  the  con¬ 
test  may  secure  same  by  addressing 
Mr.  David  Austin,  American  Con¬ 
servatory  of  Music,  25  East  Jackson 
Blvd.,  (I^hicago  4,  Illinois.  All  in¬ 
quiries  must  include  a  self-addressed, 
stamped  envelope,  or  reply  will  be 
impossible.  No  manuscripts  should 
be  submitted  until  composer  has  fa¬ 
miliarized  himself  with  the  rules  gov¬ 
erning  the  competition. 


od  e  r  n 


P.O.  Box  347.  Park  Ridge,  III. 


WATCH  FOR  PHOTOGRAPHS 

Watch  for  news  and  photographs 
from  the  Seventh  Annual  Mid-West 
National  Band  Clinic  which  was  held 
in  December  at  Hotel  Sherman,  Chi¬ 
cago,  where  the  3-M  Society  staged 
an  initiation  ceremony  as  part  of 
the  four-day  program.  38  Appren¬ 
tices  of  Chapter  I  (Park  Ridge-Des 
Plaines,  Ill.)  were  installed  as  Ac¬ 
tive  members.  Alexander  M.  Har¬ 
ley,  national  president,  was  present 
to  greet  many  chapter  sponsors  and 
student  3-M  members  from  coast 
to  coast  who  were  attending  the  band 
clinic. 

I.MTIATION  CEREMONY  EXCERPTS 

President:  “Will  the  Apprentices 
please  come  forward?  On  the  cere¬ 
monial  table  you  will  see  the  letters 
‘M.M.M.’  That  which  is  new  in  any 
age  is  called  Modem.”  Secretary: 
“Let’s  remember  that  this  youth  or¬ 
ganization  will  never  grow  old,  but 
will  be  eternally  young.”  Historian: 
‘M’  also  stands  for  ‘Music,’  the  uni¬ 
versal  language  of  our  emotions.  It 
ranks  first  among  the  arts  in  spiritu¬ 
al  uplift.”  President:  The  third  ‘M’ 
signifies  ‘Master.’  From  earliest  times 
it  has  been  the  custom  for  young 
people  to  serve  as  apprentices  and 
after  finishing  certain  prescribed 
duties  they  would  be  promoted  to 
‘Masters.’  As  a  ‘Master’  you  now 
have  greater  opportunities  as  well 
as  responsibilities  at  your  school  and 
in  the  community.” 

Note:  These  are  a  few  excerpts  from 
the  impressive  20-minute  initiation 
ceremony  of  the  3-M  Society. 


NEW  CHAPTERS  ORGANIZED 
We  welcome  two  new  chapters  to 
the  3-M  family:  Amarillo  High . 
School,  Amarillo,  Texas,  Tennie 
Thompson,  faculty  sponsor,  and  C.  E. 
Emmons,  co-sponsor;  and  Pana  High 
School,  Pana,  Illinois,  with  Percy  E. 
Whitson,  faculty  sponsor.  Initiations 
were  held  last  month  at  the  follow¬ 
ing  schools:  Immaculate  Conception 
School,  Cherokee,  Iowa;  Miami  Jack- 
son  Senior  High  School,  Miami,  Flor¬ 
ida;  Asheboro  High  ^hool,  Ashe- 
boro.  North  Carolina;  Houston  High 
School,  Houston,  Ohio;  Waersmeet 
Township  School,  Watersmeet,  Mich¬ 
igan;  North  Kansas  City  High  School, 
North  Kansas  City,  Missouri;  and 
Pana  High  School,  Pana,  Illinois. 

CHAPTER  OF  THE  MONTH 

’This  month  we  salute  the  3-M 
chapter  at  Hermiston  High  School, 
Hermiston,  Oregon,  Ted  Marshall, 
faculty  sponsor.  For  several  years 
this  school  had  a  music  club  called 
“Music  Honorary,”  limited  to  twenty 
students.  The  requirements  and 
aims  of  this  group  were  similar  to 
the  Modern  Music  Masters  in  most 
respects  so  that  they  were  glad  to 
affiliate  with  the  3-M  society.  The 
group  meets  every  Monday  evening 
at  student  homes  to  listen  to  records, 
to  discuss  music  and  to  act  as  a 
policy  forming  group  for  the  school’s 
music  organizations.  Their  recent 
initiation  was  a  singular  success. 

CORRESPONDENT  INVITED 

Music  educators  desiring  copies  of 
the  Society’s  constitution,  charter  ap¬ 
plication  blanks,  of  other  informative 


Th«  3-M  Choptor  at  Coral  Goblet  Senior  Hi9h  School,  Coral  Gablet,  Flo.,  held  itt 
toll  initiation  by  candlelight.  The  officert  called  the  Apprenticet  to  the  ttage  to 
inttruct  and  challenge  them  in  the  oimt  and  retpontibilitiet  of  the  organization. 
Keyt  were  pinned  on  the  new  Active  membert  by  Mitt  D.  Brindle,  tpontor,  ottitted 
by  Jane  Bruce,  pretident,  and  Dorothy  O'Neil,  Secretary.  , 


Boston  V.  College  of 

Music  Offers  Scholarships 

The  Preparatory  Division  of  the 
Boston  University  College  of  Music, 
conceived  as  a  public  service  with 
tuition  charges  believed  to  be  the 
lowest  of  any  recognized  school  or 
college  of  music  in  the  country,  is 
now  offering  full  and  partial  scholar¬ 
ships  for  talented  young  people,  it  is 
announced  by  Pres.  Harold  C.  Case 
of  the  University  and  Robert  A. 
Choate,  Dean  of  the  college. 

Scholarships  will  be  available  to 
children  and  young  people  of  pre¬ 
college  age  who  show  marked  pro¬ 
ficiency  in  music,  with  the  program 
including  instruction  in  theory,  sol- 
fege,  ear-training,  musicianship  and 
appreciation. 

Other  courses  include  the  pre-piano 
class  for  children,  ages  4-6,  piano 
classes  for  groups  of  various  ages  in 
a  two-year  terminal  program  that 
leads  to  private  instruction,  and  “Dis¬ 
covering  Music,”  a  course  of  music 
appreciation  for  young  people. 

Registration  for  scholarship  audi¬ 
tions  should  be  addressed  to  Prof. 
Jules  Wolffers,  Director  of  the  Pre¬ 
paratory  Division,  Boston  University 
College  of  Music,  25  Blagden  street, 
Boston  16,  Mass. 


OffkhlASBDA  Constitution  &  By-Laws 

(Continued  from  Page  14) 

ord  of  all  meetings  from  year  to  year.  This  bo<d(  shall 
be  the  property  of  the  Association  and  shall  be  avail¬ 
able  for  inspection  of  members  upon  request. 

2.  It  shall  be  the  duty  of  the  Secretary  to  keep  an  ac¬ 
curate  record  of  attendance  at  all  general  meetings  and 
executive  board  meetings. 

3.  The  Secretary  shall  send  out  notices  of  meetings  by 
first  class  mail  postmarked  at  least  60  days  prior  to 
date  of  the  meeting. 

Section  IV — Duties  of  the  Treasurer: 

1.  The  Treasurer  shall  be  the  bonded  custodian  of  all 
money  received  from  any  source.  He  shall  pay  out 
money  only  as  directed  by  the  President  or  the  unani¬ 
mous  consent  of  the  Executive  Committee.  He  shall 
keep  full  and  accurate  books  of  account,  containing  a 
record  of  all  money  received  and  expended,  which 
books  shall  be  the  property  of  the  Association  and 
available  to  inspection  of  members  upon  request. 

2.  The  Treasurer  shall  prepare  a  financial  report  of  As¬ 
sociation  funds  which  shall  be  audited  by  an  auditing 
committee  appointed  by  the  President.  This  report 
will  be  presented  at  the  annual  business  meeting. 

Section  V — Procedure  for  the  Executive  Board: 

1.  The  minutes  of  the  Executive  Board  of  this  Associa¬ 
tion.  in  business  sessions  before  the  general  meetings, 
shall  become  the  agenda  and  order  of  business  for  the 
general  meetings. 

2.  Each  formal  action  of  the  executive  board  shall  appear 
as  an  item  of  business,  prepared  and  read  by  the  sec¬ 
retary  in  this  form,  for  the  consideration  of  the  mem¬ 
bership: 

1 .  The  Executive  Board  recommends  . . 

2.  The  Executive  Board  recommends,  etc. . - . . 

3.  At  the  conclusion  of  the  executive  board’s  recommen- 


dations,  and  appropriate  action  by  the  membership, 
the  meeting  will  proceed  in  the  usual  channels  with 
new  business  from  the  floor. 

Arilcl*  11 — EI»ciloa$ 

Section  I — Elections  shall  he  held  at  the  annual  general 
meeting.  I 

a.  Nominations  shall  be  made  from  the  floor. 

b.  Nominations  shall  be  submitted  by  a  nominating  com¬ 
mittee.  ' 

c.  Voting  shall  be  by  secret  ballot. 

Arilcim  III— Dues 

Section  I — Dues  of  this  Association  shall  be  $10.00  per 
year  for  Active  Members.  ' 

Section  11 — Dues  of  this  Association  shall  be  $25.00  per 
year  for  Associate  Members. 

Article  IV—Amilailens 

The  American  School  Band  Director’s  Association  has  | 
been  conceived  in  both  principle  and  operation  as  an  inde¬ 
pendent  Association.  The  policy  of  this  Association  shall 
be  to  cooperate  with  existing  Music  Associations  when 
mutually  advantageous,  hut  to  affiliate  with  none. 

Article  V—^Parllameetary  AutkorltY 

The  rules  contained  in  Robert’s  Rules  of  Order  Revised 
( 1951  Edition)  shall  govern  the  Association  in  all  cases  to 
which  they  are  applicable,  and  in  which  they  are  not  in¬ 
consistent  with  the  by-laws  or  the  special  rules  of  order  of  i 
this  Association. 

Article  VI — Amendments 

These  By-Laws  and  coiistitution  may  be  amended  at  any 
regular  business  meeting  by  a  two-thirds  vote  of  members 
present.  Notice  of  the  proposed  amendment  shall  be  in 
writing  with  the  notice  of  the  meeting.  An  amendment 
must  have  been  proposed  at  the  previous  regular  meeting. 


Charter  Members 
Of  The  ASBDA 

(Continued  from  Page  13) 

E.  A.  Kehn,  Band  Director,  Boulder 
High  School,  Boulder,  Colo. 

Mr.  Roland  Roberts,  3560  Magnolia 
St.,  Denver,  Colo.  Director  of  Bands, 
East  High  &hool. 

Mr.  Byron  Syring,  Director  of  Bands, 
Monte  Vista,  Colo. 

GEORGIA 

John  T.  Lee,  Band  Director,  High 
School,  Columbus,  Georgia. 

ILLINOIS 

Ernest  Caneva,  Band  Director, 
Township  High  School,  Lockport,  Ill. 

Carl  H.  Huffman,  Band  Director, 
505  North  Division  St.,  Harvard,  Ill. 

F.  C.  Kreider,  Band  Director,  High 
School,  Collinsville,  Ill. 

Karl  H.  Kubitz,  Band  Director, 
High  School,  Freeport,  Ill. 

Charles  L.  Loomis,  Band  Director, 
505  S.  Locust  St.,  Centralia,  Ill. 

Louis  Meek,  Band  Director,  High 
School,  Granite  City,  Ill. 

C.  B.  Nesler,  Band  Director,  City 
Schools,  Herrin,  Ill. 

G.  W.  Patrick,  864  Columbia  Ave., 
Springfield,  Ill. 

T,  R.  Riemer,  Band  Director,  York 
Comm.  High  School,  Elmhurst,  Ill. 


C.  J.  Shoemaker,  Band  Director, 
4812  Linscott  Ave.,  Downers  Grove, 
Ill. 

George  Wall,  Band  Director,  Public 
Schools,  Glen  Ellyn,  Ill.,  670  Crescent 
Blvd. 

F.  J.  Woodman,  Band  Director, 
R.F.D.  1,  Dunlap,  Ill. 

INDIANA 

Larry  Johnston,  Band  Director, 
Bosse  High  School,  Evansville,  Ind. 

John  Melton,  Band  Director,  Mor¬ 
ton  School,  Hammond,  Ind. 

Carlyle  Snider,  Band  Director,  Geo. 
Rodgers  Clark  H.  S.,  Whiting,  Ind. 

A1  Stodden,  4229  Lillie,  Fort  Wayne, 
Ind. 

Fred  Weber,  2408  Oak  St.,  Michigan 
City,  Ind. 

IOWA 

Cedric  Anderson,  Band  Director, 
Vinton  Road,  N.W.,  Cedar  Rapids, 
Iowa. 

Paul  Behm,  Band  Director,  High 
School,  936  N.  Monroe  Place,  Mason 
City,  Iowa. 

Robert  Dean,  Band  Director,  High 
School,  Spencer,  Iowa. 

Melvin  Hill,  Band  Director,  Wash¬ 
ington,  Iowa. 

Ivan  Kennedy,  Band  Director,  High 
School,  Oskaloosa,  Iowa. 

Richard  Simpson,  Band  Director, 
High  School,  R^  Oak,  Iowa. 
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MICHIGAN 

Harry  Begian,  Band  Director,  16222 
Linwood  Ave.,  Detroit  21,  Mich. 

Mac  E.  Carr,  Director  Instrumental 
Music,  Sr.  High  School,  River  Rouge, 
Mich. 

Dale  C.  Harris,  Supervisor  Instru¬ 
mental  Music,  250  W.  Huron  St.,  Pon¬ 
tiac,  Mich. 

Charles  W.  Hills,  Jr.,  Director  of 
Music,  Public  Schools,  Fowlerville, 
Mich. 

Robert  Lint,  Director  of  Music,  Pub¬ 
lic  Schools,  Hillsdale,  Mich. 

Stanley  Shoemaker,  Band  Director, 
High  School,  Jackson,  Mich. 

William  Stewart,  Director  Instru¬ 
mental  Music,  Public  Schools,  Mus¬ 
kegon,  Mich. 

Fred  N.  Wiest,  2018  Woodland, 
Pontiac,  Mich. 

MINNESOTA 

John  Berg,  Truman,  Minn. 

Butler  R.  Eitel,  Supervisor  Instru¬ 
mental  Music,  Edina  -  Momingside 
High  School,  Edina,  Minn. 

Mr.  Earl  Erickson,  Director  Music 
Education,  Public  Schools,  St.  Peter, 
Minn. 

H.  L.  Lidstrom,  Chairman  Music 
Dept.,  City  Schools,  Rochester,  Minn. 

^rald  Niemeyer,  Band  Director, 
Worthington,  Minn. 

(More  Names  on  Page  54) 
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Drum-Major's 
Importance 

■y  H.  i.  ZiRMermoa, 

4553  Welsat  St.. 

Kaatat  City,  Mo. 

In  our  boyhood  days  as  many  of  us 
youngsters  walked  in  front  of  a  pro¬ 
cession  as  there  were  soldiers  in  it. 
To  us  the  drum-major  seemed  little 
more  than  an  ornament.  In  most  cases 
he  was  a  fine  looking  fellow,  tall  and 
shapely,  so  that  he  seemed  to  have 
sprung  from  a  race  of  giants.  How  it 
thrilled  us  to  see  his  stick  flourish  in 
the  air,  and  when  he  brought  it  down, 
the  band  broke  in  upon  the  drums 
with  a  crashing  chord,  and  our  bodies 
straightened  up  and  our  steps  became 
more  buoyant. 

As  a  matter  of  fact  a  drum-major 
is  to  a  band  what  a  first  sergeant  is  to 
a  company  of  soldiers.  He  drills  the 
musicians  in  marching,  sees  that  they 
are  properly  equipped,  that  the  in¬ 
struments  are  bright,  and  the  music  in 
order.  He  has  full  charge  of  the 
trumpeters  and  drum-and-fife  corps. 
His  office,  it  is  said,  has  been  identi¬ 
fied  with  the  British  army  since  the 
reign  of  Charles  II;  he  is  tambour- 
major  in  the  French  army  and-regi- 
ments-trommler  in  the  German  army. 

At  “parade”,  army  post,  or  state 
camp  he  leads  the  band  and  field  mu¬ 
sic  to  the  front,  and  brings  it  to  a 
halt  facing  the  color-line.  At  the  ap¬ 
proach  of  the  adjutant  he  gives  the 
command  “Open  ranks,”  and,  after 
arms  are  inspected,  “Close  ranks.” 
The  band  then  marches  back  to  its 
place  on  the  color-line. 

A  drum-major’s  uniform  is  usually 
the  gayest  in  the  regiment.  This,  the 
aiguilettes,  and  bear-skin  hat  make 
him  the  most  conspicuous  in  the  pa¬ 
rade.  Sometimes  two  drum-majors, 
with  short  sticks,  stand  some  distance 
apart,  twirl  their  sticks  in  front  of 
them,  and  then  let  go,  each  drum- 
major  catching  the  other’s  stick  and 
returning  it  to  him  in  the  same  way. 

A  U.S.A.  drum-major  usually  has 
three  or  four  uniforms,  changing 
them  at  his  fancy.  Like  poets,  drum- 
majors  are  born,  not  made.  One  may 
become  a  drum-major  in  a  week, 
while  another  not  in  a  lifetime.  With¬ 
out  the  knack  of  handling  the  stick, 
he  might  commit  the  unpardonable 
crime  of  dropping  the  left  hand  to  his 
side  when  it  vests,  knuckles  up,  on 
his  hip. 

Now  comes  the  moment,  so  glorious 
to  the  small  boy,  when  the  command 
“Play”  and  “Forward,  March”  are  to 
(Turn  to  Page  37) 


NATIONAL  MAJORETTE 
CONTEST,JANUARY30‘31 


On  January  30  and  31,  1954,  cham¬ 
pion  majorettes  throughout  America 
will  gather  in  St.  Paul,  Minnesota, 
to  vie  for  the  title  of — THE  NAT¬ 
IONAL  MAJORETTE  CHAMPION¬ 
SHIP. 

Held  as  a  featured  attraction  of 
St.  Paul’s  great  annual  Winter  Car¬ 
nival  the  1954  National  Majorette 
Contest  will  again  offer  $1,000.00  in 
cash  to  its  winners. 

GENERAL  INFORMATION 

1.  Deadline  for  entries  is  January 
21,  1954.  All  entries  must  be  in  the 
office  of  Severin  A.  Mortinson,  Con¬ 
test  Chairman,  Court  House,  St.  Paul, 
Minn.,  not  later  than  Thursday,  Jan¬ 
uary  21,  1954. 

2.  DATES  OF  CONTEST— January 
30  and  31,  1954.  Preliminaries  Sat¬ 
urday,  January  30;  finals  Sunday, 
January  31. 

3.  Where  will  contests  be  held — 
'The  preliminary  contest  will  be  held 
in  Stem  Hall  and  the  finals  contest 
in  the  Arena — both  sections  of  St. 
Pauls  great  Municipal  Auditorium. 

Prises  and  Awards 

$1,000.00  in  cash,  trophies  and 
medals. 


Cash  Awards  Arc  as  Follows: 

l.st  nlace  _ 5125.00  5200.00 

2nd  place  . 

.  100.00 

150.00 

3rd 'Place  . 

.  70.00 

100.00 

4th  place  . 

.  50.00 

60.00 

5th  place  . 

.  25.00 

40.00 

6th  place  . 

.  15.00 

25.00 

7th  place  .  10.00  15.00 

8th  place  .  5.00  10.00 

TROPHIES  will  be  awarded  to  1st 
place  winners. 

MEDALS  will  be  awarded  to  ma¬ 
jorettes  placing  1st,  2nd  and  3rd  in 
both  age  groups. 

FARULOUS  UNIVERSITY  OF  TEXAS 
NRTA  TWIRLING  CLINIC 
SET  FOR  JUNE 

The  beautiful  campus  and  facili¬ 
ties  of  the  University  of  Texas,  in 
Austin,  will  become  the  site  for  a 
twirling  clinic  on  June  7,  8,  9,  10, 
1954. 

A  colorful  brochure,  available  to 
twirlers  free  of  cost,  tells  of  the 
many  features  and  activities  that  will 
highlight  the  1954  clinic. 

Known  as  the  “Longhorn  Baton 
Twirling  Festival,”  a  large  NBTA 
open  twirling  contest  will  climax 
the  four  days  of  instruction  and  ac¬ 
tivity.  Instruction  will  be  given  in 
singles,  two  baton,  lighted  baton,  fire 
baton,  contest  twirling,  show  twirl¬ 
ing,  corps  work,  aerial  work,  march¬ 
ing  routines,  contest  promotion  and 
organization. 

Students  will  be  housed  right  on 
the  campus  in  the  University’s  mod¬ 
em  dormitories.  Meals  will  be  served 
in  the  huge  cafeteria  located  on  the 
campus  also. 

Under  the  direction  of  O.  K.  An¬ 
derson,  NBTA  Texas  State  counselor, 
the  clinic  will  feature  a  great  staff 
of  experts  including  Bob  Dawson, 
Nick  Michalares,  Don  Sartell  and 
O.  K.  Anderson. 

A  free  brochure  can  be  had  by 
writing:  Longhorn  Twirling  Festival, 
500  E.  23rd  SI;,,  Austin  5,  Texas. 


Har*  ara  tha  1953  Drum  Majors  of  tha  famous  Minaral  Springs  High  School  Band 
from  WInston-Salam,  N.  Car.  Mr.  Roy  H.  Milligan,  famous  for  his  marching  and 
manauvaring  fachniqua  is  thair  diracfor. 
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Baton  Twirling 


BATON  TIP 


By  lob  Wolff 
NBTA  Stoto  Coootolor 
Koatos 


HAVE  YOU  THOUGHT  OF  IT 
THIS  WAY?? 

How  much  time  do  we  spend  pre¬ 
paring  ourselves  for  a  show?  Most  of 
you  would  estimate  hours.  How  much 
time  do  we  spend  preparing  our¬ 
selves  for  a  parade?  Most  of  us  would 
estimate  minutes.  How  many  people 
see  us  during  a  show — 5-500-5,000- 
50,000-?  Of  course,  it  depends  on 
the  event  and  locale. 


How  many  people  see  us  during  a 
parade—  1 ,000-5,000-50,000- 100,000  -? 
This,  too,  depends  on  the  event  and 
locale,  but  I  believe  more  people  will 
see  you  in  a  parade. 

In  a  parade,  you  have  the  spotlight, 
for  each  group,  for  just  a  moment — 
why  not  make  this  moment  a  lasting 
memory  in  the  minds  of  these  spec¬ 
tators. 

You  can!! 

Work  out  a  few  quick  step  rou¬ 
tines  or  leg  passes  on  the  march. 

You’ll  only  need  4  or  5  short  quick 
step  routines  and  parade  twirls  to 
become  a  champion  in  the  minds  of 
the  spectators  who  see  you  for  that 
moment. 

P.S.  IT  WORKS! 


Learn  to  Twirl  a  Baton 

Be  a  Champ.  We^ll  Show  You  How 


A  MONTHLY  FEATURE 

ly  Don  Sorlcll 

For  indoor  performances,  like 
twirling  in  the  school  auditorium  or 
gymnasium,  few  twirls  will  win 
greater  applause  than  a  “sure  fire” 
neck  or  arm  roll. 

Smootfcnott  First 

In  developing  your  rolls — remem¬ 
ber  that  smoothness  ranks  fore¬ 
most.  Develop  your  speed  only  to  a 
point  where  it  does  not  jeopardize 
your  smoothness  and  gracefulness. 
Round  out  your  body  movements  and 
keep  your  weight  on  the  balls  and 
toes  of  your  feet.  Above  all — watch 
your  posture  and  don’t  attempt  dif¬ 
ficult  rolls  in  public  until  you  have 
mastered  them  to  a  reasonable  point 
of  control. 

Fatleiie0  Needed 

You  must  practice  patience  if  you 
plan  to  develop  outstanding,  difficult 
rolls.  Start  with  the  easier  rolls  at 
first  and  work  up  the  more  difficult 
ones.  Consistency  of  practice  will  be 
a  determining  factor  in  your  conquest 
of  the  highly  difficult  roll  maneuvers. 

losic  Roll 

One  of  the  most  basic  of  all  rolls 


lllustratiom  reproduced  through  special  permission 
of  W'.  F.  L.  £^um  Co..  CMcogo,  the  copyright 
owner, 

is  the  “Neck-Arm”  roll.  Once  you 
have  fully  mastered  this  basic  move, 
it  will  become  much  easier  for  you 
to  branch  into  the  more  difficult  com¬ 
binations  and  variations. 

Start  the  movement  by  execut¬ 
ing  a  regular  neck  pass,  as  shown  in 
illustration  (1).  (Note-back  of  hand 
touches  the  neck).  With  the  ball 
leading,  allow  the  baton  to  roll  across 
the  back  of  your  neck. 

As  your  baton  reaches  position 
one  of  Illustration  (2) — bring  your 
right  arm  and  to  your  right  (Note — 
palm  is  down) — allowing  the  baton 
to  make  one-half  revolution  as  it 
rolls  down  your  arm.  Catch  with  your 
right  hand,  palm  down,  as  shown  in 
illustration  (2),  second  position. 

Varlotloa 

Start  the  movement  by  doing  a 
regular  neck  pass  only  this  time  bring 
your  right  arm  up  and  to  the  FRONT 
while  holding  your  palm  up.  This 
method  will  eliminate  the  one-half 
revolution  of  the  baton  as  it  rolls 
down  your  arm. 


World's  Championship 
Twirling  Contest  Date 
Announced  for  Jan.  2nd 


Here  it  is!  The  news  the  twirling 
world  has  been  waiting  for!  January 
2nd  is  the  day  and  the  War  Me¬ 
morial  in  the  City  of  Johnstown,  Pa.  ' 
is  the  place.  It  is  the  World’s  Baton 
Championship  and  the  World’s  Most 
Beautiful  Majorette  Contests!  The  day 
will  be  jam  packed  with  excitement 
and  twirlers  from  all  over  the  world 
will  compete  for  the  coveted  titles, 
and  renew  acquaintances! 

The  World’s  Championship  Con¬ 
test  is  a  Class  5A  Contest!  As  before 
all  classes  of  twirling  for  both  male 
and  female  contestants  will  be  offered 
in  one  baton,  two  baton,  and  team 
twirling.  There  will  be  Midget,  Juve¬ 
nile,  Junior,  and  Senior  Classes,  also 
Two  Baton  Classes  for  Juniors  and 
Seniors.  The  Team  Contest  is  always 
a  feature  of  the  World’s  Champion¬ 
ship  Contests. 

One  of  the  highlights  of  the  contest 
is  the  “World’s  Most  Beautiful  Ma¬ 
jorette  Contest.”  This  contest  is  open 
to  any  majorette  who  desires  to  enter. 
Twirling  ability  will  not  be  consid¬ 
ered;  however,  each  contestant  must 
have  some  verification  that  she  is  a 
majorette. 

Awards  will  be  greater  than  ever 
before!  Trophies  will  be  awarded  to 
the  winners  along  with  medals  to  the 
1st,  2nd,  3rd,  and  4th  place  winners  in 
all  classes  along  with  cash  awards. 

This  is  not  a  closed  contest  but 
open  to  all  who  desire  to  try  their 
skill  for  the  great  twirling  crown  of 
the  world.  At  this  Contest  the  twirlers 
of  the  World  meet!  It  is  directed  by 
the  International  Baton  Twirling 
Foundation,  IBTF,  and  they  will  se¬ 
lect  the  finest  reputable,  impartial 
judges  available  for  the  event. 

All  classes  will  begin  at  8:00  a.m. 
Eastern  Standard  Time  in  the  gigantic 
War  Memorial.  Contestants  will  twirl 
to  standard  march  recordings.  Each 
contestant  will  be  allowed  3  minutes 
on  the  field  for  actual  twirling  time. 
Time  will  begin  from  the  opening 
salute. 

City  Officials,  Chamber  of  Com¬ 
merce,  Social,  Fraternal  and  Religious 
organizations  are  making  extensive 
preparations  to  insure  a  pleasant  time 
and  visit  to  Johnstown  to  the  world’s 
twirlers. 

A  new  feature  of  the  contest  will 
be  a  closed  meeting  of  the  members  of 
the  Twirling  Hall  of  Fame.  The  newly 
crowned  World  Champions  and  all 
past  World  Champions  will  be  ad¬ 
mitted  to  the  Twirling  Hall  of  Fame 
and  will  go  down  in  history  as  having 
made  his  or  her  mark  in  the  great 
field  of  twirling!  ’This  will  take  place 
at  the  Fort  Stanwix  Hotel,  Sunday 
morning,  Jan.  3rd.  Amidst  the  pemp 
and  splendor  of  the  International 


Baton  Twirling 


Baton  Twirling  Foundation  Music 
Festival  which  will  be  held  the  eve¬ 
ning  of  the  2nd  in  the  War  Memorial 
Arena.  Many  nationally  known  digni¬ 
taries  will  be  on  hand  to  bestow  the 
highest,  richest  and  most  coveted 
titles  and  awards  upon  the  winners. 

Mr.  Eddie  Sacks  of  Johnstown,  Pa. 
and  Mr.  Maynard  Velier  of  Oil  City, 
Pa.  are  co-chairmen  of  this  year’s 
World’s  Twirling  Classic.  Brochures 
with  complete  details  and  official 
entry  blanks  may  be  had  by  writing 
to:  Official  World’s  Baton  Champion¬ 
ship,  P.  O.  Box  608,  Johnstown,  Pa., 
U.  S.  A. 

Drum  Major 
And  Twirling 

OJoAkAhop 

By  Floyd  Zarbock 
Dram  Major  U.  of  MIckIgaa  Band 


Mnd  all  quaitloni  diract  to  Heyd 
Zarbock,  707  Oxford.  Ann  Arbor, 
Michigan. 

Tko  Uniform 

If  you  have  ever  taken  part  in  an 
“off  the  cuff”  discussion  with  either 
twirlers  or  drum  majors,  you  will 
know  that  the  conversation  invaria¬ 
bly  will  get  around  to  uniforms. 
Granted  that  specific  conclusions  con¬ 
cerning  drum  major  uniforms  are 
not  always  possible,  we  would*  like 
to  offer  some  pointers  for  the  same. 

In  order  to  follow  a  logical  order, 
we  will  start  with  the  head  dress  of 
the  drum  major.  The  designated  word 
for  the  headdress  is  “shako”.  The 
actual  type  of  shako  varies  with  the 
type  of  the  uniform,  but  it  is  always 
higher  than  the  shakos  of  the  twirl¬ 
ers  and  frequently  a  plume  is  worn 
with  the  shako.  In  the  event  that  your 
shako  was  designed  not  to  carry 
a  plume  you  should  definitely  leave 
the  plume  off.  Be  sure  that  the  shako 
fits  well  and  that  the  chin  strap  is 
a  good  one.  You  may  during  the 
course  of  your  drum  majoring  have 
the  experience  of  your  chin  strap 
breaking  at  some  undesirable  time. 
In  such  an  event  you  will  naturally 
have  to  go  without  the  shako.  If 
during  the  football  show,  you  as  a 
drum  major  twirl  for  two  or  three 
minutes,  you  will  probably  find  it 
easier  to  twirl  without  the  shako.  It 
is  perfectly  permissible  to  remove 
the  shako  while  twirling  and  then  re¬ 
place  it  after  you  have  finished  twirl- 


TNESE  CHAMPS  TWIRL  'EM,  DO  TOO? 

Jim  _6ad^  University  of  W.  Virginia 
Po^icio  Glover,  Boldwin-Wolloce  College 
Dick  Mortchei,  Michigan  State  College 
Ronnie  Owens,  Ohio  University 
Janet  Walter,  U  of  Missouri 
Naomi  Zarbock,  Hordin-Simmons  College 

NATIONAL  CHAMP  FIRE  RATONS 
Tbe  Weity  Prodeett  Co. 
lax  3*4.  Sfergle.  Mich. _ 


ing.  Naturally  you  would  not  remove 
the  shako  on  a  parade. 

The  exact  style  of  the  top  part  of 
the  uniform,  or  the  blouse  as  we  shall 
call  it,  will  again  depend  on  the  over¬ 
all  style  of  the  uniform.  There  are, 
however,  a  few  characteristics  that 
one  should  adhere  to.  The  sleeves  of 
the  uniform  are  never  short.  Perhaps 
this  stems  from  tradition,  but  we  be¬ 
lieve  its  function  today  is  still  ap- 
propo.  Long  sleeves  add  to  the  dignity 
of  the  drum  major.  Another  charac¬ 
teristic  is  the  high  collar.  This  un¬ 
doubtedly  originated  as  a  result  of 
attempting  to  eliminate  the  tie  from 
the  drum  major’s  uniform.  Very  sel¬ 
dom,  however,  will  you  see  a  drum 
major’s  uniform  with  a  sport  collar 
or  any  other  type  of  low  collar. 
Whether  or  not  the  blouse  has  tails 
will  depend  on  the  type  of  uniform. 
Some  individuals  prefer  tails  as  part 
of  the  uniform  and  others  do  not. 
This  we  maintain  is  strictly  up  to 
the  people  concerned.  The  braid  work 
on  the  blouse  is  usually  overdone  or 
too  elaborate.  This  detailing  can  be 
kept  fairly  simple  and  still  be  as  ef¬ 
fective  as  the  complicated  detailing. 
One  condition  the  drum  major  should 
try  to  avoid  is  that  of  having  the 
sleeves  too  long  or  too  short.  An¬ 
other  is  that  of  having  the  sleeves 
too  tight,  which  would  limit  the  re¬ 
quired  freedom  of  the  arms.  The 
blouse  may  be  worn  with  or  without 
a  belt,  again  depending  primarily  on 
the  specific  type  of  uniform. 

Next  we  come  to  the  trousers  of 
the  drum  majors.  We  find  here  that 
there  are  two  distinctive  types,  the 
long  or  civilian  type  trouser  and  the 
riding  type  trouser  that  blouses  out 
at  the  thigh  part  of  the  leg.  The  lat¬ 
ter  type  is  never  worn  by  drum 
majorettes.  To  make  the  trousers 
neater  and  in  keeping  with  show 
uniforms,  pockets  are  omitted.  More 
often  than  not,  a  stripe  of  some  na¬ 
ture  will  run  down  the  sides  of  the 
trouser.  Obviously,  it  is  a  good  idea 
not  to  have  the  trousers  too  short  or 
too  long. 

If  the  riding  type  trousers  are  worn, 
some  form  of  legging  or  boot  must 
be  worn  over  the  lower  portion  of 
the  leg.  This  legging  serves  two  pur¬ 
poses,  the  first  is  to  conceal  the  but¬ 
tons  etc.,  of  the  trousers  and  the 
second  is  primarily  an  esthetic  func¬ 
tion,  which  is  justifiable  considering 
the  situation. 

The  foot  wear  will  usually  consist 
either  of  hard  sole  shoes  of  some 
nature  or  a  boot  or  a  combination  of 
shoes  and  legeinas.  While  tennis 
shoes  are  permissible  for  twirlers, 
they  are  not  for  drum  majors.  The 
color  of  the  shoes  will  depend  on  the 
color  of  the  rest  of  the  uniform.  The 
three  most  common  colors,  however, 
are  white,  tan.  and  black. 

A  few  words  are  in  order  pertain¬ 
ing  to  the  wearing  of  the  uniform. 
At  all  times  the  drum  major  should 


wear  the  uniform  neatly  and  proudly. 
Never  should  he  be  ‘  half  dressed” 
so  to  speak,  as  it  will  not  only  be  a 
refiection  on  the  individual  but  also 
on  the  school  or  organization  that 
the  individual  is  representing. 


Footwork — An  Essential  for  All  Twirlers 

The  footwork  developed  for  a  par¬ 
ticular  movement  will  vary  for  the 
ditierent  parts  of  the  country  and 
for  the  individual.  Therefore  it  would 
be  difficult  to  say  exactly  what  is 
right  and  what  is  wrong.  One  can, 
however,  by  following  a  few  basic 
ideas,  learn  how  to  evaluate  foot¬ 
work. 

Remember  that  the  primary  func¬ 
tion  of  footwork  is  to  maintain  one’s 
balance.  Usually  the  simplest  way  of 
doing  this  is  the  best  way.  To  use 
an  example:  in  order  to  maintain 
one’s  balance  while  standing  still,  it 
is  not  necessary  under  ordinary  cir¬ 
cumstances  to  spread  your  feet  more 
than  a  few  inches  apart.  Similarly, 
the  wrist  twirl  can  be  done  very 
well  with  the  feet  together,  but  it  is 
easier  to  do  the  figure  eight  with  the 
feet  spread  a  little.  If  one  would  do 
a  four  finger  twirl  at  the  side  from 
the  figure  eight,  while  it  could  be 
done  very  well  with  both  feet  on  the 
ground,  a  little  showmanship  would 
be  added  if  one  foot  would  leave  the 
ground  as  the  finger  twirl  started. 

Generally  if  it  is  possible  one  can 
maintain  his  balance  best  by  alter¬ 
nating  his  stance  and  by  keeping 
most  of  his  weight  on  the  ball  of  the 
foot,  using  the  heel  as  a  balance 
guide.  Using  the  ball  of  the  foot  is 
especially  desirable  in  turn  arounds. 

In  discussing  footwork,  the  ques¬ 
tion  always  arises,  “What  about 
dance  steps  in  twirling?”  If  you  can 
make  a  movement  easier  by  using 
a  definite  pattern  of  footwork,  then 
use  it.  Dance ,  steps  in  twirling  are 
more  appropriate  in  exhibition  twirl¬ 
ing  than  in  contest  twirling. 

Be  very  critical  of  your  own  foot¬ 
work  as  the  better  your  footwork  is 
the  better  your  twirling  will  be. 

Next  Month 

In  our  next  workshop,  we  will 
discuss  the  position  of  parade  rest 
for  the  drum  major  and  how  to  pre¬ 
pare  for  a  contest  for  the  twirler. 
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AT  THE  HEAD 
IF  THE  PARADE 
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A  happy  and  successful  New  Year 
to  all  of  you  and  may  the  New  Year 
bring  you  the  best  musical  organiza¬ 
tion  you  have  ever  had.  Of  course 
this  fine  organization  does  not  get 
that  way  by  accident  but  by  the  ef¬ 
forts  and  enthusiasm  of  each  and 
every  individual  claiming  a  part  of 
it.  So,  let  me  urge  a  continual  effort 
to  keep  your  organization  “tops” 
throughout  the  coming  year. 

Many  students  of  drumming  have 


By  Dr.  John  Paul  Jones 


S«nd  all  quMtIont  dlroct  to  Or.  John 
Paul  Jonos,  Contorvatory  of  Music, 
ISM  Third  Avo.,  Albany,  Ga. 


already  given  some  thought  to  con¬ 
test  material,  many  others  are  con¬ 
stantly  on  the  watch  for  suitable  solo 
and  ensemble  material.  These  are  to 
be  congratulated!  But  to  the  percus¬ 
sion  student  who  waits  until  the  last 
minute  to  procure  suitable  material 


let  me  give  the  warning — act  now! 
Nothing  is  to  be  gained  and  much  can 
be  lost  through  procrastination  (nice 
big  word). 

With  Christmas  music  out  of  the 
way  and  most  marching  over  we  can 
look  forward  to  a  good  Spring  season 
of  concert  and  solo  work.  This,  of  | 
course,  includes  ensemble  work.  If  j 
your  school  library  does  not  include  : 
a  variety  of  drum  solo  and  ensemble  I 
material  you  should  write  at  once  to 
several  music  publishers,  obtaining 
lists  and  catalogues  of  numbers  suit¬ 
able  to  contest  presentation.  To  be 
sure  the  lists  will  not  show  you  how 
the  number  goes  but  you  will  get 
such  information  as  titles,  standard 
of  difficulty,  price,  etc.,  and  from  this 
you  can  select  several  numbers  at 
small  cost.  When  you  have  received 
these  numbers  and  gone  over  them 
with  your  director  you  will  be  able 
to  choose  that  which  best  suits  your 
ability. 

Sefecfiiig  A  Solo 

Assuming  you  have  several  num¬ 
bers  at  hand  from  which  to  make  a 
selection,  play  through  all  solos  and 
thus  discard  those  which  are  obvi¬ 
ously  too  easy.  On  the  other  hand  do 
not  attempt  a  solo  quite  beyond  your  ^ 
abilities  unless  you  are  prepared  to 
put  in  the  ru^mental  practice  so 
necessary  to  meet  the  needs  of  the 
composition.  The  final  selection 
should  be  a  number  just  out  of  reach 
of  your  technical  ability  but  not  to 
the  point  where  perfection  can  not  be 
reached.  In  other  words,  there  must 
be  something  in  it  to  make  it  inter¬ 
esting.  And  for  Heaven’s  sake  don’t 
play  the  same  old  solo  over  and  over 
every  year.  I  knew  of  one  school 
where  “The  Downfall  of  Paris”  was 
the  traditional  contest  solo  done  each 
year  by  a  different  drummer.  I’ll  bet 
that  solo  was  kicked  around  by  the 
same  percussion  section  for  at  least 
five  years.  What  a  rut! 

The  “Downfall  of  Paris”  is  a  good 
number  and  one  widely  used  and 
with  the  present  available  recording 
of  it  there  is  no  excuse  for  a  poor 
showing  of  any  drummer  who  can 
handle  the  technic  of  it. 

Check  through  your  rudimental 
rhythms  and  compare  these  with  the 
rudiments  required  in  the  solo.  If  the 
solo  has  some  rudimental  rhythm  not 
yet  mastered  by  you  then  this  is  a 
signal  for  you  to  get  busy  and  grow 
technically. 

The  solo  should  not  be  too  long. 

It  is  not  necessary  for  any  contest 
soloist  to  play  several  pages  to  con¬ 
vince  the  judge  of  his  or  her  ability- 
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In  fact  a  long  solo  can  be  very  detri¬ 
mental  sometimes.  Instead  of  playing 
better  toward  the  end  the  young  solo¬ 
ist  tod  often  plays  worse.  I  have 
judged  many  solos  where  the  drum¬ 
mer  would  have  been  much  better  off 
had  he  stopped  half  way  down  in  the 
number.  I  would  select  a  solo  with 
repeat  passages.  This  gives  the  soloist 
an  opportunity  to  prove  whether  any 
error  was  accidental  or  was  done  in 
ignorance. 

Tfce  Eafmbim 

A  fine  percussion  ensemble  can  be 
one  of  the  nicest  playing  groups  in 
the  entire  contest.  B^ause  the  en¬ 
semble  is  practically  always  pure 
rhythm  it  offers  a  novelty  not  yet 
quite  understood  by  most  drummers 
and  some  directors.  To  get  a  couple 
of  snare  drums,  a  bass  drum  and 
cymbals  together  to  “bang”  through 
a  number  is  not  good  ensemble  prac¬ 
tice.  The  percussion  ensemble  should 
be  just  as  serious  about  its  efforts  as 
the  trombone  or  trumpet  quartet  or 
any  other  musical  group.  But,  alas, 
the  percussion  ensemble  too  often 
turns  out  to  be  the  clown  act  with 
fancy  twirling,  cymbal  whirling, 
dance  steps  and  an  air  of  “let’s  get 
this  over  and  get  out  of  here.” 

In  the  first  place  members  of  the 
ensemble  should  be  those  most  in¬ 
terested  in  its  endeavors,  capable  and 
willing  to  put  in  the  extra  practice 
time  so  necessary.  Drums  should  be 
properly  tuned  and  kept  in  tune  as 
nearly  as  possible.  Parts  should  be  so 
arranged  there  are  no  weak  spots. 
Where  a  rhythm  pattern  is  repeated 
by  separate  drums  that  passage  should 
not  show  a  “let  down”  in  its  con¬ 
tinuation.  Only  the  best  drums  should 
be  used  and  by  all  means  the  best'of 
cymbals. 

EdHImg  Toar  Ckoica 

Once  the  solo  or  ensemble  number 
has  been  chosen  it  is  wise  to  go 
through  it  completely,,  marking  every 
rudiment  plainly  with  the  correct 
sticking.  The  number  should  be  taken 
slowly  section  by  section  preferably 
with  a  metronome.  Gradually  in¬ 
crease  the  speed  of  the  metronome 
and  stay  with  its  beat  regardless  of 
how  slow  the  beat  or  how  fast  you 
think  you  can  play  the  number.  Only 
by  careful  and  strict  attention  can 
you  gain  a  freedom  of  rhythm  which 
shows  you  know  what  you  are  doing. 

Next  month  I  will  go  into  the  inter¬ 
pretative  angle  of  solo  and  ensemble 
playing.  If  you  have  now  selected 
your  solo  you  will  have  had  time  to 
get  thoroughly  acquainted  with  its 
rhythm  patterns  and  will  be  ready 
for  the  interpretation.  In  other  words 
you  first  master  the  mechanics  of  it 
then  you  play  into  it  your  musician- 
ship.  See  you  next  month,  wishing 
you  once  more  a  wonderful  New  Year. 

PLEASE  MENTION  THE 
$M  WHEN  WRITING 


V/ 


ARMANDZILDJIAN 


ROBERT  ZILDJIAN 


AVEDIS  ZILDJIAN 


Celebrating  our  330th  year 
of  the  finest  in  cymbals  and 
our  25th  year  in  America — 

THE  AVEDIS  ZILDJIAN  COMPANY 


4 


A.ZILDJIAN& 


9^  0.^  ^ 


1929- 

The  Zildjian  factory  as  it  ap 
peared  m  1929  showing 
Aram  and  Avedis  Zildjian 
(seated  in  center),  taken 
after  Aram  arrived  from  Tur 
key  to  transfer  the  famous 
300  year  old  secret  Zildpan 
process  to  Avedis,  the  next 
oldest  male  Zildjian 


ZILDJIAN 


TODAY 

Mere  is  the  ONLY  ZILDJIAN 
FACTORY  IN  THE  WORLD  as 

it  appears  today  showing 
Avedis  Zildjian  with  his  sons, 
Armand,  next,  and  Robert, 
second  in  line,  to  hold  the 
famous  family  secret 


ri  H  A  1  <11  NJC-  ■ 


Drummers  all  over  the  world  look  for  the  Avedis 
Zildjian  trademark .  This  famous  trademark  is  their 
only  assurance  of  fine  quality  cymbals  MADE  RY 
ZILDJIANS  and  their  protection  against  inferior 
imitations. 


Beware  of 
imitations! 


Look  for  this 
trademark' 


AVEDIS 

ZILDJIAN  CO. 

’’(j  GtNUINt 

^*'Sh 

MADE  IN  U  S  A 


AVEDIS  ZILDJIAN  COMPANY 
39  FAYETTE  STREET  •  NORTH  OUINCY,  MASS.,  U  S  A. 

Established  1623,  Turkey  .  .  . 

Transferred  to  America,  1929. 
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My  Pei~— Vocal  Music 

(Starts  on  Page  17) 

tions,  a  teacher  finds  an  understand¬ 
ing  of  feeling  and  a  more  complete 
musical  experience.  The  value  of  sing¬ 
ing  can  never  and  will  never  be  mis¬ 
judged  by  those  who  work  with  vocal 
organizations.  As  a  pet  phase  I  take 
that  of  working  with  a  mixed  group 
and  testing  and  working  with  inter¬ 
pretation — both  secular  and  sacred 
music.  In  a  mixed  group,  one  will  find 
an  emotional  and  spiritual  value  very 
rarely  experienced  in  other  music. 
The  meaning  of  a  song  through  words 
can  become  one  of  your  most  beauti¬ 
ful  experiences.  In  working  with  high 
school  students  in  a  mixed  chorus,  I 
find  myself  becoming  one  of  them  in 
reality  and  experience,  and  in  be¬ 


coming  another  member  in  bringing 
out  a  meaning  to  the  audience.  During 
my  time  of  work  with  the  mixed 
chorus  and  other  vocal  organizations 
— both  large  and  small,  we  divide  our 
time  with  secular  and  sacred  music — 
each  having  their  place  in  our  sched¬ 
ule  of  work.  Neither  should  predomi¬ 
nate  in  your  chorus,  but  each  should 
play  its  part. 

Vocal  music  can  better  express 
ideas  because  of  the  texture  of  the 
words,  the  phrasing,  and  the  way  the 
music  is  interpreted  for  presentation. 

In  working  with  vocal  music,  one 
will  see  the  very  essence  of  spirit  and 
the  emotional  value  brought  about 
through  a  perfect  performance.  I 
truthfully  delight  in  presenting  pro¬ 
gram  after  program  with  my  mixed 
chonis  and  all  vocal  organizations  and 


WM.  f.  LUDWIG  AND  WM.  F.  LUDWIG  JR.  ANNOUNCE  A- 


SENSATIONAL 
WFL  RECORDING 
FOR  DRUMMERS 

Here  it  is!  The  Rudimental  Drum 
Record  you’ve  been  waiting  for! 

You  can  ^ay  and  re-play  the 
13  Essential  Rudiments  open  and 
close— listen  to  nine  contest  drum 
solos— all  on  a  single  33V^  R.P.M. 
Microgroove  recording. 

It's  the  greatest  drum  educa¬ 
tional  help  ever!  Get  yours  to¬ 
day  from  your  dealer— only  $3.00. 


WfL  MUM  CO.  SM-7-1 

172S  N.  Daman  Ava.,  Chicafa  47,  III. 

Yet!  tend  me  the  new  WFL  Drum  Record  at 
once  for  S3.00  pottpaid! 


Musical  Producb  i 

tUIMHIM  QMAUTT  IIMTlMhUMTI  I 

AT  ALL  AAMMC  STOUS  I 


trLua  G.  C.  JENKINS  CO.  •  EST.  1 920  •  DECATUR,  ILUNOI8 

J«N-Co  Imports  —  Accordions,  Bogpipes,  Clorinets,  Cornots, 
Trumpets,  Trombones,  French  Horns.  JeN-Co  Accessories  -  Mutes, 
Dinner  Chimes,  Tuning  Bors,  Mallets,  Beaters.  Cvmbols. 


presenting  to  the  public  a  well  inter¬ 
preted  meaning  to  words  and  music. 

Expression  by  voice  is  overall  the 
most  magnificent  charmer  to  public 
audiences  that  we  have  today.  A  vocal 
teacher  working  with  large  and  small 
groups  finds  himself  living  within  the 
music  and  the  group. 

Although  there  are  but  four  and 
sometimes  eight  parts  represented  in 
vocal  music,  I  am  more  than  emo¬ 
tionally  aware  of  the  potentiality  that 
can  be  reached  through  singing.  My 
enjoyment  in  working  with  students 
in  vocal  is  hard  to  express  and  my  pet 
phase  of  vocal  would  be  the  music 
which  can  and  will  be  produced  from 
the  organizations,  the  satisfaction  and 
personal  pride  that  is  gained  from 
singing,  and  the  enjoyment  of  show¬ 
ing  what  one  can  do — ^both  student 
and  teacher. 

In  my  music  department  I  combine 
my  vocal  and  instrumental  organiza¬ 
tions  many  times  to  show  the  working 
that  can  be  done  through  these  per¬ 
formances.  However,  I  do  not  like  to 
see  one  organization  predominate  or 
“steal”  the  show,  but  with  football 
season  giving  the  show  to  the  march¬ 
ing  band,  it  is  my  delight  to  see  the 
vocal  organizations  to  be  the  stars  of 
the  first  program.  It  is  a  special  de¬ 
light  to  the  teacher  to  hear  high  re¬ 
ports  for  the  vocal  organizations  rath¬ 
er  than  instrumental — as  is  generally 
not  the  case.  My  attitude  toward  all 
vocal  music  has  been  that  I  can  hard¬ 
ly  wait  for  the  next  rehearsal,  and 
working  with  high  school  students 
and  vocal  music  has  given  me  a  great 
regard  in  music  education. 

Therefore  as  can  be  seen  from  the 
above,  my  pet  phase  in  vocal  music 
is  that  of  free  interpretation  and  the 
enjoyment  of  self  expression.  Admin¬ 
istration  of  vocal  music  will  come 
easy  as  the  working  parts  of  the  or¬ 
ganization  are  put  together,  and  with 
the  interpretation  one  will  naturally 
fall  into  a  full  teaching  job  in  voice 
placement,  and  be  rewarded  through 
emotional,  spiritual,  and  moral  values. 
However,  when  one  has  at  his  finger¬ 
tips  an  emotional  interpretation  of  his 
own,  vocal  music  will  in  due  cause  be 
one  of  your  most  favorable  and  im¬ 
portant  subjects.  Where  else  can  one 
express  his  inner  emotions  but  in 
vocal  music? 

It  is  true  we  all  interpret  music  dif¬ 
ferently  in  many  aspects  of  a  selec¬ 
tion,  but  to  have  a  free  hand  to  show 
your  own  chorus  off  is  the  phase 
which  most  appeals  to  many  of  us. 
Also  showing  improvement  to  the 
students  themselves  and  getting  a 
personal  satisfaction  from  perform¬ 
ance  is  in  my  thoughts  a  major  con¬ 
sideration — not  actual  perfection,  but 
a  “job  well  done.”  Interpretation  will 
do  this! 

In  closing,  let  me  say  that  a  singing 
America  will  be  strong  and  healthy. 
All  should  have  the  opportunity  to 
express  themselves  in  song,  and  I 
highly  advocate  singing  whether  it  be 
with  band  or  with  a  group  of  people. 
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DRUMMERS 

AND 

DRUM  SECTIONS 


WFL  DRUM  CO. 

1728  NORTH  DAMEN  AVE .  CHICAGO  47.  ILL 


American  RAWHiot 
TOP  quality  DRLJ 


Self-interpretation  will  follow  and 
also  a  self-satisfaction! 


your  feature  article,  together  with  a 
glossy  print  photograph  of  yourself 
and  of  your  chorus  or  vocal  ensemble 
to  the  Editor. 

Cordially, 

THE  EDITOR 


Here  again  is  a  gem  of  a  vocal  fea¬ 
ture  article  written  by  a  school  music 
teacher  who  is  on  the  firing  line. 
Perhaps  you  have  a  pet  subject  on 
vocal  teaching  you  would  like  to  have 
published  so  that  thousands  of  teach¬ 
ers  in  every  State,  the  U.  S.  Posses¬ 
sions,  and  27  Foreign  Countries  may 
be  inspired  by  your  experience.  Send 


Mid-West  Nat,  Clinic 

(Starts  on  Page  23) 

John  P.  Cerminaro,  and  a  Modern 
Music  Masters  Installation. 

Friday  afternoon  the  Worthington, 
Minnesota,  High  School  Band  di¬ 
rected  by  Gerald  Niemeyer  presented 
a  concert  with  finesse  and  perfec¬ 
tion  long  to  be  remembered.  R.  E. 
Lowry,  Director  of  the  Morningside 
College  Band  (Sioux  City,  Iowa)  was 
Guest  Clarinet  Soloist  with  the  Min¬ 
nesota  Band.  Friday  evening  the 
VanderCook  College  of  Music  Con¬ 
cert  Band  under  the  baton  of  Rich¬ 
ard  Brittain  distinguished  itself  with 
its  excellent  rendition  of  much  of  the 
best  of  the  newly  published  band 
literature.  Soloists  were  Sue  Brad¬ 
ford  and  Joseph  Adgate  of  Vander¬ 
Cook  College  and  Leonard  Falcone, 
Michigan  State  College,  and  Rafael 
Mendez. 

An  outstanding  feature  on  Friday 
evening  was  the  presentation  of  a 
Style  Show  of  Band  Uniforms.  To 
Mr.  Harold  Rogers  and  his  models 
of  Valparaiso,  Indiana,  go  bouquets 
for  the  smoothness  and  precision 
with  which  the  colorful  display  of 
the  newest  and  most  beautiful  band 
uniforms  was  presented.  Companies 
cooperating  in  the  Style  Show  were: 
Cleveland  Worsted  Mills,  Cleveland, 
Ohio;  DeMoulin  Bros.  &  Co.,  Green¬ 
ville,  Illinois;  The  Fechheimer  Bros. 
Co.,  Cincinnati,  Ohio;  Stanbury  & 
Company,  Kansas  City,  Missouri;  and 
Uniforms  by  Ostwald,  Staten  Island, 
New  York. 

From  the  “Far  West”  came  the 
Beaumont,  California,  Cougar  Band 
directed  by  John  Shafer  to  become 
a  Mid-West  favorite.  Soloists  were 
the  Californians  Bob  Roberts,  Baton 
Artist,  and  Rafael  Mendez,  Trumpet 
Virtuoso,  in  his  second  Guest  Soloist 
appearance.  The  masterful  perform¬ 
ance  of  this  high  school  band  was 
followed  by  the  A.  R.  McAllister 
Memorial  Band  of  the  American 
Legion  of  Joliet.  Illinois,  in  a  fitting 
climax  to  close  the  series  of  eight 
concerts.  This  brilliant  band,  directed 
by  A.  R.  McAllister,  Jr.,  comes  from 
the  “City  of  Champions”  and  has 
won  8  consecutive  American  Legion 
National  Championships.  Thus  it 
carries  on  the  undying  spirit  of  that 
Great  Band  Champion  whose  name 
it  proudly  bears — the  late  A.  R.  Mc¬ 
Allister,  Sr.  Guest  Soloist  with  the 
Joliet  band  was  Miss  Brenda  Bretz 
of  Elmhurst,  Illinois,  age  13. 

The  Grand  Finale  of  the  7th  An¬ 
nual  Mid-West  National  Band  Clinic 
came  with  the  Complimentary 
Luncheon  served  to  approximately 
800  guests  at  1:00  P.M.  Saturday  in 
(Turn  to  Page  37) 


—Conductor  of  the  famous  Uuivtr- 
sity  of  Miebigau  Bauds,  formerly 
baud  editor  of’Tbe  Etude", and  oue 
of  tbe  country's  ace  band  directors, 
says  of  K.  Zsldjians— 


No  other  cymbals  equal  K.  Zildjian 
Constantinople  cymbals  for  far- 
carrying  resonance  and  crashing 
brilliance  of  tone.  K.  Zildjians  are 
made  according  to  the  famous 
Zildjian  formula  and  process,  a 
family  secret  for  the  past  300  years. 
The  famous  K.  Zildjian  factory  in 
Turkey  has  NO  branches,  NO 
counterpart!  Accept  no  imitations! 


A  "Must"  in  thu  Education  of 
Drummers  and  Band  Leaders 


Here  in  one  exciting  book  ia  the  essence  of 
drum-famous  William  F.  Ludwig’s  experi¬ 
ence  as  artist  and  teacher.  Here,  in  70 
fascinating  pages,  are  all  the  secrets  of  top- 
notch  drummers  and  top-flight  drum  sec¬ 
tions.  70  specially  posed  photographs,  with 
music  and  explanatory  text,  carry  you  to 
mastery  of  all  the  instruments  of  the  drum¬ 
mer’s  art — cymbals,  bass,  concert  and  pa¬ 
rade  drums,  tympani,  bell  lyra,  tambourine, 
castanets.  Study  the  pulsations  of  the  roll — 
learn  how  ace  percussion  sections  operate — 
play  new  and  original  solos — learn  to  read 
at  sight.  ^1.30  at  your  music  dealer.  If  he 
can’t  supply  you,  order  direct. 

_  SM-7-2 


'Look  for  tbe  K, 
on  tbe  cymbal" 


ILDJIAN 


the  only  .  .  .  the  genuine  .  .  .  traditionally 
the  finest  cymbal  made ! 


Send  for  FREE  booklet  today  I 


The  FRED.  GRETSCH  Mfg.  Co. 

Exclusive  Importers  of  K.  Zild)ian  Cymbals 
60  Broadway,  Brooklyn  11,  New  Vbrk 

I  want  to  improve  the  sound  of  my  percus¬ 
sion  section.  Send  me  the  FREE  Phil  Grant 
booklet,  ''Effective  Use  of  Cymbals,"  plus 
details,  prices,  pictures  of  the  only  genuine 
Zildjian  cymbals  and  accessories.  A'.  Zildjian. 

SM-154 


drumm®^ 


Choice 
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The  concert  season  is  now  in  full 
swing  for  most  of  us  and  now  is  the 
time  we  should  begin  thinking  about 
contest  solos  and  ensembles.  This 
month  I  would  like  to  list  a  few  good 
solos  and  ensembles  for  the  French 
Horn  which  are  on  the  contest  lists. 

freack  Horn  Ceirtatt  Soles 

LULLABY — by  Brahin8>Haa8er. 
Fischer.  Grade  I-II.  A  nice  legato 
number  within  easy  range  for  the  be¬ 
ginner. 

THE  MIGHTY  MAJOR— by  Fred 
Weber.  Belwin.  Grade  I-II.  Nice  Me¬ 
lodic  solo  in  song  style  within  easy 
range  for  the  young  student. 

MARCHE  SLAV — Tschaikowsky. 
Weber.  Belwin.  Grade  II.  The  well 
known  Marcbe  Slave  Theme  which  is 
a  beautiful  melody,  within  good  musi¬ 
cal  taste,  easy  in  technique  and  range 
not  too  high  for  the  beginner. 

AVE  MARIA — Bach-Counod-Hanser. 
Fischer.  Grade  II.  Good  music,  nice 
melody  in  legato  cantabile  style  so 
well  suited  for  French  Horn.  Fine 


Sstid  oil  qiMttiont  dtrsct  to  ■.  H.  Wolkor, 
Dirocter  ol  Music,  Goffsoy  Hlfh  School, 
Goffnoy,  South  Caroline. 


piano  accompaniment. 

THE  OLD  REFRAIN  —  Kreisler. 
Ranger.  Fischer.  Grade  II.  The  well 
known  Kreisler  song  in  smooth  style 
with  a  few  remote  interval  jumps  but 
still  within  easy  range.  Legato  style, 
technique  easy. 

JANUS  WALTZ— Buchtel.  Neil  A. 
Kjos.  Grade  I-II.  Very  easy,  melodic 
waltz,  interesting  for  the  young  stu¬ 
dent,  range  easy. 

TRAUMERI  —  Schnmann-Klemcke. 
Leeds  Music  Corp.  Grade  II.  One  of 
the  old  familiar  classics  well  known 
to  everyone.  A  transcription  from 
violin  and  cello  literature.  Contains 
a  few  extraneous  interval  jumps  but 
is  well  suited  for  the  French  Horn. 

ELEGIE — Massenet'Hanser.  Fischer. 
Grade  II.  Very  interesting  musically, 
excellent  legato  melody  by  one  of  our 
popular  French  composers.  Very  well 
suited  to  the  style  of  the  French  Horn. 


ROMANZE  AND  ALLEGRO— Scar- 
moUn.  Pro  Art  Pub.  Grade  III.  In¬ 
cludes  nice  andante  movement  in 
semi-legato  style  and  a  brilliant  al¬ 
legro  in  detached  or  staccato  style. 
Very  interesting,  both  melodically 
and  musically.  Not  too  difficult  tech¬ 
nically  for  the  average  high  school 
horn  player. 

WALTHER'S  PRIZE  SONG  from 
**Die  Meistersinger”  —  Wagner  -Laube 
or  Hauser.  Cnndy-Bettoney  or  Carl 
Fischer.  Grade  III.  A  famous  song 
from  the  best  in  opera  literature, 
requires  good  phrasing  and  expres¬ 
sive  tone  control.  Legato  in  style. 

ANDANTE  CANTABILE  from  “Fifth 
Symphony'*  —  Tschaikowsky.  Fischer. 
Grade  III.  One  of  the  most  famous 
and  most  universally  popular  solos  of 
all  French  Horn  literature.  Displays 
the  best  in'  phrasing,  tone  control, 
legato  tonguing,  musical  feeling  and 
expressive  playing.  Range  up  to  high 
F  sharp,  down  to  low  A  (below  the 
staff).  In  slow  legato  style. 

NOerrURNE  from  “Midsummer* 


HefsetH, 

CHICAGO  SYMPHONY  ARTIST 

chooses  Holton 

Adolph  S.  Herseth  began  the  study  of  trumpet  at  the 
age  of  8  with  James  Greco  of  the  Minneapolis  Sym¬ 
phony.  During  World  War  II  he  played  overseas  with 
a  Navy  Band.  He  completed  his  study  of  the  trumpet 
in  Boston  with  Georges  Mager,  first  trumpet  of  the 
Boston  !Symphony. 

Since  1948  Mr.  Herseth  has  been  playing  solo  trumpet 
with  the  Chicago  Symphony.  In  his  capacity  as  trumpet 
'  soloist  with  the  Chicago  Symphony  Brass  Ensemble, 

Mr.  Herseth  is  called  upon  to  execute  some  of  the  most 
L*.  beautiful  and  difficult  passages  in  trumpet  literature, 

^  many  of  which  were  written  especially  for  him.  The 
instrument  he  plays  is  a  Holton.  Your  Holton  dealer 
can  show  you  why.  _ 


COLLEGIATE  ^  ^ 


nixht'a  Dream" — Mendelm oh«»Hamer. 
Fi«eher.  Grade  IV.  One  of  the  most 
beautiful  of  all  French  Horn  music. 

A  quiet,  sustained  legato  solo  which 
requires  good  breath  control,  phras¬ 
ing,  expressive  tone  control  and  a 
good  range.  Lowest  note  low  G  (below 
the  staff),  highest  note  high  G  (two 
octaves  higher).  This  number  will 
test  the  musicianship  of  any  French 
Horn  player,  student  or  artist. 

CONCERTO  No.  1  in  D  MAJOR— 
Mourt.  Condy-Bettoney,  Gamble  Hing¬ 
ed  or  Aesoeiated  Music  Publishers. 
Grade  IV.  One  of  Mozart’s  best  con¬ 
certos.  Requires  more  technique,  bet¬ 
ter  embouchure  and  more  musician- 
ship  than  the  other  solos  I  have  men¬ 
tioned.  Makes  use  of  both  legato  and 
detached  style  of  playing. 

CAVATINA — Bakaleinikoff.  Belwin. 
Grade  III.  One  of  the  modem  solos 
employing  the  modem  style  of  har¬ 
mony  and  melody  writing.  One  of 
the  most  interesting  of  the  easier 
contemporary  works. 

SONATA  FOR  HORN  AND  PIANO, 
— Op.  17 — Beethoven.  Boosey  & 
Hawkes  or  Fischer.  Grade  V-Vl.  Re¬ 
quires  the  best  in  horn  technique 
and  musicianship.  Very  difficult. 

FRENCH  HORN  CONCERTINO— 
Sansone.  Sansone  Musical  Instruments, 
Inc.  Grade  VI.  Requires  artist  tech¬ 
nique  and  skill  but  playable  by  a 
go^  high  school  horn  player.*  Range 
to  high  C  above  staff  in  one  place. 
Contains  several  high  G’s.  Includes 
an  excellent  cadenza,  an  andante 
movement  for  expression  and  a  rondo 
section  for  further  technical  display, 
written  by  one  of  the  greatest  French 
Horn  artists  of  our  time. 

Fraacfc  Nora  Solo  Collactioas 

EVERYBODY’S  FAVORITE 
FRENCH  HORN  SOLOS— Jay  Arnold 
(Editor) — Amsco.  Contains  84  of  the 
best  solos  in  French  Horn  literature. 
Most  of  the  numbers  are  in  grades 
from  easy  to  medium  (I  through 
III).  Contains  such  famous  solos  as 
“On  Wings  of  Song”  by  Mendelssohn, 
“Barcarolle’’  from  “Tales  of  Hoff¬ 
mann”  by  Offenbach,  “Horn  Call” 
from  the  opera  “Siegfried”  by  Wag¬ 
ner,  “Serenade”  by  Schubert,  “Noc¬ 
turne”  from  “Midsummer  Night’s 
Dream”  by  Mendelssohn,  and  an  easi¬ 
er  arrangement  of  “Andante”  from 
“Fifth  Symphony”  by  Tschaikowsky, 
with  a  range  a  third  lower  than  the 
standard  Seredy  arrangement  (high¬ 
est  note  F  top  line). 

The  DITSON  ALBUM  OF  FRENCH 
HORN  SOLOS^Aminged  by  Page. 
Oliver  Ditaon.  Contains  a  wide  variety 
of  solos  in  various  styles. 

MODERN  FRENCH  HORN  REPER¬ 
TOIRE  ALBUM — Arranged  by  Haus¬ 
er.  Fischer.  A  large  collection  of  fine 
solos  by  a  pioneer  French  Horn  artist. 


flk  If  those  ledger  lines  above 
the  staff  make  you  break 
into  a  cold  sweat  at  times, 
try  those  "highs"  on  a 
r  *  Martin.  See  how  much  easier 
it  is  to  play  them  — 
consistently,  and  with  a  big 
full  tone.  Here^s  one  of  the  reasons 
Martin  is  top  trumpet  with  the 
top  professionals.  Write 
a  postcard  to  Martin,  today  . . . 
get  full  particulars  and  name  of 
your  nearest  dealer. 


the  extra  range  trumpet 


Frosek  Hera  Deets 
60  DUETS^Pottag.  Belwin.  Elasy 
to  medium.  Affords  interesting  variety 
in  two  part  ensemble  playing. 


J1 
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^-MORE  THAN 

3  MILLION 

SCHOOL 

MUSIC  STUDENTS! 


25%  MORE  than  ten  years 
ago!  Each  year,  150,000  new¬ 
comers  join  these  ranks;  8%  to 
10%  more  are  predicted  annu¬ 
ally  for  the  next  three  years.* 

To  keep  abreast  of  this  in¬ 
flux,  every  school  should  have 
the  benefit  of  the  newest  and 
best  of  teaching  equipment. 
This  is  especially  true  of  pianos, 
the  basic  musical  instrument 
. . .  ideal  for  solo  study,  accom¬ 
paniment,  or  for  preliminary 
study  before  transferring  to 
other  instruments.  To  meet 
these  many  demands,  a  piano 
must  be  durable,  pos.sess  and 
retain  good  tonal  qualities,  and 
still  have  good  styling. 

Your  Kimball  dealer  will 
gladly  show  you  why  the  Kim¬ 
ball  Piano,  world-famous  for 
superb  tone  and  easy,  respon¬ 
sive  action,  has  won  more  top 
honors  in  open  competition; 
why  it  is  the  most  durable; 
why  more  schools,  colleges  and 
musical  conservatories  daily 
use  more  Kimballs  to  train 
their  students  .  .  .  than  any 
other  single  make  of  fine  piano 
— regardless  of  price! 

•Source;  Wall  St .  Journal 


W.W.  KIMBALL  CO. 

31  E.  JACKSON  BLVD.,  CHICAGO  4 


FIVE  LITTLE  DL'ETS— Srhabert. 
Mercury.  Grade  II-III.  Easy  and  me¬ 
lodious  songs. 

100  DUETS  FOR  FRENCH  HORNS, 
Bookn  I  and  II — Frana.  Sansonr. 
Grade  IV-VI. 

Fraacfc  Nora  Qaortots 

HORN  SYMPHONY  ALBUM— Ar¬ 
ranged  by  Holmei*.  Rubank.  Grades 
I-II.  Contains  such  quartets  as  “Pil¬ 
grims  Chorus  from  “Tannhauser”  by 
Wagner,  Brahms  “Symphony  No.  1 
Theme,”  “On  Wings  of  Song”  by 
Mendelssohn,  etc. 

QUARTET  ALBUM  FOR  FRENCH 
HORN — arranged  by  Pottag.  Belwin. 
Contains  many  quartets  in  various 
styles  in  easy  range  and  easy  keys. 

WALTHER’S  PRIZE  SONG  from 
“Die  Meiftteroinger"  Wagner-Zameenik. 
Sam  Fox.  Grade  III-IV,  A  beautiful 
quartet  arranged  from  the  famous 
opera. 

NOCTURNE  from  “Midnummer 
Night's  Dream” — Mendelssohn-Zamer- 
nik.  Sam  Fox.  A  very  enchanting 
night  song  in  beautiful  harmony  ar¬ 
ranged  in  expressive  legato  style. 
Grade  IV. 

PILGRIM'S  CHORUS  from  “Tann- 
hauser” — 'Wagner-Zameenik.  Sam  Fox. 
A  beautiful  adante  in  majestic  Wag¬ 
ner  style.  Easy  in  range  and  tech¬ 
nique.  Grade  III. 


Besinnins  Piano  By  TV 

(Starts  on  Page  15) 

posed  by  the  television  students.  One 
adult  who  is  a  machinist  by  trade 
brought  in  an  original  melody  com¬ 
plete  with  accompaniment.  Some 
songs  have  been  composed  especially 
for  the  television  class,  with  words 
and  music  by  piano  beginners  who 
have  no  musical  background. 

At  the  present  time  the  T.V.  stu¬ 
dents  are  busy  learning  a  number  of 
Christmas  carols  and  it  seems  possible 
that  they  will  be  able  to  play  at  least 
twenty  by  Christmas. 

All  of  these  developments  show 
that  people  by  the  thousands  are  wait¬ 
ing  for  the  chance  to  play  the  piano 
and  now  they  can  take  lessons  by 
television  in  their  own  homes  they 
intend  to  take  advantage  of  this  op¬ 
portunity.  Through  this  new  medium 
of  television  the  day  is  coming  when 
anyone  desiring  to  play  the  piano 
will  have  the  opportunity  regardless 
of  race,  creed  or  color  and  the  lives 
of  thousands  even  millions  will  be 
enriched  by  so  doing. 


Ampro  Finds  Home  Use 

(Starts  on  Page  8) 

wished  to  get  their  inspirational  mes¬ 
sages  to  “jails,  hospitals,  and  such 
places  where  people  seldom  hear 
anything  from  the  Word  of  God.” 
Instructing  and  entertaining  shut-ins 
and  hospitalized  patients  were  also 
frequently  given  uses  of  the  tape 
recorder. 


THE  SUPERLATIVE 
BAND  INSTRUMENT 


OIIK 


The  YORK  Peother 
Touch  Trumpet  — 
Finest  Action  Any¬ 
where. 


CARL  FISCHER  MUSICAL  INSTRUMENT  CO .  Inc 

OS  IASI  ST  N|«Ar  lOR*  J  »0»» 


PLEASE  MENTION  THE 
SM  WHEN  WRITING 


FOR  FAST  ACTION 


LOOK 
FOR  THE 

RED  CAR 


KEY  Oil 


KIY 

’vOILx'l 


eN*w  Iliads  ear- 

factad  100%  ewa. 

•  1  ar  2  drag*  haae  Iwys 
McHaa-fraa 

eFar  saaaeliaaas  aad  aR 
waadwiads. 

e  Klaetiia  ISc  baMla. 

BUESCHER 

ELKHART,  INDIANA 


K^ELEISEN  B  JACOISOA  MC 

ION  SQUAME,  NtW  YOW^  H 
TM  Betlwrai  Termee^C'^nli 


Write  for  Esquira  literotura  today. 
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Mid-West  Nat  Clinic 

(Continued  from  Page  33) 

the  beautiful  Bal  Tabarin  of  the 
Hotel  Sherman.  A  lavish  Holiday 
Turkey  Feast  was  served  to  the 
guests  as  a  courtesy  of  the  companies 
participating  in  the  Band  Uniform 
Style  Show.  Raymond  F.  Dvorak  was 
Master  of  Ceremonies  and  Colonel 
George  S.  Howard,  Director  of  the 
United  States  Air  Force  Band,  was 
the  Guest  Speaker.  Loud  were  the 
praises  of  the  directors  of  this  7th 
Annual  Mid-West  National  Band 
Clinic  as  “the  best  yet”  as  they  said 
“Auf  Wiedersehn.”  And  yet  each 
knew  that  come  next  December  IS¬ 
IS,  1954,  the  impossible  would  once 
more  be  achieved  and  the  clinic  would 
again  for  the  8th  time  be  “bigger 
and  better”  than  ever  before! 


With  musical  instru¬ 
ments,  as  with  any  product  you  buy,  value  is 
measured  by  performance,  durability,  and  price. 

When  you  buy  a  Blessing,  you  get  finer 
craftsmanship,  better  performance,  and  lower 
prices  because  .  .  .  for  47  years  Blessing  has  made 
only  cornets,  trumpets,  and  trombones. 

Compare  Blessing  with  all  other  instruments, 
regardless  of  price.  Compare  the  ease  of  blow¬ 
ing,  the  full-bore  tone,  and  the  friction-free 
valve  action  Prove  Blessing  value  for  your¬ 
self  Ask  your  dealer  for  a  free  trial. 


Write  for  new  folder 
showing  the  com¬ 
plete  Blessing  line 
of  trumpets,  cornets, 
and  trombones. 


Drum  Major's  Importance 

(Starts  on  Page  27) 

be  given.  Facing  the  band,  the  drum- 
major,  with  a  quick  turn  of  the  wrist, 
points  the  ferule  upward,  letting  it 
slant  slightly  to  the  right.  Then,  rais¬ 
ing  the  stick  to  the  height  of  his  chin, 
he  thrusts  the  stick  the  full  length  of 
his  arm  to  the  right,  and  draws  it 
back  again. 

This  is  the  signal  to  play.  Then, 
turning,  he  points  to  the  fropt,  thrusts 
it  full  length  of  his  arm  forward,  and 
the  music  and  march  begin.  The 
drum-major  beats  the  time,  setting 
the  “cadence” — number  of  steps  to 
the  minute — of  the  march.  In  unskill¬ 
ful  hands  some  of  these  movements 
might  end  in  disaster,  the  ferule 
striking  the  drum-major  in  the  back 
or  on  the  nose — which  would  put  the 
nose  out  of  joint  and  the  music  out 
of  tune. 

It  is  important  that  the  advance 
should  be  correctly  given,  else  the 
regiments  following  will  do  it  too  rap¬ 
idly  or  too  slowly.  The  usual  cadence 
is  120  steps  to  the  minute.  On  Me¬ 
morial  Day,  when  many  veterans  are 
in  the  procession,  the  cadence  may  be 
reduced  to  90. 

When  the  band  executes  an  oblique 
movement,  the  drum-major  holds  his 
staff  in  a  horizontal  position  at  the 
height  of  his  neck,  and  pointing  the 
ferule  on  the  direction  of  oblique, 
extends  his  arm  to  full  length.  Per¬ 
haps  the  prettiest  evolution  of  a  band 
is  the  counter-march.  The  drum-ma¬ 
jor  “faces  the  music”  and  gives  the 
signal  to  march,  but  instead  of  turn¬ 
ing  remains  standing  with  face  to¬ 
ward  the  band.  The  band  marches 
toward  the  drum-major,  but  on 
reaching  him,  the  leaders  to  the  right 
of  him  wheel  to  the  right,  those  on  the 
left  to  the  left,  the  drum-major 
inarching  through  the  center. 

To  signal  to  halt  the  drum-major 
raises  the  staff  with  both  hands  in  a 
horizontal  position  above  his  head, 
and  with  arms  extended  drops  it  to  a 
(Turn  to  Page  43) 


E.  K.  BLESSING  CO. 


1301  W.  Beardsley  Ave. 
ELKHART,  INDIANA 


WR  TO  YOVniiLF 


BEFORE  BUYING  ANY  INSTRUME 


'Mora  for  your  monoy — moro  in  fook^  finish,  foaturos  and 
porfoananco . . .  Ihot’t  been  the  secret  of  William  FrcNMi 
saccest  for  44  years.  Investigotf  this  BOMUkS  of  value.  ' 
Try  o  Frank  before  you  buy.  look  ol  flay  it.  TbeiL|' 
note  the  price  tog  and  save  die  dWereaea.  Namo'^^& 
iMKirest  dealer  on  regpeit.  -  '  '^“4^ 
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By  David  Kaplan 


Coatest  oad  Recital  Materials 

The  selection  of  materials  for  con¬ 
test  or  recital  should  merit  consid¬ 
erable  attention.  To  make  a  wise 
choice  the  director  must  exercise 
careful  judgment  in  light  of  his  stu¬ 
dents’  particular  abilities.  Choose 
stimulating  solos,  solos  that  offer 
opportunities  for  expressive  playing 
and  interpretation.  The  good  solo 
should  challenge  the  student  both 
technically  and  intellectually  but  on 
his  own  grounds,  that  is  in  consid¬ 
eration  of  his  own  SPECIAL  abili¬ 
ties.  The  worthwhile  solo  offers  a 
rich  musical  experience;  it  should 
provoke  sparkling  discussion  and 
work  in  phrasing. 

What  about  picking  the  very  easi¬ 
est  solo  for  contest?  Certainly  we 
should  not  overtax  our  pupils  with 
too  much  technique  for  we  must  re¬ 
member  that  nervousness  and  play¬ 
ing  before  an  audience  will  detract 
.somewhat  from  the  over  all  effect 
of  the  work.  Yet,  to  give  our  stu¬ 
dents  mediocre  materials  just  because 
they  are  easy  would  be  defeating 
the  cause.  Just  as  the  director  should 
not  choose  a  solo  at  the  extreme 
range  of  the  student’s  ability  neither 
must  he  pick  one  at  the  lowest  end. 
After  all  the  student  must  have 
something  to  strive  for;  a  solo  that  is 
much  too  easy  will  soon  result  in  a 
lack  of  interest  in  the  whole  con¬ 
test  project. 

Listed  below  are  a  number  of  ad¬ 
vanced  materials  for  the  student 
with  better  than  average  capabilities. 
Following  this  l>st  some  medium 
solos  are  discussed. 


Sand  all  qiwttioni  diroct  to  David  Kaplan, 
Dlrocfor  of  Muiic,  Raynoldi  Communitv 
Hiqh  Scliool,  Raynoldt,  Illinois. 


/red  gorgeous  middle  movement 
Siciliano 

Fantasie  Italienne — Delmos  Alfred 
Lamento  A  Tarantelle — Grovlez  Le- 
duc  (Elkan-Vogel) 

Piece  Romantique — Niverd  Alfred 
Solo  de  Concours — Rabaud  Wahr 
fvol  I),  Bonade  coll. 

The  “Concours”  solos  were  those 
especially  written  for  the  Paris  Con¬ 
servatoire  as  examination  pieces. 

The  above  list  is  perhaps  well 
known;  some  of  the  following  are  not. 
Prelude  and  Rigaudon — Avon  Wahr 
(Recital  Lit  vol  2) 

The  Prelude  is  really  one  long  ad 
lib  cadenza.  The  2/4  Allegretto  with 
its  sixlets  is  a  charming  section  and 
lays  well  for  clarinet.  The  key 
change  (to  one  flat)  is  faster,  excit¬ 
ing,  and  fun  to  play. 

Sonata — Bernstein  M.  Witmark  A 
Sons 
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Advaacad 

Grand  Duo  Co^certante— Weber 
Schirmcr  (Masterworks  Albumed 
by  Eric  Simon)  or  Cundy-Bettoney 
(Clarinet  Classics  Album  1) 

Variations — Weber  Schrimer  fMos- 
terworks) 

Fantasie — Gauberf  Andraud  (Bonade 
Collection),  Wahr  of  Ann  Arbor 
(Recital  Lit  vol  4,  ed  by  Stubbins), 
Cundy  Bettoney 

Introduction  A  Rondo — Wider  Bon¬ 
ade  Collection,  Wahr  vol  4 

Fantasie  Caprice — Lefevre  Andraud 
(Bonade).  Cundy  Bettoney,  Wahr 
(Recital  Lit  vol  4) 

Fantasie  Orientate — D’Ollone  Wahr 
(Recital  Lit  vol  4),  Cundy  Bet- 
tonev,  Bonade  Coll. 

First  Fantasie — Marty  pub  I  by  those 
listed  above 

Solo  de  Concours — Messager  Wahr 
(vol  41.  Bonade  Coll.,  Beludn 

Second  Sonata— Bach  (Gateau)  Al- 
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•  FOR  NEW  TONAL  RICHNESS 


•  BETTER  ARTICULATION 


A  notable  member  of  the  reper¬ 
toire,  this,  by  one  of  our  country’s 
leading  musicians.  Written  in  IMl 
the  solo  displays  a  contemporary  out¬ 
look.  The  first  movement,  marked 
Grazioso,  is  a  vibrant  alia  breve. 
The  form  is  quite  compact  and  the 
technique  not  difficult.  What  is  very 
difficult  here,  and  especially  in  the 
second  movement,  is  the  give  and 
take  between  clarinet  and  piano. 
Both  will  have  to  work  hard  to  fit 
the  two  parts  into  the  unified  whole. 
A  %  Andantino  opens  the  second 
movement.  The  exciting  %  Vivace 
will  require  precise  timing  in  the 
clarinet  and  piano. 

Scherzo — Krein  Freeman  Collection 
jor  Russ-Amer  Publ 
Here  is  a  finger  twister  for  the 
proficient  clarinetist  and  pianist. 
Given  a  sound  finger  technique  two 
good  players  will  find  the  speedy 
number  effective. 

Sarabande  *  Theme  Varie  -  Hahn 
Wahr  (Recital  Lit  vol  1) 

The  %  Sarabande  is  not  technical 
but  has  moving  parts.  The  %  Theme 
(Modere)  is  followed  by  a  number 
of  variations,  first  in  sixteenths,  then 
sixteenth  triplets.  Finally,  a  %  scher¬ 
zo-like  section  with  fast  tonguing 
brings  the  solo  to  a  close. 

Solo  de  Concours — Mouquet,  Wahr 
(Recital  Lit  vol  1) 

An  expressive  Adagio  leads  into  an 
Andante  with  its  florid  sixteenths. 
The  Allegro  lays  well  and  offers  only 
moderate  difficulty  in  its  sixteenth 
passages. 

Seleetleas 

Concerto  in  G  minor — Handel 
(Wain)  from  oboe  concerto  Kjos 
Aria  A  Presto — Aubert  (Wain)  Kjos 
Waltz  Fantasy — Mozart  (Wain)  Kjos 
Musette  &  Scherzo — Leclair 
(Wain)  Kjos 

These  arrangements  by  George 
Wain  of  Oberlin  meet  the  require¬ 
ments  of  good  contest  or  recital 
choices.  Each  offers  a  stimulating 
musical  experience,  opportunities  for 
self  expression,  etc. 

The  Concerto  opens  with  a  slow  ^ 
Grave,  the  clarinet  entering  in  the 
sixth  measure.  Delicacy  in  playing 
with  particular  attention  to  phrasing 
is  necessary.  The  Allegro  %  which 
follows  does  not  move  at  great  neck 
speed;  the  sixteenth  note  passages 
are  to  be  controlled  and  not  merely 
“tossed  off.”  The  lovely  Largo  %  calls 
for  expressive  playing.  In  the  final 
movement  contrasts  between  forte 
and  piano  are  important.  This  is 
beautiful  music  worthy  of  much  ef¬ 
fort. 

The  Aria  in  %  requires  a  singing 
style;  the  middle  section  offers  four 
sharps  for  clarinet  which  should  not 
tvally  disturb  anybody.  Honestly, 
clarinets  DO  play  In  sharps.  Good 
finger  action  is  needed  in  the  Presto. 
The  charming  Waltz  Fantasy  begins 
with  a  ^  theme  that  is  soon  elabo¬ 
rated  in  sixteenths.  A  Allegro  fol- 


No  mouthpiece  material  has 
ever  equalled  crystal  for  rich  tonal 
quality  and  maintenance  of  facing 
dimensions.  Now,  a  major  advance 
in  design  gives  Selmer’s  Clarion 
Crystal  Mouthpiece  even  more  sen¬ 
sitive  response,  gives  your  playing 
cleaner  articulation  and  new  sparkle 
with  virtually  effortless  blowing. 
One  trial  will  convince  you  that  this 
new  Clarion  “offset”  model  is  the 
greatest  development  ever  in  clar¬ 
inet  mouthpieces.  For  a  lifetime  of 
better  tone,  see  your  dealer  today. 


Til*  ««p*ib  rtionanc*  and 
Mmilivify  of  rti*  n*w  Clarion 
hov*  b**n  achi*v*d  by  a 
l•volwl^onary  diono*  in  Hi* 
movllipwc*  bar*.  Th*  diagram 
abov*  thowt  how  Ih*  bor*  hot 
b**n  mav*d  a  f«ll  W  n*ar*r 
lo  th*  r**d.  Th*  r*whi  or* 
q«ick*r  r*>poni*  and  in- 
crooMd  richiwM  of  Ion*.  Try 
on*.  S**  lor  yo«n*lf  ih*  diff*r- 
*iK*  on  ''ofh*l‘'  movlhpiac* 
con  moll*  in  your  ploying. 


FOUa  FOPUIAR  PACINOSi  H$— clot*  Fronch  tlylo. 
HS* — mor*  op*n  Ihon  HS.  S — fairly  op*n  lip.  ^ 
HS** — long  op*n  frKing,  for  maximum  volum*. 


for  compfnr*  intormotlon  writ*  D»pt.  H-12 


^elttinr 


A  Ffcnch  Mad*  Product 
with  Grad*  A  Can*! 


DERU  REEDS  or*  most  d*p*ndable! 
Try  a  DERU  .  . .  and  convinc*  yourt*lf. 


Graded  in  5  Strengths 


H.  Chiron  Co.,  Inc. 
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THE  SWEETEST  ClARINET 
EVER  MADE  .  .  . 


USED  BY  THE 
MAJORITY  OF  THE 
WORLD’S  FINEST 
CLARINETISTS 
for  »lf  Catalof 

CARL  FISCHER 

Muskal  InstrufMiit  C*.,  Inc 
10S  East  16th  St.,  Ntw  York  3 


INSTRUMENTS  Of  QUALITY 

BY  ONE  family 

FOR  FOUR  GENERATIONS 


xw  t 


PIANOS 


USED  IN  HUNDREDS  OF 
SCHOOLS,  COLLEGES 
AND  CONSERVATORIES 


Send  us 

Short  News  Articles 


lows  also  built  on  the  theme.  After  a 
cadenza  the  initial  theme  reappears 
but  with  ornamentation.  A  good  choice 
for  the  younger  student  the  solo  has 
a  certain  amount  of  technique  and 
will  challenge  the  youngster. 

Three  Pieces — Desportes 
Wahr  (Recital  Lit  vol  1) 

Piece  in  Sol  Mineur — Barat 
Wahr  (Recital  Lit  vol  1) 

Waltz  Elegie — Laurischkus  from  three 
Pieces,  Wahr  (Recital  Lit  vol  2) 

Mr.  William  Stubbins  of  the  Uni¬ 
versity  of  Michigan  has  compiled  a 
noteworthy  four  volume  set  of  Re¬ 
cital  Literature  which  is  published 
by  Wahr  of  Ann  Arbor,  Michigan. 
Listed  above  are  only  a  few  of  many 
possibilities.  Mr.  Stubbins  analyzed 
the  Three  Pieces  in  a  feature  article 
last  year. 

The  Waltz  is  a  lovely  little  number, 
one  that  is  quite  musical.  Piano  and 
clarinet  must  work  together  to  gain 
the  proper  effect.  In  some  cases  the 
clarinet  actually  accompanies  the 
piano.  Interpretive  opportunities 
abound  in  this  fine  choice. 

The  Barat  Piece  is  more  technical 
than  the  others  named  in  this  class. 
After  two  cadenza  like  passages  the 
solo  launches  into  a  Lento  section 
which  is  sparked  by  animates,  accel- 
erandos,  and  florid  runs.  A  longer  and 
more  technical  cadenza  ushers  in  the 
Allegro.  Dotted  eighths  and  triplets 
characterize  this  section. 

Consult  also  the  following: 

Five  Pieces — Starokodomsky,  Leeds 
and  Freeman  coll. 

Four  Short  Pieces — Ferguson,  Boo- 
sey-Hawkes 

AHarsate  Fiiigcriiigs 

In  this  issue  we  take  up  the  high  “f” 
and  “fit”  fingerings. 

High  “f”  may  be  Angered  thus 

o  ^  e  1^0  o  O, 

for  passages  as:  > 

~  — : 


ae7T#Af 

^Wo  ^.N.  K£Ks 


Another  Angering 

.  .  .*)#.. 


would  be  used 


M  om  wMamg  m 


(Turn  to  Page  SO) 


profattional 
and  ttudant 
wooflwindt 
for  mor*  than 
four 

gonorationsl 


...FOR  IMFORAUnON 
about  these  famous 
instruments,  made  in 
America  according  to 
the  high  standards  of 
American  craftsman, 
ship,  see  your  local 
dealer  or  write : 


THE  PEDLER  COMPANY 

Elkhart,  Indiana 


r - 

j 

THI  KIT 

TO  CURRENT  MUSIC 
PERIODICAL  LITERATURE 

A  datailsd  subjsct  guide  to 
over  100  music  periodicals 
Designed  for  quick 
reference  as  well  as 
intensive  research 
Mokes  current  periodical 
literature  readily 
available  to  musicologists, 
librarians,  educators 
and  students 

ANNUAL  CUMULATIONS 

•  IMS  (30S  pages)  $12.50 

•  l»50  (414  pages)  . . . .  25.00 

•  l«l  (505  pages) _ _ _ 25.00 

•  1052  (in  process) . . .  25  00 

ANNUAL  SUBSCRIPTION 

Including  12  monttily  issues 
and  cloth-bound  annual 
cumulation  .  $125  00 

INFORMATION  SERVICE.  Inc. 

to  West  Worree  •  Detroit  1,  Michifoe 

i| _  J 
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BAND  INSTRUMENTS 


Sand  all  quastlons  diract  to  Anaale 
La  Mariana,  Wattarn  Michigan  Col- 
laga  of  Education,  Kalamaioo,  Mich. 


horde  of  other  contestants. 

The  choice  of  solo  should  be  made 
far  enough  in  advance  so  that  the 
student  will  feel  familiar  with  it  and 
have  the  opportunity  to  perfect  it. 
(Many  teachers  advocate  several 
months  for  a  short  number  and  a 
longer  period  of  time  for  a  concerto. 
However,  each  individual  teacher 
usually  knows  the  requirements  for 
each  of  his  own  students.) 

One  of  the  rather  informal  recom¬ 
mendations  that  I  like  to  make  to  my 
own  students  is  that  they  perform 
the  chosen  work  before  contest  time. 


By  Angelo  La  Mariana 


to  play  a  piece  that  is  not,  to  your 
knowledge,  to  be  selected  also  by 
other  contestants.  The  selection  of  a 
good  composition,  well  played,  will 
be  appreciated  by  the  adjudicator  and 
will  set  the  student  apart  from  the 


As  string  teachers,  one  of  our  ob¬ 
ligations  to  our  students  is  to  help 
them  in  the  selection  of  the  “Contest” 
solo.  How  often  is  this  actual  choos¬ 
ing  of  a  piece  left  either  to  a  young¬ 
ster  really  unqualified  to  know  a 
proper  choice;  or  else  to  a  busy 
teacher  who  limits  the  selection  to  a 
minimum?  I  keep  emphasizing  choice 
because  as  I  see  it,  the  actual  and 
final  choice  should  be  the  student’s. 
(As  an  adjudicator,  I  was  chagrined 
to  hear  a  lad  say  after  his  perform¬ 
ance  that  he  HATED  the  piece.  With 
all  the  works  available,  there  is  no 
need  really  for  such  discouraging 
choices). 

Some  of  us  might  feel  that  to  satis¬ 
fy  both  the  teacher  and  the  student, 
and  still  adhere  to  the  student’s  capa¬ 
bilities  or  limitations,  is  a  big  job. 
It  need  not  be.  Time  for  conferences 
to  be  devoted  exclusively  to  discus¬ 
sing  the  contest,  the  child’s  place  in 
it,  and  lastly  the  composition  itself 
that  is  to  be  selected,  should  be  ar¬ 
ranged  for  each  individual  competing 
student.  Such  discussions  usually  pay 
off.  We  have  discussed  the  Music 
Festival  or  Contest,  per  se  in  other 
columns;  we  agreed  the  proper  ap¬ 
proach,  the  all  over  picture  and  the 
correct  choice  of  solo  were  important 
pre-contest  phases. 

So  in  discussing  the  actual  selection 
of  the  individual  solo,  we  find  there 
are  many  facets  to  be  considered. 
The  first  general  consideration  should 
be  to  choose  a  composition  which 
really  ranks  as  GREAT  music.  There 
is  much  music  that  is  not  too  difficult 
for  good  performance  on  the  school 
level  that  lies  within  this  classifica¬ 
tion. 

Second,  thoughtful  regard  should 
be  the  element  of  playing  time.  This 
on  first  thought  appears  to  be  of 
lesser  importance  but  actually  we 
must  remember  that  each  contestant 
is  allotted  just  so  many  minutes.  The 
performer,  as  well  as  the  adjudicator, 
will  feel  rushed  and  frustrated  in 
having  “to  compete  with  time.”  No 
adjudicator  likes  to  call  time  on  a 
student.  We  have  to  remember  that 
lime  cannot  be  taken  from  the  pre¬ 
ceding  or  following  performer.  If  a 
movement  from  a  concerto  is  select¬ 
ed,  please  do  time  it  and  if  cuts  must 
be  made,  do  try  to  make  them  mu¬ 
sical.  Try  to  be  fair  to  the  intentions 
of  the  composer.  Many  adjudicators 
feel  that  another  work  would  be 
preferable  than  distorting  the  com¬ 
position  selected. 

Try  to  encourage  a  student  to  elect 


w  "  ^\j  of  Ke^§iHtered 

Strings  for  Srhootn  •  •  •  guarantvrd 

For  better  instrumentation  . . .  better  intonation 
, . .  better  orchestral  performance!  A  full  line 
of  strings,  with  every  instrument  bearing  the 
Pan-American  name  and  guarantee  . . .  and 
regietered  by  Pan-American  under  its  own 
.  number.  Insist  on  Pan-American  band  and 

i  orchestra  instruments  and  you’re  ettre  of 

\  high  quality,  big  value. 


Other 


kIN-/  XlVIERICAN 
Registered 
j  Strings 


WALL  CHART  FOR  STRINGS  7Si 


"FINGER  PATTERN* 
CARD  FOR  VIOUN  . . .  S< 


CEUO 

STRING  SASS  I  Junior  ond 
Junior  ond  H  >■<•*  Full  tii« 


35mm  FILMSTRIPS  FOR  VIOLIN, 
CELLO,  STRING  BASS  . . .  S3.00 


VIOLA 
Full  siie 


TC^tOe  for  complete  String  Instrument  Catalog.  It's  FREE! 
Pan-American,  Dept.  121,  Elkhart,  Indiana. 
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I  encourage  them  to  play  it  first  for 
their  “folks,”  then  at  school  (if  pos¬ 
sible  at  assembly  or  PTA)  church 
groups  or  other  public  or  semi-public 
functions.  I  feel  this  helps  to  make 
the  student  feel  at  home  with  the 
work  and  also  permits  smoothing  out 
flaws  before  the  big  day  arrives.  Un¬ 
fortunately,  too  many  young  soloists 
receive  their  baptism  of  Are  at  the 
contest,  which  is  a  great  handicap 
indeed. 

Naturally,  the  choice  should  in¬ 
clude  some  of  the  students  best  at¬ 
tributes:  fine  tone,  spiccato,  tech¬ 
nique,  double  stops,  etc.  The  teacher 
is  however  the  best  judge  of  this! 

I  might  mention  also  that  playing 
in  tune  seems  to ‘be  a  factor  most 
adjudicators  favor  highly.  They  feel 
that  a  modern  composition  is  no  ex¬ 
cuse  for  poor  intonation.  In  the  pre¬ 
contest  discussion,  encourage  the 
student  to  choose  a  piece  he  can  play 
in  tune  with. 

We  come  to  the  conclusion  then 
that  the  selection  Anally  chosen 
should  be  suited  to  the  student  mu¬ 
sically  and  technically  and  not  just 
because  it  lies  within  a  certain  grade 
of  difficulty.  But  in  addition  it  must 
lie  within  his  musical  understanding 
— (Can  he  really  understand  it— does 
it  make  sense  to  him?).  There  is 
more  at  stake  than  just  playing  all 
the  notes. 

One  last  thought.  Among  other  con¬ 
siderations,  we  must  regard  the  ac¬ 
companiment,  and  the  accompanist. 
Some  accompaniments  are  more  diffi¬ 
cult  than  the  solo  and  if  a  student 
accompanist  is  to  play  it,  can  he  han¬ 
dle  it?  Will  his  part  detract  from  the 
performer?  Also  too  frequently,  the 
accompanist  takes  the  interpretation 
from  the  performer.  This  problem 
varies  according  to  states.  Some  in¬ 
sist  on  a  fellow  student  performing, 
others  permit  the  teacher  to  accom¬ 
pany  his  own  student. 

Some  new  reviews  for  your  con¬ 
sideration  follow: 


Qftudent  or  professional . .  . 
combo  or  concert .  . .  there’s 
a  Kay  bass  specially 
aligned  jwfl  for  you.  Aligned 
to  help  you  play  fa.ster, 
easier  and  with  a  Ijetter 
tone!  For  full  particulars,  , 
see  your  dealer  or  ^ 

write  Kay,  1640  Walnut,  M 
Chicago  12. 


VioliN 
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Spof^, 
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cImn  tOMndiNf 
•ccHnicy  of  dofinkioN 
fOMoi  vibration  control 
moaimvni  Hoaibility 
rotpontivo 

focilkoto  light  toock 
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tonal  bolonco 
porfoct  in  fifths 


PLEASE  MENTION  THE 
SM  WHEN  WRITING 


*  Amateurs 

*  Professionals 

*  Concert  Masters 

All  Prefer- 


Viollo  and  Hmmc 

Two  Easy  Minnetn  from  the  Viennese 
Sonatinas  by  W.  A.  Mozart,  Arr.  by 
G.  Ross.  Pub.  Boston  Music  Co.  50c 
each. 

Both  the  Minuet  in  C  Major  and  in 
A  Major  include  the  third  position. 
Grade  II. 

Two  Easy  Minuet* — F.  Schubert — 
Transcribe  by  G.  Ross.  Pub.  Boston 
Music  Co.  50c.  Grade  II. 

Six  Easy  Pieces  Lockren  Johnson. 
Pub.  G.  Schirmer,  75c. 

Includes  Marching  Song,  Sad  Mel¬ 
ody,  Canon,  Reverie,  The  Bugle, 
Western  Hymn. 

Well  edited  short  pieces  with  other 
than  diatonic  harmony.  Students 
and  audiences  like  them.  Try  them! 
Grade  I,  II,  all'flrst  position. 


Kaplan  Strings  ora  pracisian 
moda  and  highly  pallshad  by 
faramast  sciantMIc  mathads  — 
ossarlng  yaw  af  parfact  tana 
qwallty  and  langar  wsa. 

Tha  naxt  tima  yaw  bwy  string* 
far  vialbi,  viola,  calla  ar  harp, 
ask  far  and  Insist  wpan  Kaplan 
Stringt . . . 

On  sala  In  all  battar  gwality 
mask  staras. 

KAPLAN  MUSICAL  STRING  CO. 

Dapt.  SM  Sawth  Norwalk,  Conn. 


Viola  aad  Piano 

Four  Pieces  by  Alex  Rowley — Pub. 
J.  Williams,  available  Mills  Music. 
75c  each. 
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1- Aubadc  Playable  in  the  1st  posi¬ 
tion.  Fine  for  tone.  Grade  II.  2^ 
minutes  for  performance. 

2- Scheno-includes  4th  position-De- 
lightful  light  music.  Grade  II,  and 
III.  1^  minutes  performance  time. 

3- Reverie  -  includes  4th  position. 
Tone  needed.  Grade  III.  3%  min¬ 
utes  performance  time. 

4- Farandole-includes  third  position. 
Needs  a  crisp  staccato.  Grade  III, 
IVi  minutes  performance  time. 
These  four  pieces  are  charming 

works  for  the  instrument. 

Four  Pieces — C.  Edmunds  pub.  Leng- 
nick.  Available  Mills  Music  @  $1.00. 
Nocturne — Key  of  Gb  —  Includes 
5th  position. 

Humoresk — includes  fifth  position. 
Threnody — (A  Lament)  includes 
5th  position— double  stops. 

Moio  Perpetuo  (The  Dragon  fly) 
Includes  upper  position  work  and 
double  stops. 

These  works  are  musically  ad¬ 
vanced,  contemporary  harmonies  are 
used.  Technically  Grades  IV  and  V. 
Minuet  Antique  —  M.  Kesnar  —  Pub. 
Music  Pub.  Holding  Co.  @  60c. 

1st  position — Grade  II. 

Americana — M.  Kesnar — Music  Pub. 
Holding  Co.  @  60c. 

1st  position  —  Moderate  tempo  — 
Grade  II. 

See  you  next  month. 


Drum  Major's  Importance 

(Continued  jrom  Page  37) 

horizontal  position  on  top  of  his  hips. 
With  the  staff  he  also  indicates  to  the 
held  music  what  signal  it  is  to  play, 
and  puts  the  drum-corps  through  the 
manual.  The  drum-major  and  musi¬ 
cians  are  not  combat  men.  In  battle  it 
has  been  the  custom  for  them  to  aid 
the  ambulance  corps. 

Modem  armies  have  become  less 
and  less  ornamental,  and  the  uni¬ 
forms  are  plainer,  so  as  not  to  be  an 
easy  target  for  the  enemy.  But  the 
drum-major  remains.  He  gives  a  the¬ 
atrical  touch  to  a  review.  Like  a  con¬ 
ductor  of  an  orchestra,  he  sets  the 
pace.  A  regiment  with  a  jaunty  drum- 
major  will  never  lack  snap  and  buoy¬ 
ancy.  And  so,  though  seemingly  un¬ 
important,  the  drum-major  is  the 
bravest-looking  of  all! 


The  Band  Stand 

(Starts  on  Page  16) 

her  and  so  is  very  incomplete.  It  is 
expected  to  have  at  least  one  new 
band  manuscript  from  each  of  the  10 
states  in  the  North  Central  Division 
I^yed  on  January  9th  at  the  Univer¬ 
sity  of  Illinois.  A  similar  project  is 
going  on  in  all  six  of  our  Divisions. 
We  will  be  able  to  judge  the  results 
at  the  next  National  CBDNA  meeting 
in  Chicago  in  December  1954. 


AN  HONEST  VIOLIN 
>  SOLD  AT  AN  HONEST  PRICE 


Strings  are  the  thing!\ 

Student  orchestras  built  around  new  group  1 


Student  orchestras  built  around  new  group 
teaching  techniques  and  methods  are 
the  featured  activity  of  music  education. 
Excellent  quality  instruments  adjusted  by 
i  violin  craftsmen  are  a  basic  necessity  to 
I  successful  string  programs. 

I  Select  Roth  Violins,  Violas  and  Cellos  . . . 
'  registered  quality  you  can  depend  upon! 


ROTH 

Certified  Reproductions! 

Artistic  workmanship,  precise  graduations 
and  the  very  finest  of  seleaed  woods 
have  distinguished  Ernst  Heinrich  Roth 
reproductions  for  over  130  years.  Roth 
registered  quality  is  augmented  with  expert 
shop  adjustment  by  master  violin  makers 
so  that  every  playing  detail  conforms  to  all 
MENC  specifications.  Only  available 
through  Music  Dealers  . . .  send  for  your 
copy  of  String  Teachers  Manual  No.  2  and 
,  other  educational  material  today!  j 


SCHERL  &  ROTH,  INC.  •  1  729  Superior  •  Cleveland  Ohio 


★  ★★★★★★ 
-BARGAINS- 

in  bond  intfrumanH  and  band  in* 
ttrumanf  rapair.  6«f  our  pricM.  Tall 
ut  what  you  naod.  You  hova  to  ba 
totiifiad  bafora  wa  ora. 

BLESSING'S  MUSICIAN  SUTPLY  I  Rff  AIR 

Ilkbarl,  laglaao 
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"CkMrlo  for  1954" 


Here  we  stand  at  the  open  door  of 
another  New  Year.  Quite  naturally, 
all  of  us  who  are  optimistic  are  an¬ 
ticipating  a  most  successful  and  hap¬ 
py  1954.  That  each  and  every  one  of 
our  readers  shall  experience  no  dis¬ 
appointments,  constitutes  the  best  of 
wishes  to  all,  as  coming  from  your 
Columnist  and  Friend,  Rex  Elton  Fair. 


S«nd  all  quattions  direct  to  Rox  Elton 
Fair,  fS7  Muth  Corono  St.,  Donvor  t, 
Colorado. 


Contest  Numbers  not  Previously  Listed 


Serenade  for  Flute,  Violin  and  Viola 
in  D  Major  Op.  25.  L.  van  Beethoven. 
This  trio  is  furnished  with  a  piano 
score  making  a  quartet  of  it.  Judging 
from  all  that  we  can  hear  in  making 
only  a  mental  review  of  it,  we  should 
advise  that  the  piano  score  be  used. 
It  is  most  beautifully  done.  There  are 
eleven  movements  in  all.  That  many 
“cuts”  would  have  to  be  made  if  sub¬ 
mitting  it  for  contest  use,  there  can 
be  no  doubt.  We  are  offering  no  sug¬ 
gestions  as  to  what  parts  should  be 
eliminated  for  the  reason  that  your 


Music  Director  is  well  posted  as  to 
each  individual’s  ability,  and  is  in 
much  better  position  to  determine  as 
to  what  should  be  played  and  what 
parts  to  eliminate.  For  general  pro¬ 
gram  or  recital  use,  we  would  suggest 
that  the  whole  of  it  be  presented. 
Published  by  Rudall,  Carte  &  Co.,  Ltd., 
London,  England.  It  will  be  of  interest 
to  you  to  know  that  this  quartet — if 
used  with  piano — was  published  in 
1802,  and  is  Beethoven’s  only  work 
with  a  leading  flute  part.  Grade  as  to 
difficulties  involved,  about  an  average 
of  VI. 


selection,  or  any  number  of  the  five 
movements  on  any  program.  The  flute 
has  been  given  the  leading  part  thru- 
out  this  whole  composition  and  may 
be  used  as  a  solo  with  the  piano  ac¬ 
companiment  that  comes  with  the 
score.  When  used  with  a  complete  set 
of  strings  we  would  not  advise  that 
the  piano  part  be  used  except  as  a 
conductor’s  score.  Printed  in  London, 
England.  Complete  address  is  Boosey 
&  Hawkes,  295  Regent  St.,  London. 
Grade  from  IV  to  VI. 


SnH*  for  Plot*  and  Strings 

This  number  by . 

Scarlatti-Benjamin.  This  composition 
is  presented  us  in  five  different  move¬ 
ments.  Each  number  is  as  a  complete 
composition  within  itself.  This  makes 
it  possible  to  use  any  one  as  a  contest 


Tferoo  Flotos  UnaccompanUd 

Two  of  these  compositions  have 
been  mentioned  in  previous  issues  of 
THE  SCHOOL  MUSICIAN  but  we  feel 
that  they  are  worthy  of  being  brought 
to  your  attention  the  second  time. 
This  selection  has  been  chosen  by  H. 
Voxman  for  the  Rubank  Co.  of  Chi¬ 
cago.  All  are  written  by  well  known 
composers  such  as  Mozart,  Handel, 
Schubert,  Bach,  Quantz  and  Walckiers 
with  a  few  contemporary  composers 
added  for  the  sake  of  more  variety. 
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American  RAwniot 

TOP  QUALITY 


3Hin.  Hiarnrs  Co. 

SOLID  SILVIR  FLUTES  FICCOLOS 

106  ffljss.Khutrt(6  ^Drnur.  ft»oston  IT"  fflass 


Mr.  Voxman  has  done  a  fine  job  so 
far  as  selecting  and  arranging  these 
compositions  is  concerned.  As  to  ease 
or  difficulties  involved  for  the  per¬ 
formance  of  each,  they  range  from 
about  Grade  II  to  IV  inclusive.  In 
book  form. 

Hondo  Sekonando  by  Joseph  Haydn 

Arranged  for  three  flutes  unaccom¬ 
panied,  by  Laurence  Taylor  for  the 
Boosey  and  Hawkes  Co.,  U.S.A.  Un¬ 
doubtedly  this  trio  was  originally 
written  as  a  piano  solo.  It  appears 
here  in  keys  of  D,  F  and  G.  Mr.  Tay¬ 
lor  has  made  a  beautiful  arrangement 
of  it  and  it  should  be  most  acceptable 
for  contest  or  other  performances. 
About  Grade  III  as  an  average. 

Seaoto  for  throo  Flotos  anaecompanlod 

This  we  believe  to  be  an  original 
composition  for  this  combination  of 
instruments.  Composer  James  Hook, 
op.  83,  No.  4  (1746-1827).  Movements 
are  as  follows:  Allegretto,  Andante 
and  Allegro  Vivace.  The  first  move¬ 
ment  contains  four  measures  written 
in  syncopation  form  (for  first  fiute 
only)  that  may  prove  to  be  quite 
difficult,  otherwise  it  runs  from  about 
Grade  II  to  IV.  While  we  have  not 
tried  this  in  trio  form,  or  even  at  the 
piano,  it  looks  to  be  very  jolly  where 
all  rapid  moving  parts  are  concerned, 
with  an  Andante  that  is  well  dec¬ 
orated  with  nice  three  part  counter¬ 
point  that  looks  most  interesting. 
This  is  another  Boosey  &  Hawkes 
production. 

Old  Spanhk  Melody 

Written  as  an  original  number  for 
three  flutes  unaccompanied.  We  re- 
cwtly  offered  this  composition  as 
play^  by  three  7th  grade  flutists  and 
it  was  very  well  received  at  the  Lin¬ 
coln  Grade  School  here  in  Denver. 
About  grade  II.  Composer  Bainbridge 
Crist,  for  the  Concord  Music  Publish¬ 
ing  Co.,  Inc.,  New  York,  N.  Y. 

Soaotos  for  Two  Flutes  unaccompanied 

There  are  two  books  of  these,  each 
book  containing  four  sonates.  Writtv.n 
by  Robert  Valentine,  now  published 
by  Carl  Fischer  Co.,  Inc.,  New  York, 
N.,Y.  All  of  these  duets  were  written 
originally  for  two  flutes,  and  they  are 
most  interesting  in  that  they  are  cor¬ 
rectly  written  in  every  detail.  Accord¬ 
ing  to  Grove’s  Dictionary,  Robert 
Valentine  may  have  been  the  greatest 
of  flutists  who  lived  in  Italy — or  rath¬ 
er  played  in  Italy  and  London — from 
about  1714  to  1731.  Note:  By  “greatest 
of  flutists’  is  meant  for  his  time.  It  is 
most  difficult  to  grade  this  work  as  a 
whole.  Possibly  from  II  to  VI. 

Duo  far  Flute  and  Clarinet 
by  Antoni  SialewskI 

Written  in  the  style  and  after  the 
fashion  of  those  who  have  gone  strict¬ 
ly  modem.  No  accompaniment.  Should 
you — flutist  and  clarinetist — be  look¬ 
ing  for  something  of  this  kind,  if  you 
want  to  work  on  a  composition  that 
is  modem  and  most  difficult  to  play. 
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Th«  High  School  Bond  from  Arvada,  Colorado,  has  added  a  unique  performance  fo  its 
credit.  The  band  recently  played  for  a  Pancake  Race  held  In  Arvada.  Pancake  Races 
are  best  known  in  England  where  they  originatd.  A  few  towns  and  cities  In  the  United 
States  now  have  the  races,  and  through  elimination  contests  the  United  States  com¬ 
petes  with  racers  in  England.  In  addition  to  playing  for  the  Pancake  Race  in  Arvada, 
the  band  was  filmed  and  later  televised  in  Denver,  and  was  an  integral  part  of  a  radio 
show  covering  the  event.  The  Arvada  High  School  Bond  numbers  sixty-five  players. 
It  Is  a  first  division  marching  and  playing  band  in  Colorado,  and  is  directed  by 

Jim  Thornton. 
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SEND  US  YOUR  NEWS 


you  won’t  make  any  mistake  by  or¬ 
dering  this  duet.  It  consists  of  three 
distinct  parts.  1st  an  Allegro,  with  an 
Andante  following.  The  No.  Ill  as  a 
last  movement,  will  keep  you  busy 
for  a  long  time  to  come,  should  you 
desire  to  learn  to  play  it  correctly  as 
to  every  detail,  tempo  of  Allegro 
(J  =  120)  included.  If  presented  in 
proper  style  as  to  accuracy,  tonal 
color  and  general  interpretation — it 
should  prove  of  great  interest  to  the 
average  listener  and  should  demand 
from  them,  the  greatest  of  admiration 
for  the  performers.  If  any  of  you 
flutists  oc  clarinetists  “get  together” 
on  this  number  and  play  it  in  such 
successful  style  as  above  mentioned, 
then  please  do  send  your  columnist  a 
report  of  such  activities. 
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Fast  Script 

For  addresses  of  publishers  as  men¬ 
tioned  previously  in  this  column, 
please  see  this  same  one  in  back 
issues  of  THE  SCHOOL  MUSICIAN. 
In  closing  we  must  repeat: 

We  are  hoping  that  you  have  en¬ 
joyed  a  very  Merry  Christmas  and 
that  the  New  Year  of  1954  will  bring 
you  great  success  and  happiness. 


Choice 
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How  to  cfcoeto  a  Solo  for  Coatost 

Here  we  are  in  January  and  time 
to  begin  thinking  about  Solo  contest 
numbers.  It  is  well  to  be  prepared 
for  contest  time  but  before  we  can 
prepare  ourselves  we  must  decide 
what  to  choose.  This  can  be  from  sug¬ 
gestions  given  by  other  people,  in¬ 
cluding  your  music  director  or  private 
teacher,  an  individual  or  from  your 
own  choice. 

Personally,  I  always  enjoyed  play¬ 
ing  something  I  liked  to  play  that 
could  be  musically  satisfying  to  me. 
Again,  this  would  be  the  pleasure  of 
the  individual.  Perhaps  what  I  would 
enjoy  playing  would  not  be  to  your 
<  taste,  etc.  Music  in  general — be  it 
orchestral,  band  or  individually  done 
as  solos,  covers  quite  a  variety  of  ma¬ 
terials  and  can  be  chosen  only 
through  a  thorough  study  of  materials 
or  from  suggestions  given  by  experi¬ 
enced  performers. 

In  the  case  of  Solo  contest  numbers 
we  must  decide  first  what  we  want 
to  do,  then  regardless  of  anything 
else,  go  to  work  on  them  and  really 
do  them  well. 

You  can  very  readily  ask — where 
does  uncle  Bob  come  into  the  picture? 
Only  in  suggesting  materials  that 
have  been  previously  done  satisfac¬ 
torily  or  in  new  materials  that  have 
been  studied  by  him  and  which  he 
considers  good  material  for  said 
purpose.  Your  band  director  or  pri¬ 
vate  teacher  is  just  as  good  a  judge 
— although  we  don’t  think  so  at  times. 

Here  I  must  defend  your  band 
director  and  your  private  teacher. 
By  and  large  these  people  are  spe¬ 
cialized  in  their  respective  fields  and 
must  be  considered  so.  Otherwise  our 
respect  for  society*  can  be  too  easily 
lost.  Your  faith  in  the  judgement  of 
your  band  director  or  private  teacher, 
considered  seriously,  can  carry  you 
I  over  many  uncertain  situations. 

My  first  suggestion  is  that  you 
consult  either  your  band  director  or 
.  private  teacher  as  the  case  may  be — 
:  see  how  they  feel  about  your  capa- 
I  bilities  of  musical  performance  for 
'  any  chosen  solo. 

I  can  only  suggest  solos  in  respec- 
!  tive  classes — such  as  Grades  I,  II, 
j  III,  IV,  etc.,  which  I  am  going  to  do. 


Sand  all  quattioni  diract  fo  lob 
Orqon,  Woodwind  Studio,  ISI2  Stout 
St.,  Danvar  2,  Colorado. 


However,  your  capabilities  as  a  per¬ 
former  are  better  judged  by  your 
band  director  or  private  teacher. 

There  are  many  things  to  be  con¬ 
sidered  when  choosing  a  solo  that  are 
necessary  musically  to  qualify  for 
good  performance.  1)  Am  I  techni¬ 
cally  equipped  for  all  passages  re¬ 
quired?  2)  Do  I  have  the  singing 
tone  necessary  for  the  melodic  lines? 
3)  Do  I  have  a  balanced  range  requi¬ 
site  for  the  number  chosen?  4)  Am 
I  musically  equipped  for  proper  in¬ 
terpretation,  etc.?  These  are  all  nec¬ 
essary  fundamental  requirements 
upon  which  your  judge  at  contest 
time  bases  his  final  ratings. 

My  personal  experience  as  a  teach¬ 
er  has  taught  me  to  be  very  careful 
in  choosing  a  number  for  a  student. 
In  this  I  mean — be  sure  to  choose  a 
number  in  keeping  with  the  general 
musical  ability  of  the  individual  per¬ 
forming  it.  Tone  quality,  technic, 
sense  of  musical  phrasing,  range  of 
instrument  best  developed,  interpre¬ 
tation,  etc.,  all  have  a  faring  on  our 
final  performance. 

For  many  years  now.  I  have  acted 
in  a  Judiciary  capacity  at  contests 
and  musical  festivals  and  I  lear^ 
something  each  year.  In  our  region, 
and  I  suspect  it  to  be  common  else¬ 
where,  there  is  one  fault  I  find  preva¬ 
lent  with  many  contestants,  and  that 
is,  trying  to  play  a  number  too  diffi¬ 
cult  technically.  Through  this  we 
become  involved  in  playing  notes 
only — losing  all  thought  of  melodic 
line,  phrasing,  interpretation,  etc. 

Were  our  number  properly  chosen 
to  begin  with,  this  sort  of  thing 
would  never  happen.  I  know  many 
professional  players  that  have  de¬ 
veloped  a  world  of  technic,  yet  find 
it  difficult  to  get  a  job.  WHY?  Funda¬ 
mentally  they  have  lost  good  musical 
sense  in  developing  fast  playing  fing¬ 
ers.  This  doesn’t  pay  off.  The  moment 
we  lose  our  musical  sense  we’ve  lost 
everything  pertaining  to  music.  If 
we  are  out  to  develop  an  enormous 
amount  of  technic  on  our  respective 
instrument,  we  must  of  necessity  de- 
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velop  musically  as  well,  to  have  bal¬ 
anced  performance. 

Following  is  a  short  graded  list  of 
solos  for  both  Oboe  and  Bassoon. 
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Oboe  solos  with  piano.  Grade  ii. 

Title  Composer  and  Publisher 

Aragonaize  . Bizet 

Carl  Fischer,  Inc.,  New  York 

A  Dance . Bakaleinikoff 

Belwin,  Inc.,  New  York 

Musette  . DeBueris 

Carl  Fischer,  Inc.,  New  York 

Falling  Leaves . Organn 

Bob  Organ  Music  Studios, 
Denver,  Colorado 
Bassoon  solos  with  piano.  Grade  II 

Murmers  . Merle  j 

Carl  Fischer,  Inc.,  New  York  I 

Evening  Shadows . Organn 

Bob  Organ  Music  Studios 
Denver,  Colorado 
Oboe  solos  with  piano.  Grade  III. 

Habanera  . Labate 

Carl  Fischer,  Inc.,  New  York 

Pastorale  . Bakaleinikoff 

Belwin,  Inc.,  New  York 

Janina  (Caprice  Petit) . Organn 

Bob  Organ  Music  Studios 
Denver,  Colorado 
Bassoon  solos  with  piano.  Grade  III. 

Adagio  and  Rondo . Millars 

Boosey,  Hawks,  Belwin,  New  York 

The  Jolly  Dutchman . Isaac 

Carl  Fischer,  Inc.,  New  York 

Romance . Organn 

Bob  Organ  Music  Studios 
Denver,  Colorado 
Oboe  solos  with  piano.  Grade  IV. 

Concerto  in  C  Minor . Handel 

Andraud,  Cincinnati,  Ohio 

Villanella  . Labate 

Carl  Fischer,  Inc.,  New  York 

First  Concerto . Guilhaud 

Rubank  Inc.,  Chicago,  III. 
Bassoon  solos  with  piano.  Grade  IV. 

Premier  Solo . Bourdeau 

Rubank  Inc.,  Chicago,  III. 

Solo  de  Concert . Pierne 

Rubank  Inc.,  Chicago,  III. 

Concerto  No.  2  (B  major) . Mozart 

Jack  Spratt,  Old  Greenwich,  Conn. 
The  above  listed  numbers  are 
merely  suggestions  to  supplement  the 
lists  already  formulated  by  your 
band  director  or  private  teacher.  They 
are  numbers  that  have  been  proved 
as  fine  material  and  have  won  many 
first  place  ratings.  Let’s  pick  a  num¬ 
ber!  So  long  for  now.  See  you  next 
month. 

Cofitouro  May  Answer 
Copying  Problems 

(Starts  on  Page  6) 

ence  is  needed  to  operate  “Contoura”. 

The  new  literature  describes  in 
detail,  with  photographs,  how  “Con¬ 
toura”  is  used.  It  also  lists  the  many 
uses  to  which  Contoura-copying  can 
be  put.  A  free  copy  of  this  folder  is 
available  by  writing  the  manufactur¬ 
er. 

This  may  solve  the  music  directors 
problem  of  copying  manuscripts. 
Please  mention  on  the  School  Musi- 
can  when  you  write  the  manufacturer 
for  the  free  folder. 
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Individual  Fteiures 
Of  Soloists  Are 
Requested  As  Well 
As  Group  Pictures 


By  Daniel  Martino,  A.  B.  A. 


Froporiag  tfco  Soloist  ter  Coatost 


One  phase  of  contest  solo  perform¬ 
ance  which  should  receive  a  great 
deal  of  time  and  careful  consideration 
is  the  choice  of  music  to  be  per¬ 
formed  in  competition.  To  be  taken 
into  consideration  are  the  personal¬ 
ity,  maturity  of  musical  expression, 
experience  and  technical  ability  of 
the  student.  In  making  the  choice  of 
a  contest  solo  or  solos,  I  believe  the 
music  educator  should  guide  the  stu¬ 
dent’s  choice,  rather  than  arbitrarily 
deciding  upon  one  or  two  numbers 
and  then  telling  the  student,  “This  is 
what  you  are  to  play  for  contest.” 
After  all,  the  student  is  the  one  who 
will  be  spending  hours  of  tedious  and 
meticulous  practice  in  the  prepara¬ 
tion  of  these  numbers,  and  he  should 
surely  have  some  voice  in  the  matter. 

It  is  always  wise  to  consider  sev¬ 
eral  selections  from  which  the  final 
choice  will  be  made.  I  would  recom¬ 
mend  that  the  student  finally  choose 
two  numbers — one  a  little  different 
from  the  other,  (i.e.,  one  stressing 
tone  and  phrasing,  and  the  other  a 
more  technical  piece.)  The  variety 
will  serve  two  purposes:  it  will  serve 
to  maintain  the  student’s  interest  bv 
giving  him  numbers  to  work  on  which 
are  not  too  much  alike,  and  it  will 
also  afford  the  adjudicator  the  op¬ 
portunity  to  hear  the  student’s  pres¬ 
entation  of  two  different  types  of 
literature. 

Before  the  student  first  attempts  to 
read  through  the  numbers,  the  con¬ 
scientious  music  educator  should  first 
go  through  them  with  his  performer, 
emnhasizing  the  following  phases  of 
each  solo:  the  composer;  the  form; 
the  style;  what  the  music  is  trying  to 
say;  phrasings;  method  of  approach, 
after  taking  into  consideration  all  of 
the  foregoing.  This  attempt  to  give  to 
the  student  an  aesthetic  and  idealis¬ 
tic  conception  of  the  solos  before 
launching  him  into  the  complex  mo¬ 
tor  act  of  mechanical  manipulations 
will  play  dividends  in  time  saved, 
and  many  errors  avoided. 

The  next  step  should  be  the  choice 
of  an  accompanist — who  should  be  a 
mature,  able  and  experienced  person 
if  possible.  The  more  the  performer 
will  be  able  to  rehearse  with  the  ac¬ 
companist.  the  more  at  ease  he  will 
become,  and  the  less  will  be  the  dan¬ 
ger  of  confusion  or  breakdown  at  the 
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TEACHERS’  AGENCY 
If  it  is  a  position  in  the  Midwest,  West  or 
Alaska,  we  can  find  it  for  yon.  Enroll  Now. 


-N.A.TJk.  SSth  Year 


706  Soatli  Fonrtli  Ktreet 


CltatoB,  Iowa 


Sand  all  quattioni  diract  to  Danlal  L. 
Martino,  Diractor  of  landl^  Indians 
Univartity,  Uoominqton,  Indiana. 


time  of  the  performance  itself.  Only 
by  repeated  hours  and  hours  of  re¬ 
hearsing  can  the  accompanist  and 
soloist  arrive  at  the  rapprochement 
which  is  so  essential  to  fine  perform¬ 
ance.  There  are  occasions  when  the 
limited  use  of  an  accurately  prepared 
recording  of  the  accompaniment 
might  be  used,  if  conflicts  and  lack 
of  available  time  should  make  it  im¬ 
possible  for  the  accompanist  to  be 
present  every  time  the  student  re¬ 
hearsed  his  solos. 

Stage  deportment  should  be  dis¬ 
cussed  and  rehearsed  as  carefully  as 
the  solo  itself.  While  the  actual  ad¬ 
judication  is  seldom  based  on  any¬ 
thing  but  the  performer’s  playing 
ability,  the  student,  ill  at  ease  and 
unsure  of  how  to  conduct  himself, 
cannot  play  his  best.  He  should  prac¬ 
tice  how  to  come  on  the  stage  and 
how  to  leave  it,  the  proper  courtesy 
to  be  extended  to  his  accompanist, 
whether  or  not  to  bow,  how  to  ac¬ 
knowledge  the  applause  gracefully, 
instead  of  looking  like  some  country 
swain  bobbing  for  apples.  If  these 
small  and  all  too  often  neglected 
phases  of  stage  deportment  are  re¬ 
hearsed  until  they  become  a  part  of 
him,  they  will  increase  the  student’s 
self-assurance,  which  will  in  turn 
enable  him  to  play  better.  The  edu¬ 
cator  and  the  student  should  discuss 
the  proper  way  to  stand  while  play¬ 
ing,  how  to  direct  the  sound,  how  and 
when  to  remove  saliva  when  it  should 
become  necessary. 

Tuning  is  a  most  important  con¬ 
sideration.  The  student  should  be 
made  completely  self-reliant  in  this 
respect.  Nothing  can  create  a  less 
favorable  impression  than  for  a  play¬ 
er  to  mumble  to  his  accompanist  for 
advice  as  to  whether  he  is  in  tune. 
And  I  consider  it  even  worse  to  have 
him  look  desperately  into  the  wings, 
or  crane  his  neck  to  find  his  conduc¬ 
tor  in  the  audience  to  get  the  signal 
as  to  whether  he  should  push  in  his 
slide  or  pull  it  out.  Often,  from  the 
adjudicator’s  chair,  I  have  cringed 
for  a  student  in  this  predicament. 
And  all  too  often,  the  judge  cannot 
help  but  have  the  feeling  that  if  the 
student  cannot  tell  whether  he  i* 
sharp  or  fiat,  he  has  no  business  in 
solo  competition.  Another  mistake 
that  is  frequently  made  in  tuning 
occurs  when  the  pianist  plays  the 
note,  and  then  the  student  obviously 
humors  his  pitch  to  meet  that  of  the 
piano.  The  instrument  should  play 
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the  tone  flrst,  then  the  piano  pitch  be 
given.  After  that  the  instrument’s 
pitch  can  be  adjusted  mechanically 
instead  of  the  player’s  “lipping”  it  up 
to  meet  that  of  the  piano. 

Under  no  circumstances  should  the 
contest  performance  be  the  flrst  pub¬ 
lic  presentation  of  the  student’s  con¬ 
test  numbers.  He  should  be  given  as 
many  chances  as  possible  to  perform 
these  selections  in  public.  With  each 
performance  his  self-confldence  will 
increase.  In  the  average  small  or 
medium-sized  town  or  even  in  large 
cities,  opportunities  for  these  ap¬ 
pearances  can  easily  be  found  at 
community  affairs,  fraternal  organi¬ 
zations,  meetings  of  religious,  social 
and  service  groups.  They  will  also 
usually  give  the  player  the  oppor- 
txinity  to  perform  under  widely  vary¬ 
ing  physical,  psychological  and  acous¬ 
tical  conditions.  This  type  of  training 
and  experience  will  result  in  the 
gradual  development  of  a  Arm  and 
unshakable  poise,  without  which  the 
finest  musician  cannot  perform  to  the 
best  of  his  ability.  Recordings  of 
these  public  performances  serve  valu¬ 
able  diagnostic  purposes.  It  is  im¬ 
portant  to  show  the  student  by  means 
of  these  recordings  where  he  may 
improve — but  of  almost  equal  im¬ 
portance,  the  music  educator  can  also 
point  out  the  flne  things  about  the 
performance.  Praise  is  also  beneficial 
in  the  development  of  confidence  and 
poise. 

Above  all,  keep  the  STUDENT  up¬ 
permost  in  your  mind.  Of  course  we 
would  all  like  nothing  better  than  to 
have  each  of  our  entries  in  musical 
competition  come  home  with  Divi¬ 
sion  I  ratings.  But  do  not  let  this 
desire  for  personal  aggrandizement 
carry  you  away.  The  percentage  of 
Division  I’s  may  reflect  creditably 
upon  the  conductor’s  ability  to  teach 
musical  performance  and  interpreta¬ 
tion,  just  as  a  20-0  victory  indicates 
that  a  football  coach  can  think  up 
some  tricky  plays.  But  in  neither  case 
is  there  any  true  indication  of  what 
has  been  done  for  the  student’s  inner 
self.  Training  for  performance  can  be 
character  training.  That  is  our  excuse 
for  existing  as  music  educators.  We 
should  all  examine  ourselves  careful¬ 
ly  to  be  sure  of  our  motives.  Do  we 
want  Division  I’s  because  of  what 
these  awards  can  do  for  those  who 
actually  receive  them,  or  do  we  crave 
them  because  of  the  prestige  they 
may  give  us  and  our  positions  in  the 
communities  in  which  we  are  priv¬ 
ileged  to  serve?  Let  us  always  keep 
in  mind  that  the  student  is  more 
important  than  the  music. 

A  Arm  believer  in  the  values  of 
musical  competition,  I  cannot  but  feel 
that  those  few  among  our  ranks  who 
have  placed  such  an  undue  empha- 
ais  upon  the  importance  of  “winning 
at  any  cost”  have  been  responsible 
for  the  adverse  sentiment  toward 
music  contests  which  has  developed 
during  the  past  few  years  among 
our  school  administrators.  We  should 
(Turn  to  Page  S3) 
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RITMO  JONDO  — Carlos  Surinach 

A  fiery  Flamenco  dance  suite 

for  Bond  Novelty  instrumentation: 

for  Chamber  Ensemble  3  Clappers 

Score  &  parts.  $3.30 

Xylophone 

Extra  parts,  ea.  .30  Timponi 

Drum 

Examination  .Scorel  .x4vaiiaife 

ASSOCIATED  MUSIC  PUBLISHERS.  INC 

publishers  &  importers  of  fine  music 

25  W.  45th  St.,  New  York  36  •  6331  Hollywood  Blvd.,  Hollywood  28,  Col. 

j  - -  ....  - 

NOW  AVAILABLE- 

from  the  Don  Gillis  Symphony  No.  1  for  Bond 

2nd  Mov’t. — The  Plea*.'nt  Years 

3rd  Mov’t. — Uncle  Walt's  Waltz 

Full  Scores  ^3.75 

Full  Band  (Incl.  score)  $8.7S — Set  of  2  Mov’ts  jl  15.00 

Sym.  Band  (Incl.  score)  ^10.00 — Set  of  2  Mov’ts  ^18.50 

at  year  local  music  dealer  or  write 

EDUCATIONAL  MUSIC  SERVICE,  INC. 

147  West  46th  St..  New  York  36,  N.  Y. 

1  ■  “ 

DON'T  LET  YOUR  SUBSCRIPTION  EXPIRE 

Check  the  Dote  on  Your  Wrapper 

. 

1 

INTRODUCING  the  NEW  and  REVOLUTIONARY 
TheNEW  PEP  MOUTHPIECE  PUUER  MOUTHPIECE 

The  new  PEP  mouthpiece  puller  is  desi9ned  to  PULLER 

operate  on  all  types  of  brott  instruments.  The 

unique  compact  construction  mokes  the  PEP  BBTABa 

PULLER  completely  portable,  octuolly  smoll  NcTAIL 

enouqh  to  fit  any  pocket,  briefcase,  or  instrument 
cose.  A  neceuory  tool  for  oil  brass 
musicians,  and  music  educators. 

STURDY All  ports  machined  from  quality  steel  and  zinc  plated  to  prevent  rustinq. 

_ 2%'*  long  by  U/s'  di-  OI  11^1^ _ Simple  one-piece  construc- 

^  ometer.  Weighs  6  oi.  fion.  Will  not  mor  instrument. 

CARL  FISCHER.  INC.  •  306  South  Wabash  Av«..  Chicago  4.  III. 
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THE  SUPERI  TONE  QUALITY  DEMANDED 
RY  TEACHERS  AND  EINE  MUSICIANS 


French 


RUILT  TO  GIVE  FINEST  PERFORMANCE 
UNDER  THE  MOST  AGIVE  DAILY  USE 


-*iJC 


The  ideal  piano  for 


schools  and  studios 


and  surprisingly 


low  in  price  for  such  excellent 


tone  quality  and  enduring  stamina 


44  inches  high,  with  the  famous  7-ply  pin 


plank  for  longer  tuning  life!  Mahogany,  bleached  and 
ebonized  finishes.  If  you  teach  ...  or  are  responsible  for 
the  musical  education  of  others,  you'll  want  to  know  all  about 
this  outstanding  new  piano!  Mail  the  coupon  today  for  full  details. 

JESSE  FRENCH  R  SONS  PIANO  DIV.,  H.  R  A.  SEIMER  INC. 


free! 


PIANO  FACTS 
booklet  lelli  you  how 
to  moke  the  right 
final  decision  in 
choosing  a  new 
piano. 


JESSE  FRENCH  R  SONS 
Dept.  H-13,  Elkhart,  Indiana 

Please  send  full  details  on  the  new  Jesse  French 
Studio  Piano,  also  Free  Piano  Facts  booklet. 


Cliy . Zone . Slate, . . 

□  Please  check  here  if  you  are  a  teacher 


THE 

AUTOHARP 


TRADE  MARK  REGISTERED 


A  Most  Useful  Instrument 
for  the 


Blementary  Classroom  Teacher 
Ready  Mode  Chords 
No  Fingering  No  Lessons 


A  Sweep  of  the  Hand 
Starts  You 
Playing  y 

Easier  than  a  r 

piano  for  accompaniment 


Supplies 

Accompaniment 

Rhythm 

Harmony 


Simple 

Third  grade  children 
can  play  it 

Brochure  on  Request 


87  Ferry  Street 


Oscar  Schmidt  bitemational,  bic. 


Jersey  City  7,  New  Jersey 


The. Clarinet  Corner 

(Continued  from  Page  40) 

For  the  trill  e-f  use  this  high  “f”  lin¬ 
gering 


Top  B  HCK 


o  e  #  f  o  o  o 


The  usual  manner  of  playing  “fS"  is 


O  •  O  I  O  O  O' 


±  ± 


AO0  e.^ 


Sim  Har 


These  fingerings 


(SHAAP) 

0  0  O  I  0  0 


0  0  0(0 


or  for  other  leaps  where  the  ordinary 
“t$"  does  not  seem  safe. 

The  high  notes  do  not  have  to  offer 
insurmountable  difficulties.  By  learn¬ 
ing  the  alternate  fingerings  the  stu¬ 
dent  can  make  passages  more  play¬ 
able.  Next  month  we  consider  the 
high  “g”  fingerings. 


Scale  Characteristics 


is  a  pretty  good  tone  and  all  trills 
follow  those  of  low  “cf”.  A  fake  fin¬ 
gering,  though  dull  and  out  of  tune, 
is  often  employed  in  such  a  passage 


(Turn  to  Page  53) 
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By  Robert  F.  Freeland 


Recordings 

Nrwman:  (jiplain  from  Castile.  Seven 
M'leelions  from  the  motion  picture 
p«‘rformf^  by  the  lloIlywfMMi  Sym¬ 
phony  Orchestra  rondueted  by  Alfred 
>ewman.  One  10"  record,  long-plav- 
ins.  Mercury  MCMIl  25072.  $.5.85. 
A  recording  that  is  outliving  the 
film  itself.  This  disc  will  find  a  defi¬ 
nite  place  in  the  school  record  li¬ 
brary.  The  music  is  very  descriptive 
and  enjoyable  to  listen  to.  Opening 
with  the  Prelude:  Pedro  De  Vargas, 
Captain  from  Castile;  Cantana,  The 
Young  Peasant  Girl;  Lady  Luisa- 
Juan  the  Adventurer — Wonders  of 
the  New  World;  Magic  Ring — Fears 
of  Persecution — Compassionate 
Priest;  Fulfillment  in  the  New  World; 
and  Conquest. 

The  French  Horn  is  used  a  great 
deal  throughout.  A  high  fidelity  re¬ 
cording  that  will  please  those  looking 
for  recordings  with  “full  tones”.  A 
fine  recording  for  the  general  listen¬ 
er,  the  composition  class,  music  ap¬ 
preciation,  Spanish  Language  classes. 
Literature  classes. 


Sand  all  quaitlont  diract  to  Hobart  F. 
Fraaland,  Halli  High  School,  La 
MaM,  California. 


Many  collectors  and  directors  have 
wanted  the  Handel  “Messiah”,  but 
never  purchased  the  complete  re¬ 
cording.  Here  we  have  ten  selec¬ 
tions  from  the  great  Oratorio  “The 
Messiah”,  Overture;  Air,  Ev’ry  Val¬ 
ley  Shall  be  Exalted;  Air,  O  Thou 
That  Tellest  Good  Tidings;  Chorus, 
For  Unto  Us  A  Child  is  Born;  Chorus, 
All  We  Like  Sheep;  Chorus,  Halle¬ 
lujah;  Air,  I  Know  That  My  Re¬ 
deemer  Liveth;  Recitative,  Behold  I 
Tell  You  a  Mystery;  Aria,  The  Trum¬ 
pet  Shall  Sound;  Chorus,  Amen. 

A  fine  recording  for  the  private 
collection  or  the  school  record  li¬ 
brary.  Well  performed  with  good  bal¬ 
ance  and  tempi.  The  parts  included 
are  those  most  often  referred  to  in 
study,  and  which  are  most  popular. 

The  soloist’s  are  well  chosen,  the 
choir  has  good  balance  and  feeling. 
The  orchestra  is  always  more  than 
adequate.  Highly  recommended. 


Handel:  M<>H»iah.  Ten  aeleetions  from 
The  Meaniah.  The  Toronto  Mendela- 
oohn  Choir,  The  Toronto  Symphony 
Orrheatra,  Sir  Emeat  MacMillan, 
Conductor.  One  12"  diac,  long-play¬ 
ing,  RCA  Victor  SLBC  105.5,  Blue¬ 
bird  Claaaic,  $2.98. 


QUALITY 

UNIFORMS 

and 

ACCESSORIES 

Far 

BANDS 

ORCHESTRAS 
DRUM  CORPS 
MAJORETTES 

Sine*  1895 

wnitormi  tailored  by 
td.  V.  frict  A  Co. 

I>av«  been  nationally 
etdoimed  for  tmart, 
diitinctiva  oppooronc* 
and  durobf* 
cenrtruefion. 

Our  long  eiperience 
and  uiporlor  faclllliot 
intutt  lorrico  and 
Mtidocflon. 

Writ*  for 

Samples  and  Catalog 

ED.V.  PRICE  &  CO. 

2300  West  Wobaaslo 
Chicago  47 


Spaniah  &  Portugueae  Keyboard  Muaic. 
Felicia  Blumentdl,  piano.  One  12" 
LI*  reeord,  l.«ndon  LL769,  $5.95. 
An  interesting  collection  of  key¬ 
board  music  of  the  18th  Century, 
which  shows  the  profound  influence 
that  Scarlatti  had  on  the  Iberian 
peninsula.  Most  of  these  composers 
are  unknown  to  the  general  public. 
Miss  Blumental  offers  a  fine  per¬ 
formance.  Highly  recommended. 

The  Sound  of  the  Sauler-Finecan 
Orcheatra.  Eddie  Sauter  and  Bill 
Finegan  and  Orcheatra.  One  12" 
diac,  RCA  Victor  LP-M1009,  $4.19. 
A  recording  of  numbers  that  the 
Sauter-Finegan  Orchestra  have  used 
over  the  years.  To  the  history  of 
recorded  sound,  the  orchestra  led  by 
Sauter  and  Finegan  has  made  one 
of  the  most  remarkable  contribu¬ 
tions.  Not  only  have  Eddie  and  Bill 
added  considerably  to  the  size  and 
instrumentation  of  the  traditional 
jazz  orchestra;  they  have  heightened 
color,  produced  new  sounds,  and 
evoked  moods  heretofore  unconsid¬ 
ered  in  the  usual  pop  music  set-up. 
“The  music  of  our  new  band,”  they 
said,  “can  best  be  summed  uo  in  two 
words— COLOR  AND  MOOD.” 

To  obtain  this  color  and  mood,  con¬ 
sidering  the  ordinary  scope  of  the 
jazz  orchestra  too  limited  in  the 
combination  of  brass,  reeds  and 
rhythm,  thev  proceeded  to  add.  first, 
an  enormously  exnanded  percussion 
section  including  tymoani.  triangle, 
chimes,  celesta  and  xylophone.  As 


LOWER  COST 


f3e4’  ifeorfs . .  • 

Get  CRADDOCK  Uniforms* 


GUoic»  CUamfUcmli 


CRADDOCK  BUILDING  •  KANS'AS  CITY,  MO. 


uniA 


ECHHEIMER 


The  most  complete  and 
finest  selection  of  styles 
and  all-wool  Fabrics  in 
the  U.S.A. 

Why  worry  about  de¬ 
tails  let  our  experts  help 
plan  your  new  Uniforms. 
We  have  had  over  70 
years  of  experience. 
Swank  style,  correct  fit, 
prompt  dblivery,  reason¬ 
able  prices. 

Write  for  colorfully  il¬ 
lustrated  Catalog,  sample 
fabrics  and  prices.  No 
obligation. 
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.  .  .  CUSTOM-STYLED  FOR  SCHOOLS 
DEMANDING  TOP-FLICHT  DESIGN 
COMBINED  WITH  SUPERIOR 
QUALITY  OF  MATERIALS 
AND  WORKMANSHIP 


A  PIUS  FEATURE 
worth  invostigoting  is 
Hi*  •xclutivo  Stonbury 
Yoor-To'Yoor  Fitting 
Plan. 


New  ttyle  folder  with 
all  detail*  mailed  on 
requeit. 


720  DELAWARE.  KANSAS  CITY  5,  MO. 


THIRI 


Made  of  KOROSEAL.; 
unsurpassed  for  beauty 
and  durability.  Won’t 
crack,  peel,  curl;  won’t 
scratch  or  smudge; 
wipes  clean  with  a 
damp  cloth.  Thre 
styles  In  Bright  White 
or  Gold.  Uncondition¬ 
ally  guaranteed.  Order 
a  sample  today! 


Sn  Irtm.  3.S0 
(irrlsM,  2.31 
WiM  left,"  MS 


At  your  supplier’*,  or  order  direct 

MORGAN  BELT  CO. 

7iy  BALTIMORE,  KANSAS  CITY  5.  MO. 


UNIFORMS 

for 

BANDS 

Old 

ORCHESTRAS 

Tell  MS  what  yes  have  is 
Miiad,  »o4  we  will  lebmlt 
■H  eecessory  shetebes. 

MARCUS  RUBEN.  INC. 

Our  llrd  Year 
Harold  J.  D’Aneona,  Pres. 

Dept.  O.  42S  S.  State  Street 
Chlcste  8,  lllleels 

Patroniie  the  Uniform 
manufacturers  that  ad¬ 
vertise  in  this  magazine. 


the  need  arose,  they  also  added  such 
“ten-eent  store”  items  as  recorders, 
kazoos  and  toy  trumpets  and  many 
other  unusual  items. 

The  current  collection  presents  the 
Sauter-Finegan  Orchestra  in  all  of 
its  amazing  aspects;  from  the  march- 
tempo  of  “Yankee  Doodle-town”, 
through  the  riffs  of  “The  Honey 
Jump”,  “Tweedle  Dum  and  Tweedle 
Dee”,  “Now  That  I’m  in  Love”  and 
“Stop  Beating  ’Round  the  Mulberry 
Bush.” 

Especially  recommended  for  high- 
fidelity  fans,  this  disc  will  be  of 
value  and  enjoyed  by  the  student 
collector  as  well  as  the  music  di¬ 
rector  alike. 

Munir  of  the  Middle  Agen.  Krefeld 
('.ollegium  Munirum  directed  by  Rob¬ 
ert  ilaan.  Erika  Metzger-LTrieh.  so¬ 
prano,  and  Otto  Pingel,  tenor.  One 
12  inch  record.  Vox  longplaving 
dine  £PI.8110,  $5.95. 

The  first  section  is  centered  around 
music  of  the  Mennesanger  and  the 
second  section  the  Troubadors  and 
Trouveres.  Only  a  few  of  these  pieces 
have  been  recorded  before.  This  set 
will  be  most  valuable  to  the  History 
of  Music  Class,  General  Music  Class 
and  the  serious  music  lover.  Brief 
notes  about  the  works  are  included. 
Most  highly  recommended. 

Slides 

White:  Visual  Approach  to  the  March¬ 
ing  Band  W’hite's  Colorslides,  3314 
IM.E.  65th  St.,  Portland  13,  Oregon. 
Fiftv  .35mm  slides,  ease,  manual 
$.34!50.  ^ 

This  set  is  designed  to  teach  the 
fundamentals  of  marching  to  the 
school  band.  It  presents  in  an  effi¬ 
cient  way  the  most  essential  factors 
of  good  marching;  alignment,  turns, 
and  countermarches.  The  manual 
contains  complete  instruction  to  ac¬ 
company  the  slide  set. 

C.  Robert  White  who  is  director  of 
bands  in  Lincoln  High  School,  Port¬ 
land,  Oregon,  uses  a  full  band  in 
miniature  with  a  colorful  back¬ 
ground.  The  band  Is  photographed  in 
its  various  positions  to  illustrate 
good  and  poor  performance  of  the 
maneuvers  described.  The  field  is 
marked  off  in  white  chalk  lines  and 
labeled  to  help  in  following  a  per¬ 
former  in  marching. 

The  slides  are  highly  recommend¬ 
ed.  They  are  Kodachrome  slides, 
labeled,  numbered  and  mounted  in 
a  special  metal  case.  The  manual  is 
very  clear  and  to  the  point. 

Film  Strip 

Rhythm  Magir  Series:  Three  eolor 
filmstrips,  .35mm,  forty-three  frames 
eaeh.  Young  America  Films,  Inr., 
18  East  41st  Street,  New  York  17. 
Set  of  3  filmstrips  $16.50. 

Recommended  for  elementary  and 
junior  high  school.  These  filmstrips 
designed  to  give  the  student  an  un¬ 
derstanding  of  rhythm  and  how  to 


BAND  UNIFORMS 

**That  Lead  The  Parade** 
And  H«r«*s  Why: 

a  Cutfom 
Tailored  to 
Your  Meeture 

a  Rnett 
Workmanship 
Throughout 

a  Eiclutivoly 
100%  AH  Wool 
Matarials 

a  Dellvory  When 
You  Wont  It 

a  Absolutely 
Guaranteed 

IVrite  Today  for  Fret 

Color  roldert 

I.  H.  LEWIS  UNIFORM  CO. 

1007  Filbert  St.  a  Pblladalphia  7,  Fa. 


FOR  SOUND  MANUFACrURINO  FRACTKES. 

Deffloilii  Bros.  &  Co. 

1070  SOUTH  FOURTH  STRUT 
eoilNVIlll.'llLINOIS 


★  ★  ★ 


BANO  UNIFORMS 


Made  to  Order 
Uniforms  for  All 
Organizations 

70  Years’  Experience 
Catalog  and  Prices  Upoa 
Application 

PETTIBONE  BROS.  MFC.  CO 

taSioMna.  ClRdMl2.0feR 
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find  it  in  music.  Treats  such  things 
as  kinds  of  notes  and  rests  and  their 
effect  oh  rhythm,  how  to  find  the 
beats  in  music,  measure  signs,  unit 
of  beat,  strong  and  weak  beats, 
rhythmical  pattern,  tied  notes,  dotted 
notes,  triplets,  up-beat  and  tempo. 

Films 

Sinsing  Pipes.  One  16mm  black  and 
white  film.  Twenty-two  minutes.  Na¬ 
tional  Film  Board  of  Canada,  1270 
Sixth  Ave.,  New  York  20,  N.Y.  Rent¬ 
al  f2.50.  Purchase  $50.00. 

A  detailed  film  giving  a  complete 
account  of  the  history  and  construc¬ 
tion  of  the  pipe  organ.  An  elabora¬ 
tion  on  the  former  picture  “Music 
in  the  Wind”. 

Spanish  Gypsies.  One  16mm  black  and 
white  film.  Ten  minutes.  AF  Films 
Inc.,  1600  Broadway,  New  York  19, 
N.Y. 

An  exciting  series  of  flamenco  folk 
dances  and  songs  performed  by  a 
group  of  outstanding  artists  at  a 
gypsy  festival  in  a  grotto  in  Sacro- 
Monte,  near  Granada. 


The  Clarinet  Corner 

(Continued  from  Page  SO) 

It  is  fingered  ' 

k 

#  •  o  I  m  0  O' 

“A"  is  a  good  clear  tone. 

“Bb”  is  also  a  good  tone.  All  finger¬ 
ings  follow  low  Eb  but  let  us  review 
them 


The  Band  Forum 

(Continued  from  Page  49) 
surely  all  strive  to  win,  but  not  with 
the  idea  that  winning  is  the  all-im¬ 
portant  end  to  justify  any  means. 
This  attitude  all  too  often  reduces 
students  to  bundle  of  nerves  and 
arouses  parents  to  furious  resent¬ 
ment.  These  students  have  been 
placed  under  our  guidance.  Let  us 
not  exploit  them  for  our  own  pro¬ 
fessional  advancement.  Let  us,  in¬ 
stead,  attempt  to  instill  in  them  a 
true  love  for  music  well  played,  a 
sincere  admiration  for  those  who  can 
play  better  than  they  can  and  a  deter¬ 
mination  to  do  all  in  their  power  to 
improve  their  own  performances,  and 
to  do  their  best  at  all  times  and  under 
all  circumstances.  Only  then  can  we 
feel  genuine  satisfaction  and  a  feeling 
of  accomplishment. 


7954  NACWFII  Composition 
Award  Closes  March  1st 

(Starts  on  Page  24) 

wind  and  percussion  instruments.  In 
1952  the  Association  sponsored  the 
publication  of  the  Catalog  of  Cham¬ 
ber  Music  for  Wind  Instruments. 
Copies  of  the  book  were  requested 
by  libraries  and  individuals  through¬ 
out  the  United  States  and  from  Aus¬ 
tralia,  Alaska,  Canada,  England,  Hol¬ 
land,  and  Sweden. 


Pen  Pal  Club  Members 

(Starts  on  Page  22) 

29.  Janie  Manninen 
Piano  -  Majorette 
345  East  Conan  St. 

Ely,  Minnesota 

30.  Beverly  Tarrach 
834- 18th  St. 

Merced,  California 
Cornet 

31.  Barbara  Nellis 
1620 -10th  Ave. 

Green  Bay,  Wise 
Drums 

32.  Dawn  Blazer 

1143  West  Mason  St. 
Green  Bay,  Wise. 

Wiola 

(To  be  Continued) 


UNIFORMS 

are  NOT  expeedable  but  MUST  be  a  toeed  aed  lattiag  ievestment 

YOU  CAN  BE  SURE  THAT  EVANS'  UNIFORMS 
built  on 

QUALITY  e  SERVICE  •  REPUTATION 
for  almost  100  years  are  Dependable  Uniforms 

DAD  AND  GRANDDAD  WORE  THEM 
Wkee  writing  for  catalog  No.  90 
please  mention  material,  colors  and  qnantlty  desirod 

GEORGE  EVANS  A  COMPANY,  INC. 

since  I  $60 

132  North  5th  Street  Philadelphia  6.  Pa. 


parade 

Proudi^ 

Wear  a  BAIHE  UNIFORM! 

Expertly  designed;  the 
choice  of  many  bands 
100%  wool  or  line  cotton 
fabrics 

Tailored  by  craftsmen  with 
long  experience 
At  lowest  prices  less  a 
school  discount 
One  of  the  largest  stocks 
of  accessories  in  the  Mid¬ 
dle  West  for  immediate 
shipment 


Badges 

Materials 

Banners 

Parade  Hots 

Batons 

Plumes 

Belts 

Pom  Poms 

Boots 

Rain  Coots 

Braids 

Sashes 

Buckles 

Satin 

Buttons 

Sequins 

Boutonniers 

Shakos 

Cops  Shirts  (Uniform) 

Cop  Cords  a  Covers  Shirts  (Tuxedo) 

Copee— Cape  Frogs  Shoulder  Knots 

Chevrons 

Socks 

Citation  Cords 

Spots 

Emblems 

Suit  Hangers 

Epaulettes 

Flogs — Holders 

Suspenders 

Sweaters 

Fringe 

Tassels 

Gloves 

Ties 

Lettering 

Trimmings 

Linings 

Walking  Cones 

SatMaeiory  terms  orroeyed 

LOUIS  G.  BAINE  &  SON 

220  S.  Stato  Stroot 
Chicago  4.  Illinois 


There’s  nutliinK  quite 
the  ti}iml  of  harmony  . . . 
in  iMSnornjaiice  and 
in  ii^>cnr:ui<'e.  Bands 
unSbrmed  the  M-L  way 
hove  that  harmoniolis 
aqtprarance.  That’s 
because  they  get 
top-notch  stylittg, 
quality  and  fit,  and 
because  each  uniform 
is  CirSTOM-TAILOREO. 
You’U  be  interested  in  our 
new  range  of  fabrics  teoeen 
exetusitely  for  us  . .  . 
rsperialty  prepared  for  band 
outfitting.  A  letter  or 
postcard  will  bring  fall 
details,  with  swatches. 


31$  S.  PEMIA  ST.,  DEPT.  SN,  CHICAGO  7,  ILL. 
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Classified  Rates 

Minimum  ad  IS  words,  ^3.S0  (2Sc 
each  additional  word);  25  words  for 
^.50  (20c  each  additional  word); 
or  50  words  for  $6.75  (15c  addi- 
tional  word).  _ 


UNIFORMS  FOR  SALE 


INSTRUMENTS  AND  REPAIRS 


Charier  Members  Of  The 
American  School  Band 
Directors  Association 

(Continued  jrom  Page  26) 

Allan  Opland,  Pipestone,  Minn. 
Lloyd  F.  Swartley,  Director  Instru¬ 
mental  Music,  Administration  Bldg. 
Board  of  Education,  Duluth,  Minn. 


CHOIR  ROBES  with  hats,  black,  gray,  $4.00. 
Bargains,  tuxedo  suits,  full  dress  suits  including 
vest  $20.00.  White  doublebreasted  shawl  collar 
coats,  $6.00.  Tuxedo  trousers  every  sire,  excellent 
condition,  $4.00,  $6.00.  Shirts,  $2.00,  ties,  $1.00, 
boutonnieres,  50c.  White  orchestra  coats,  peak  la¬ 
pels,  $.1  .00.  Forty  band  coats,  powder  blue,  $100.00, 
Blue  band  caps,  $1.30.  New  red  caps,  $3.00.  Forty 
white  coats,  $75.00.  Forty  blue  capes.  32  caps, 
$100.00.  Blue  orchestra  coats,  shawls,  double- 
breasted,  $8.00.  Majorette  costumes,  $4.00.  Shakos, 
$4.00.  Bundle  clown  odds,  $7.00.  Red  digs,  $4.00. 
Chorus  costumes,  minstrels,  curtains,  derby  hats, 
gowns.  Free  lists.  $42.00.  Mess  jackets,  blue,  ma- 
rcx>n,  $120.00  A1  Wallace,  2453  N.  Halsted,  Chi¬ 
cago,  Illinois. 


SCHOOL  BANDS  EQUIPPED  .  .  .  Schools 
buying  on  quotations  or  bids.  Write  today.  Unique 
new  rental  plan,  bonus  club,  school  budget  plan, 
band  recruiting  manual,  movies.  Free  educational 
aids.  Get  a  certified  rebuilt  instrument  or  a  new 
instrument  at  a  savings.  Thousands  of  instruments 
and  accessories  on  hand,  for  immediate  delivery. 
Try  the  incomparable  New  Besson  and  Boosey  tk 
Hawkes  Band  instruments,  and  Edgeware  Clari¬ 
nets.  The  prices  are  reasonable,  the  quality  super¬ 
lative.  Write  for  latest  catalog  and  instruments  on 
10  day  free  approval.  Highest  trade  in  or  cash 
allowance  for  your  old  or  surplus  instruments. 
Meyer's  Musical  Exchange  Co.,  454  Michigan  Ave¬ 
nue,  Detroit  26,  Michigan. 


NEIRASKA 

Wm.  Kelly,  Band  Director,  High 
School,  McCook,  Neb. 

Mr.  Ralph  Salyard,  Band  Director, 
High  School,  Bankelman,  Neb. 

Mr.  Jim  Sewery,  Chase  County. 
High  School,  Imperial,  Neb. 

Mr.  Bob  Lutt,  Band  Director,  Hi^ 
School,  Oakland,  Neb. 


OBOE  "Paul  Dupre”,  silver  plated,  in  good  play¬ 
ing  condition,  with  case,  $125.00.  Alto  Clarinet 
“Conn”  grenadilla  wood  with  case,  new  demon¬ 
strator,  $295.00.  Mellophone  "Conn”  G.  L.  with 
case,  new  demonstrator,  $99.50.  Rudolph’s,  Atchi¬ 
son,  Kansas. 


FOR  SALE-  55  cadet  style  Innd  uniforms,  nui- 
roon  trousers,  cream  jackets  with  maroon  trim. 
Majorette  uniforms,  12  maroon  corps,  3  white 
head  uniforms.  All  uniforms  100%  wool  whipcord 
in  gcxxl  condition.  Contact  Daniel  I.  Farren,  Le- 
highton  High  School,  I.rhighton,  Pa. 


HECKEL  bassoons — new  and  used.  Genuine 
Heckel  repair  parts,  pads,  reeds  and  bocals.  Book, 
"The  Bassoon,”  by  Wilhelm  Heckel,  $1.25.  Jack 
Spratt  Woodwind  Shop,  Old  Greenwich,  Conn. 


FOR  SALE — 36  band  raps  (with  bills),  royal 
blue  with  red  and  gold  trim.  I  drum  major  ^t 
(cadet  style),  red  and  gold.  12  pair  of  trousers, 
royal  blue  with  yellow  side  braid.  R.  H.  Turner, 
Supt.  of  Schools,  Waterville,  Kansas. 


FOR  SALE--Kohlert  bassoon  in  case.  A  bargain 
at  $130.00.  Paul  Rainier,  Public  Schools,  Adrian, 
M  ichigan. 


NEW  YORK 

Dean  L.  Harrington,  Band  Director, 
High  School  Bldg.,  Homell,  N.  Y. 


UNIFORMS.  Used,  fine  condition.  Standard  style 
and  colors  easy  to  match.  Write  us  before  you  buy. 
Suite  604,  220  South  State  St.,  Chicago  4,  Illinois. 


Rudiments  Win  Contests 


OHIO 

John  Farinacci,  Director  Instru¬ 
mental  Music,  Heights  High  Schotd, 
Cleveland  Heights,  Ohio. 

George  Foot,  Director  of  Music, 
High  School,  Carrollton,  Ohio. 

Kaarlo  Mackey,  Director  of  Music, 
High  School,  Conneaut,  Ohio.  0 

Howard  Pardee,  Director  of  Instru¬ 
mental  Music,  High  School,  Salerf, 
Ohio. 

E.  W.  Puffenberger,  Band  Director, 
High  School,  Canal  Fulton,  Ohio. 

Walter  Sells,  Director  Instrumental 
Music,  Ross  High  School,  Fremont, 
Ohio. 

OKLAHOMA 

William  Robinson,  Director  Instru¬ 
mental  Music,  High  Sch(x>l,  Norman, 
Oklahoma. 

TENNESSEE 

V.  C.  Adcock,  Coke  County  High 
School,  Newport,  Tenn. 

Wilkse  S.  Bobbitt,  Director  of  Mu¬ 
sic,  High  School,  Erwin,  Tenn. 


FOR  SALE:  Band  uniforms,  red  coats  and  black 
trousers,  with  caps  to  match,  all  with  gold  trim. 
Sixty-four  coats.  62  trousers,  56  hats.  54  Sam 
Brown  leather  belts  in  white,  40  gold  drooping 
coque  plumes.  Everything  in  serviceable  condition. 
Reasonable.  Make  an  offer.  John  F.  Strang,  Music 
Director,  New  ITm  High  f^hool.  New  I’lm.  Min¬ 
nesota. 


REED  MAKING 


REEDS  FOR  OBOE  AND  ENGLISH  HORN. 
Why  not  take  advantage  of  extended  reed  making 
expmence  of  Francis  Napolilli,  English  Horn 
soloist,  Chicago  Symphony  34  years.  Hand  made 
reeds  finished  and  tested  by  Mr.  Napolilli.  Satis¬ 
faction  guaranteed.  Oboe  or  English  Horn  reeds 
$1.25  each.  Mygatt-Napolilli,  4877  North  Paulina, 


Chicago,  Illinois. 


It  you  plan  to  enter  School  Twirliim  Con¬ 
tests,  you  must  perform  the  series  of  REf^UIRED 
RUDIMENTS.  Tnis  book,  "An  Interpretation  of 
the  National  High  School  Competition  Re¬ 
quirements,"  will  show  you  these  rudiments  in 
clear  cut  style. 

Every  beginning  and  advanced  twirler  should 
have  this  book  tor  continuous  study  and  re¬ 
view.  Bob  Roberts,  famous  west  coast  twirler 
and  teacher,  says  ‘'I  use  this  book  for  all  of 
my  beginning  students  and  teachers." 


GUARANTEED  OBOE  AND  BASS 
REEDS.  Professional  quality.  Oboe  $1.75, 
soon  $2.00.  Send  stamp  for  complete  woo 
catalogue.  Jack  Spratt  Woodwind  Shop,  Old  ( 
wich.  Conn. 


BASSOON  REEDS.  Handmade  by  first  bas¬ 
soonist  United  States  Marine  Band,  $1.00  each. 
Tested  and  satisfaction  guaranteed.  William  Koch. 
105  Galveston  Place,  S.W.,  Washington  24,  D.  C. 


TEXAS 

Pat  Arsers,  265  E.  Edgewood  Plat*, 
San  Antonio  9,  Texas. 


ORDER  YOUR  COPY  TODAY 
Price  $1.00 

THE  SCHOOL  MUSICIAN 

2S  East  Jacktea  Rlvd.,  Cbieage  4,  IIL 


MISCELLANEOUS 


WYOMING 

Mr.  Morine  Nyquist,  Band  Direc¬ 
tor,  High  School,  Reliance,  Wyoming. 


MUSIC  MAKES  MONEY  1 1  Send  your  melody 
for  free  suggestions,  prices,  arranging.  Ed  Che- 
nette,  Durham,  Oklahoma. 


'  fUU  PROTEaiON 
•  insist  on  it  , 
insidb  me  case 
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